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I. Introduction
This scientific work is devoted to a very interesting topic called “American culture goes global, or does it?” Today the clichés about America’s cultural “hegemony” make it difficult for most people to recognize that modern global culture is hardly a monolithic foisted on the world by the American media. Neither is it easy for critics of Microsoft or AOL Time Warner to acknowledge that the conception of a harmonious and distinctively American culture – encircling the globe, implanting its values in foreign minds – is a myth. Nevertheless, more recently, globalization has become the main enemy for academics, journalists and political activists who loathe what they see as a trend toward cultural uniformity

  The aim of my work is to research the influence, “invasion” of American culture and its global “hegemony” on other countries, their culture and to prove if it is a myth or reality.

To achieve this goal I have put some tasks in front of me to study the topic thoroughly:

· to investigate the fact if a global mass culture exist, does belong to America and what is “cultural imperialism”;

·  to find out what is the cultural relationship between the USA and the rest of the world;
· to analyse the reasons of the ascendancy of American mass culture

Trying to answer the main questions and finding the solutions I have used the following methods:
· analyses
· comparison
· illustrative
· translation
· method of material evaluation
The object of my investigation is music, film industry and TV, international Hollywood.
II. Main Part

Since September 11, newspaper and magazine columnists and television pundits have told us that it is not only the economic power of the United States. They say also about it “cultural imperialism”. We have been hearing a good deal about how American mass culture inspires resentment and sometimes violent reactions all over the world. 
Yet the discomfort with American cultural dominance is not new. “The Americanization of the World” – it is disappearance of national languages and traditions, and the obliteration of the unique identities of countries under the weight of American habits and states of mind. That persists today. Still, they usually regard global culture and American culture as synonymous. And they continue to insist that Hollywood, McDonald’s, and Disneyland are eradicating and local eccentricities – disseminating images and subliminal messages so beguiling as to drown out competing voices in other lands.
I think that despite those allegations, the cultural relationship between the United States and the rest of the world over the past 100 years has never been one-sided. On the contrary, the United States was and continues to be, as much a consumer of foreign intellectual and artistic influences as it has been a shaper of the world’s entertainment and tastes and I have found some evidences to it.   
Firstly, this is the history. In fact, as a nation of immigrants from the 19th to the 21st centuries, and as a haven in the 1930th and ‘40s for refugee scholars and artists, the United States has been a recipient as much as an exporter of global culture. Indeed, the influence of immigrants and African-Americans on the United States explains why its culture has been so popular for so long in so many places. American culture has spread throughout the world because it has incorporated foreign styles and ideas. What Americans have done more brilliantly than their competitors overseas is repackage the cultural products we receive from abroad and then retransmit them to the rest of the planet. In effect, Americans have specialized in selling the dreams, fears, and folklore of other people back to them. That is why a global mass culture has come to be identified, however simplistically, with the United States.
I absolutely agree with those who think that Americans, after all, did not invent fast food, amusement parks, or the movies. Before the Big Mac, there were fish and chips. Before Disneyland, there was Copenhagen's Tivoli Gardens (which Walt Disney used as a prototype for his first theme park, in Anaheim, a model later re-exported to Tokyo and Paris). They should keep it in mind.
Artistic Modernism

I would like to start my investigation with Artistic Modernism, because to know the roots of new global culture impossible without knowing its history. I have found out that its influense was absolutely essential on all cultures as well as American one.

