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William Hogarth (November 10, 1697 – October 26, 1764) 


was a major English painter, printmaker, pictorial satirist, and editorial cartoonist who has been credited as a pioneer in western sequential art. His work ranged from excellent realistic portraiture to comic strip-like series of pictures called “modern moral subjects.” Much of his work, though at times vicious, poked fun at contemporary politics and customs. Illustrations in such style are often referred to as Hogarthian.
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Life


The son of a poor schoolteacher and textbook writer, William Hogarth was born at Bartholomew Close in London on November 10, 1697. In his youth he was apprenticed to the engraver Ellis Gamble in Leicester Fields, where he learned to engrave trade cards and the like. Young William also took a lively interest in the street life of the metropolis and the London fairs, and amused himself by sketching the characters he saw. At around the same time, his father, who had opened an unsuccessful Latin-speaking coffee house at St John's Gate, was imprisoned for debt in Fleet Prison for five years. Hogarth never talked about the fact. By April 1720 he was engraver on his own account, at first engraving coats of arms, shop bills, and designing plates for booksellers.





Early works





 Early satirical works included an Emblematical Print on the South Sea Scheme (c.1721), about the disastrous stock market crash of 1720 known as the South Sea Bubble, in which many English people lost a great deal of money. In the bottom left corner, he shows Protestant, Catholic, and Jewish figures gambling, while in the middle there is a huge machine, like a merry-go-round, which people are boarding. At the top is a goat, written below which is "Who'l Ride" and this shows the stupidity of people in following the crowd in buying stock in The South Sea Company, which spent more time issuing stock than actually producing anything. The people are scattered around the picture with a real sense of disorder, which represented the confusion. The progress of the well dressed people towards the ride in the middle shows how foolish some people could be, which is not entirely their own fault.


Other early works include The Lottery (1724); The Mystery of Masonry brought to Light by the Gormogons (1724); A Just View of the British Stage (1724); some book illustrations; and the small print, Masquerades and Operas (1724). The latter is a satire on contemporary follies, such as the masquerades of the Swiss impresario John James Heidegger, the popular Italian opera singers, John Rich's pantomimes at Lincoln's Inn Fields, and last not least, the exaggerated popularity of Lord Burlington's protégé, the architect and painter William Kent. He continued that theme in 1727, with the Large Masquerade Ticket. In 1726 Hogarth prepared twelve large engravings for Samuel Butler's Hudibras. These he himself valued highly, and are among his best book illustrations.


In the following years he turned his attention to the production of small "conversation pieces" (i.e., groups in oil of full-length portraits from 12 to 15 in. high). Among his efforts in oil between 1728 and 1732 were The Fountaine Family (c.1730), The Assembly at Wanstead House, The House of Commons examining Bambridge, and several pictures of the chief actors in John Gay's popular The Beggar's Opera.





One of his masterpieces of this period is the depiction of an amateur performance of John Dryden's The Indian Emperor, or The Conquest of Mexico (1732–1735) at the home of John Conduitt, master of the mint, in St George's Street, Hanover Square.





Hogarth's other prints in the 1730s include A Midnight Modern Conversation (1733), Southwark Fair (1733), The Sleeping Congregation (1736), Before and After (1736), Scholars at a Lecture (1736), The Company of Undertakers (Consultation of Quacks) (1736), The Distrest Poet (1736), The Four Times of the Day (1738), and Strolling Actresses dressing in a Barn (1738). He may also have printed Burlington Gate (1731), evoked by Alexander Pope's Epistle to Lord Burlington, and defending Lord Chandos, who is therein satirized. This print gave great offence, and was suppressed (some modern authorities, however, no longer attribute this to Hogarth).
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Marriage à-la-mode, Shortly After the Marriage (scene two of six).
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"Robert Clive and his family with an Indian maid", painted 1765.