 Nor can the origins of today's international entertainment be traced only to P.T. Barnum or Buffalo Bill. The roots of the new global culture lie as well in the European modernist assault, in the early 20th century, on 19th-century literature, music, painting, and architecture - particularly in the modernist refusal to honor the traditional boundaries between high and low culture. Modernism in the arts was improvisational, eclectic, and irreverent. Those traits have also been characteristic of, but not peculiar to, mass culture.
The hallmark of 19th-century culture was its insistence on:
· the purity of literature;

· the harmony of classical music;

·  and representational painting,
against the intrusions of folklore and popular amusements.
No one confused Tolstoy with dime novels, opera with Wild West shows, the Louver with Coney Island. High culture was supposed to be educational, contemplative, and uplifting a way of preserving the best in human civilization.
So, for Americans in the 20th century, Surrealism, with its dreamlike associations, easily lent itself to the wordplay and psychological symbolism of advertising, cartoons, and theme parks. Dadaism ridiculed the snobbery of elite cultural institutions and reinforced, instead, an existing appetite (especially among the immigrant audiences in the United States) for low-class, antibourgeois nickelodeons and vaudeville shows. All of those trends provided the foundations for a genuinely new culture. But the new culture turned out to be neither modernist nor European. Instead, the United States transformed what was still a parochial culture, appealing largely to the young and the rebellious in Western society, into a global phenomenon.
It is up to me, that the propensity of Americans to borrow modernist ideas transforms them into a global culture. This fact is clearly visible in the commercial uses of modern architecture. The European Bauhaus movement - intended in the 1920s as a socialist experiment in working-class housing - eventually provided the theories and techniques for the construction of skyscrapers and vacation homes in the United States. But the same architectural ideas were then sent back to Europe after World War II as a model for the reconstruction of bombed-out cities like Rotterdam, Cologne, and Frankfurt. 
Thus, the United States converted what had once been a distinctive, if localized, rebellion by Dutch and German architects into a generic "international style."
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But it is in popular culture that the reciprocal relationship between America and the rest of the world can best be seen. 
There are many reasons for the ascendancy of American mass culture, but in my opinion these are the main ones:
* The ability of American-based media conglomerates which control the production and distribution of their products;

* The power of American capitalism. 
But it is not the only, or even the most important, explanation for the global popularity of America’s movies and television shows. 

The Role of English

I think that to understand better the influence or “invasion” of American culture we should take into consideration the fact what role does the English language plays in this process and its role in mass culture.
The effectiveness of English as a language of mass communications has been essential to the acceptance of American culture. We can say that:

· English is thus a language exceptionally well-suited to the demands and spread of American mass culture;
· The size of the American audience and also its international complexion gave to American mass culture a good chance to be well-known;
· A huge domestic market has made it possible for many American filmmakers and TV executives to retrieve most of their production costs and make a profit within the borders of the United States;
· The economic cushion has enabled them to spend more money on stars, sets, special effects, location shooting, and merchandising - the very ingredients that attract international audiences as well.
Yet even with such advantages, America’s mass culture may not be all that American. The American audience is not only large; because of the influx of immigrants and refugees, it is also international in its complexion. The heterogeneity of America’s population – it is its regional, ethnic, religious, and racial diversity. 
The Hollywood studios, mass-circulation magazines, and television networks have had to learn how to speak to a variety of groups and classes at home. That has given them the techniques to appeal to an equally diverse audience abroad. 
The American domestic market, in essence, has been a laboratory, a place to develop cultural products that can then be adapted to the world market.
One more essential thing is that the American media have succeeded in transcending internal social divisions, national borders, and language barriers is by mixing up cultural styles. 
American musicians and entertainers have followed the example of modernist artists like Picasso and Braque in drawing on elements from high and low culture, combining the sacred and the profane. 
Advertisers have adapted the techniques of Surrealism and Abstract Expressionism to make their prod​ucts more intriguing. Composers like Aaron Copland, George Gershwin, and Leonard Bernstein incorporated folk melodies, religious hymns, blues, gospel songs, and jazz into their symphonies, concertos, operas, and ballets. Indeed, an art form as quintessentially American as jazz evolved during the 20th century into an amalgam of African, Caribbean, Latin American, and modernist European music. 
To sum it up, I come to the conclusion that blending of forms in America’s mass culture has enhanced its appeal to multiethnic domestic and international audiences by capturing their varied experiences and tastes.
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Music
I continue analysing my topic with investigating the role of music, its popularity, influense and dependance if it exists on other cultures.
United States is home to a wide array of regional styles and scenes.
The music of the United States reflects the country's multi-ethnic population through a diverse array of styles. 
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Since the beginning of the 20th century, popular recorded music from the United States has become increasingly known across the world, to the point where some forms of American popular music are listened to almost everywhere. 
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The earliest inhabitants of the United States were Native American tribes, who played the first music in the area. Beginning in the 17th century, immigrants from the British Isles, Spain, and France began arriving in large numbers, bringing with them new styles and instruments. African slaves brought musical traditions, and each subsequent wave of immigrants contributed to a melting pot.
Much of modern popular music can trace its roots to the emergence in the late 1800s of African American blues and the growth in the 1920s of gospel music. 
African American music and this is the fact which I have found out, formed a basis for popular music, which used elements derived from European and indigenous musics. The United States has also seen documented folk music and recorded popular music produced in the ethnic styles of Ukrainian, Irish, Scottish, Polish, Mexican and Jewish communities, among others, so it is not only dominate but used the most advanced peculiarities of listed above for itself. 
The music of the United States can be characterized by the use of syncopation and asymmetrical rhythms, long, irregular melodies, which are said to "reflect the wide open geography of (the American landscape)" and the "sense of personal freedom characteristic of American life
Modern classical music scholar John Warthen Struble has contrasted American and European, concluding that the music of the United States is inherently distinct because the United States has not had centuries of musical evolution as a nation.
Instead, the music of the United States is that of dozens or hundreds of indigenous and immigrant groups, all of which developed largely in regional isolation until the American Civil War, when people from across the country were brought together in army units, trading musical styles and practices. Struble deemed the ballads of the Civil War "the first American folk music with discernible features that can be considered unique to America: the first 'American' sounding music, as distinct from any regional style derived from another country." 

Analysing different sources of information I also come to the same conclusion.
Folk Music
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Folk music in the United States is varied across the country's numerous ethnic groups. The Native American tribes each play their own varieties of folk music, most of it spiritual in nature. 
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Since European and African contact was established, Native American folk music has grown in new directions, into fusions with disparate styles like European folk dances and Tejano music. 
Modern Native American music may be best known for powwow gatherings, pan-tribal gatherings at which traditionally styled dances and music are performed.
The Thirteen Colonies of the original United States were all former English possessions, and Anglo culture became a major foundation for American folk and popular music. Many American folk songs are identical to British songs in arrangements, but with new lyrics, often as parodies of the original material. American-Anglo songs are also characterized as having fewer pentatonic tunes, less prominent accompaniment and more melodies in major. Anglo-American traditional music also includes a variety of broadside ballads, humorous stories and tall tales, and disaster songs regarding mining, shipwrecks and murder. 
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Country music
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The roots of commercial country music are generally traced to 1927, when music talent scout Ralph Peer recorded Jimmie Rodgers and The Carter Family. Popular success was very limited, though a small demand spurred some commercial recording. After World War II, there was increased interest in specialty styles like country music, producing a few major pop stars. 

Outlaw country was rock-oriented and lyrically focused
                                                     on the criminal antics of the performers, in contrast to the clean-cut country singers of the Nashville sound. By the middle of the 1980s, the country music charts were dominated by pop singers, alongside a nascent revival of honky-tonk-style country with the rise of performers like Dwight Yoakam. The 1980s also saw the development of alternative country performers like Uncle Tupelo, who were opposed to the more pop-oriented style of mainstream country. At the beginning of the 2000s, pop-oriented country acts remained among the best-selling performers in the United States, especially Garth Brooks.