Colonel Acland and Lord Sydney, The Archers, 1769.
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Sir Joshua Reynolds (16 July 1723 – 23 February 1792) was the most important and influential of 18th century English painters, specialising in portraits and promoting the "Grand Style" in painting which depended on idealization of the imperfect. He was one of the founders and first President of the Royal Academy. George III appreciated his merits and knighted him in 1769.


Biography


Reynolds was born in Plympton, Devon, on 16 July 1723. As one of eleven children, and the son of the village school-master, his formal education was restricted to what his father taught him. Despite this, Reynolds exhibited a natural curiosity, and as a boy came under the influence of Zachariah Mudge, whose Platonistic philosophy stayed with him all his life.  Showing an early interest in Art, Reynolds apprenticed in 1740 to the fashionable portrait painter Thomas Hudson, with whom he remained until 1743. From 1749 to 1752, he spent over two years in Italy, where he studied the Old Masters and acquired a taste for the "Grand Style". Unfortunately, whilst in Rome, Reynolds suffered severe cold which left him partially deafened, and as a result he began to carry a small ear trumpet with which he is often pictured. From 1753 until the rest of his life he lived in London, his talents gaining recognition soon after his arrival.


Reynolds worked long hours in his studio, rarely taking a vacation. Despite this he was both gregarious and keenly intellectual, with a great number of friends from London's intelligentsia, numbered amongst which were Dr Samuel Johnson, Oliver Goldsmith, Edmund Burke, Henry Thrale, David Garrick and fellow artist Angelica Kauffmann. Because of his popularity as a portrait painter, Reynolds enjoyed constant interaction with the wealthy and famous men and women of the day, and it was he who first brought together the famous figures of "The" Club.  With his rival Thomas Gainsborough, Reynolds was the dominant English portraitist of 'the Age of Johnson'. It is said that in his long life he painted as many as three thousand portraits. In 1789 he lost the sight of his left eye, which finally forced him into retirement, and on 23 February 1792 he died in his house in Leicester Fields, London. He was buried in St. Paul's Cathedral.


Status and Reputation


Professionally, Reynolds' career never peaked. He was one of the earliest members of the Royal Society of Arts, and with Gainsborough established the Royal Academy of Arts as a spin-off organisation. In 1768 he was made the RA's first President, a position he held until his death. As a lecturer, Reynolds' Discourses on Art (delivered between 1769 and 1790) are remembered for their sensitivity and perception. In one of these lectures he was of the opinion that "invention, strictly speaking, is little more than a new combination of those images which have been previously gathered and deposited in the memory."


Reynolds and the Royal Academy have historically received a mixed reception. Critics include many of the Pre-Raphaelites, and William Blake, the latter having published his vitriolic Annotations to Sir Joshua Reynolds' Discourses in 1808. To the contrary, both J. M. W. Turner and James Northcote were fervent acolytes: Turner requested he be laid to rest at Reynolds' side, and Northcote (who lived for four years as Reynolds' pupil) wrote to his family "I know him thoroughly, and all his faults, I am sure, and yet almost worship him." The word worship is second cast; originally Northcote had written adore.





Character  sketch


In appearance Reynolds was not at all striking. Slight of frame, he was just about 5'6" with dark brown curls, a florid complexion and features which James Boswell thought were "rather too largely and strongly limned." He had a broad face, a cleft chin, and the bridge of his nose was slightly dented; his skin was scarred by smallpox, and his upper lip disfigured as a result of falling from a horse as a young man. Nonetheless he was not considered ugly, and Edmond Malone asserted that "his appearance at first sight impressed the spectator with the idea of a well-born and well-bred English gentleman."