Jazz
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Jazz is a kind of music characterized by swung and blue notes, call and response vocals, polyrhythms and improvisation. Though jazz had long since achieved some limited popularity, it was Louis Armstrong who became one of the first popular stars and a major force in the development of jazz. 
Jazz influenced many performers of all the major styles of later popular music, though jazz itself never again became such a major part of American popular music as during the swing era. 
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Rock, Metal, Heavy Metal

Rock and roll is a kind of popular music, developed out of country, blues and R&B. Rock's exact origins and early influences have been hotly debated, and are the subjects of much scholarship. Though squarely in the blues tradition, rock took elements from Afro-Caribbean and Latin musical techniques. Rock was an urban style, formed in the areas where diverse populations resulted in the mixtures of African American, Latin and European genres ranging from the blues and country to polka and zydeco
Aggressive, driving rhythms, amplified and distorted guitars, grandiose lyrics and virtuosic instrumentation characterize heavy metal. Heavy metal's origins lie in the hard rock bands who took blues and rock and created a heavy sound centered around the guitar and drums. Most of the pioneers in the field were British; the first major American bands came in the early 1970s, like Blue Öyster Cult and Aerosmith. Heavy metal remained, however, a largely underground phenomenon. During the 1980s the first major pop-metal style arose and dominated the charts for several years; this was hair metal, a hard rock and pop fusion with a raucous spirit and a glam-influenced visual aesthetic. Some of these bands, like Bon Jovi, became international stars. 
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Popular Music
R&B, an abbreviation for rhythm and blues, is a style that arose in the 1930s and 1940s. 
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By the end of the '70s, soul, funk, rock and most other genres were dominated by tracks influenced by disco, a kind of popular dance music. With the introduction of influences from electro music and funk in the late 1970s and early 1980s, soul music became less raw and more slickly produced, resulting in a genre of music that was once again called R&B, usually distinguished from the earlier rhythm and blues by identifying it as contemporary R&B.
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The first contemporary R&B stars
                                               arose in the 1980s, with the funk-influenced singer Prince, dance-pop star Michael Jackson, and a wave of female vocalists like Tina Turner and Whitney Houston In the 2000s contemporary R&B has produced many of the country's biggest pop stars, including Mariah Carey, Usher, and Justin Timberlake.
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Music Awards

The World Music Awards (founded in 1989) is an international awards show that annually honors recording artists based on their popularity, and worldwide sales figures, which are provided by the various organisations including record companies and the International Federation of the Phonographic Industry (IFPI).
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The awards show is conducted under the patronage of H.S.H. Prince Albert of Monaco, Monte-Carlo. Until 2003 the show was conducted in Monte Carlo. Since the 2004 show was held in Las Vegas (USA) on. The show is broadcast to North and South America, all of Europe, the Middle East, Japan and South East Asia, all of mainland China, some other parts of Asia, Australia, New Zealand, and all of Africa reaching an estimated worldwide audience of around one billion viewers, in over 160 countries.
I would like to present the way of campairing the compound of performances and the number of winners of World Music Awards 2006.  
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We can see that there are more performances from such countries as Italy, United Arabic Emirates, Ireland, Germany. I think it is connected with the growth of professionalism and wide experience of these countries in music industry. Every year more and more domestic singers became mature enough to take part in such popular contest as WMA and not only participate in them but compete on equal terms.

However, in spite of the majority of European and Asian performances, American singers achieve the best results in the WMA contest due to different reasons: Americans really know, how to create music for the audience, make best video clips, and what is more important how to promote it in the world. They succed in all these better than others. 

This diagram was made according to the survey made in my school. It is obvious that the most beloved musicians and musical groups are presented by the Americans. This is one more fact that proves the influence of American culture on other cultures and on the audience. My schoolmates who have been questioned selected mostly American singers and pop groups.  
Another part of American music culture is an American cable television network based in New York City - MTV (Music Television) The original purpose of the channel was to show music videos, as well as other music news and events. Today, MTV broadcasts a variety of music, pop culture, youth culture, and reality television shows aimed at adolescents and young adults.
Since its premiere, MTV revolutionized the music industry. Slogans such as "I want my MTV" became embedded in public thought, the concept of the VJ (video jockey) was popularized, the idea of a dedicated video-based outlet for music was introduced, and both artists and fans found a central location for music events, news, and promotion. MTV has also been referenced countless times by musicians, other TV channels and shows, films, and books.
MTV has spawned a handful of sister channels in the U.S. and dozens of affiliated international channels around the world. MTV's moral influence on young people, including examples of censorship and social activism on the channel, has been the subject of debate for years. MTV's choice to focus on non-music programming has also been contested relentlessly, demonstrating the channel's continued impact on popular culture.
On this diagram the spread of American cable television MTV is presented. We also can see the huge influence of it –  MTV covers more than 34 countries, that are include, but are not limited to. The enormous expansion of MTV is connected with the increasing popularity of it all over the world. It is the one of the  arguments of the world “americanization”. 

This diagram reflects which musical channel is watched the most in Russia according to the survey completed among my schoolmates, friends but mostly teenagers. 

46 % prefer American MTV

36 % prefer Russian MuzTV
18 % do not watch musical channels.
Award Shows
In 1984 the network produced its first MTV Video Music Awards show. Seen as a fit of self-indulgence by a fledgling network at the time, the "VMAs" developed into a music-industry showcase marketed as a hip antidote to the Grammy awards. In 1992, the network would add a movie award show with similar success. 
As a counter to a great number of American song contests Europe has one more song competition – Eurovision Song Contest. The Contest is an annual competition held between active member countries of the European Broadcasting Union (EBU), it is one of the longest-running television programmes in the world.
It is also one of the most-watched non-sporting events in the world, with audience figures having been quoted in recent years as anything between 100 million and 600 million internationally. It has been broadcast around the globe — beyond Europe — to such countries as Australia, Canada, Egypt, Jordan, Hong Kong, India, Korea, New Zealand and the USA; even though these countries do not participate.
The 2006 year became advantageous for Russia. We became winners in Child Eurovision and got the second place in Eurovision Contest. 

Music Industry

The American music industry includes a number of fields, ranging from record companies to radio stations and community orchestras. Total industry revenue is about $40 billion worldwide, and about $12 billion in the United States. I think that we cant ignore the fact that 
Most of the world's major record companies are based in the United States and even a great number of our russian musicians to make a decent record, clip singl go to record it to the USA.

Radio stations in the United States often broadcast popular music. Each music station has a format, or a category of songs to be played; these are generally similar to but not the same as ordinary generic classification. Many radio stations in the United States are locally owned and operated, and may offer an eclectic assortment of recordings; many other stations are owned by large companies like Clear Channel, and are generally based around a small, repetitive playlist.
Though recorded music is commonplace in American homes, many of the music industry's revenue comes from a small number of devotees; for example, 62% of album sales come from less than 25% of the music-buying audience. Total CD sales in the United States topped 705 million units sold in 2005, and singles sales just under three million.
Film Industry
People throughout the world are sure that they know a lot about American movies. A characteristic American film, they think, has flamboyant special effects and a sumptuous decor, each a reflection of America's nearly mythic affluence. Furthermore, American movies revel in fast-paced action and a celebration of individual ingenuity embodied in the heroics of an impeccably dressed, permanently youthful Hollywood star. And they feature love stories that lead, inevitably if often implausibly, to happy endings.

Yet over the past 15 years there are serious and even disturbing films. For every conventional Hollywood blockbuster apparently designed to appeal to the predilections of 12-year-old boys, there have been complex and sophisticated movies such as Traffic, Shakespeare in Love, Magnolia, and About Schmidt that are consciously made for grown-ups. What is therefore remarkable about contemporary American movies is their diversity, their effort to explore the social and psychological dimensions of life in modern America, and their ability to combine entertainment with artistry.
I think that this influence is more evident in American movie industry.
International Hollywood
Nowhere are foreign influences more evident than in the American movie industry. For better or worse, Hollywood became, in the 20th century, the cultural capital of the modern world. But it was never an exclusively American capital. Like past cultural centers - Florence, Paris, Vienna - Hollywood has functioned as an international community, built by immigrant entrepreneurs and drawing on the talents of actors, directors, writers, cinematographers, editors, and costume and set designers from all over the world. The first American movie star, after all, was Charlie Chaplin, whose comic skills were honed in British music halls.
Nevertheless, it is one of the paradoxes of the European and Asian cinemas that their greatest success was in spawn​ing American imitations. After the release, in 1967, of "Bonnie and Clyde" (originally to have been directed by Truffaut or Godard), the newest geniuses - Francis Ford Coppola, Martin Scorsese, Robert Altman, Steven Spielberg, Woody Allen - were American. They may have owed their improvi-sational methods and autobiographical preoccupations to Italian neo-Realism and the French New Wave. But who, in any country, needed to see another La Dolce Vita when you could enjoy Nashville? Why try to decipher "Jules and Jim" or "L' Awentura" when you could see "Annie Hall" or "The Godfather?" Wasn't it conceivable that "The Seven Samurai" might not be as powerful or as disturbing a movie as "The Wild Bunch"?
It turned out that foreign filmmakers had been too influential for their own good. They helped revolutionize the American cinema, so that, after the 1960s and '70s, it became hard for any other continent's film industry to match the worldwide popularity of American movies.
Once again, however, we need to remember that Hollywood movies have never been just American. To take another example, American directors, in all eras, have emulated foreign artists and filmmakers by paying close attention to the style and formal qualities of a movie, and to the need to tell a story visually.  
However, where the universality of American movies is concluded? Yet in the end, what makes modern American films most "American" is their refusal to browbeat an audience with a social message. American movies have customarily focused on human relationships and private feelings, not on the problems of a particular time and place. They tell tales about romance (Shakespeare in Love, High Fidelity), intrigue (The Usual Suspects, L.A. Confidential), success and failure (Chicago, American Beauty), moral conflicts (Pulp Fiction, The Insider), and survival (Titanic, Saving Private Ryan). This approach to filmmaking reflects, in part, the traditional American faith in the centrality of the individual.
What makes American films unforgettable and impressive?
 Maybe, for these reasons American movie is so popular around the world. In my opinion, there is no one in the world, who has never seen American movie. I have asked many people during my work, what makes American films so popular and spectacular. And many of them said that the most important thing on the film is live star action, clever plot (scenarist’s idea), state manager’s work. 

American films are popular around the world and are shown in the many cinemas.  
As an example I want to present you foreign films which were shown in Norilsk cinema “Rodina” in 2006 year. 
Only 17 % of films are Russian. It indicates  that
 foreign and American influence is vast.  
83 % are foreign and among them 61 % is American.

III. Conclusion
Having done my research, I have managed to investigate the influence of American culture, its “invasion” in other cultures which I have tried to prove with the help of graphs, tables, charts. I also have known how America has transformed what it received from others into a culture that everyone, everywhere, can embrace.
Having studied and summarized all the sources of information now I am able to claim that the influence of American culture on other countries, nationalities is enormous, but it is difficult to be estimated exactly.
I am certain now that American mass culture has not transformed the world into a replica of the United States. Instead, America’s dependence on foreign cultures has made the United States a replica of the world. This process is inevitable and can be explained by the history of civilizations. 
American culture is both emotionally and, on occasion, artistically compelling for millions of people throughout the world.
So, despite the current hostility to America’s policies and values – in Europe and Latin America as well as in the Middle East and Asia – it is important to recognize how familiar much of American culture seems to people abroad. 

Having done my research I think I have managed to understand the roots of America’s influence and I can speak on the subject of American culture and ‘americanization’ of the world underlining this positive and negative characteristics. 
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