Renown for his placidity, Reynolds often claimed that he "hated nobody". Never quite losing his Devonshire accent, he was not only an amiable and original conversationalist but a friendly and generous host, so that Fanny Burney recorded in her diary that he had "a suavity of disposition that set everybody at their ease in his society", and William Makepeace Thackeray believed "of all the polite men of that age, Joshua Reynolds was the finest gentleman." Dr. Johnson commented on the inoffensiveness of his nature; Edmund Burke noted his "strong turn for humor". Thomas Bernard, who later became Bishop of Killaloe, wrote in his verses on Reynolds:


"Dear knight of Plympton, teach me how


To suffer, with unruffled brow


And smile serene, like thine,


The jest uncouth or truth severe;


To such I'll turn my deafest ear


And calmly drink my wine.


Thou say'st not only skill is gained


But genius too may be attained


By studious imitation;


Thy temper mild, thy genius fine


I'll copy till I make them mine


By constant application."


Admitedly, some did construe Reynolds' equable calm as cool and unfeeling. Hester Lynch Piozzi's pen-portrait reads:


"Of Reynolds what good shall be said? - or what harm?


His temper too frigid; his pencil too warm;


A rage for sublimity ill understood,


To seek still for the great, by forsaking the good..."


Indeed, it is to this luke-warm temperament that Frederick W. Hilles, Bodman Professor of English Literature at Yale attributes the fact Reynolds never married. In the editorial notes of his compendium Portraits by Sir Joshua Reynolds, Hilles theorizes that "as a corollary one might say that he [Reynolds] was somewhat lacking in a capacity for love", and cites Boswell's notary papers: "He said the reason he would never marry was that every woman whom he liked had grown indifferent to him, and he had been glad he did not marry her." Reynolds' own sister, Frances, who lived with him as housekeeper, took her own negative opinion further still, thinking him "a gloomy tyrant". Strangely, it was this very presence of family that compensated Reynolds for the absence of a wife; He wrote on one occasion to his friend Bennet Langton, that both his sister and niece were away from home "so that I am quite a bachelor." Biographer Ian McIntyre discusses the possibility of Reynolds having enjoyed sexual rendezvous with certain cliants, such as Nelly O'Brien (or "My Lady O'Brien", as he playfully dubbed her) and Kitty Fisher, who visited his house for more sittings than were strictly necessary. Claims to this end are, however, purely speculative.





The Beggar's Opera VI, 1731,


Tate Britain's version (22.5 x 30 ins.)





A late painting by Hogarth entitled Hogarth's Servants, mid-1750s.





The Gate of Calais (also known as, O the Roast Beef of Old England, 1749
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Sir Joshua Reynolds in a self-portrait





Нелли О’Бриен
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Charles Lennox, 3rd Duke of Richmond painted 1758
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Thomas Gainsborough 


(14 May 1727 (baptised) – 2 August 1788) 


was one of the most famous portrait and 


landscape painters of 18th century Britain.








                      Life.  Suffolk


Gainsborough was born in 1727 in Sudbury, 


Suffolk, England. His father was a schoolteacher involved with the wool trade. At the age of fourteen he impressed his father with his pencilling skills so that he let him go to London to study art in 1740. In London he first trained under engraver Hubert Gravelot but eventually became associated with William Hogarth and his school. One of his mentors was Francis Hayman. In those years he contributed to the decoration of what is now the Thomas Coram Foundation for Children and the supper boxes at Vauxhall Gardens.


In the 1740s, Gainsborough married Margaret Burr, an illegitimate daughter of the Duke of Beaufort, who settled a £200 annuity on the couple. The artist's work, then mainly composed of landscape paintings, was not selling very well. He returned to Sudbury in 1748–1749 and concentrated on the painting of portraits.


In 1752, he and his family, now including two daughters, moved to Ipswich. Commissions for personal portraits increased, but his clientele included mainly local merchants and squires. He had to borrow against his wife's annuity.





Bath


In 1759, Gainsborough and his family moved to Bath. There, he studied portraits by van Dyck and was eventually able to attract a better-paying high society clientele. In 1761, he began to send work to the Society of Arts exhibition in London (now the Royal Society of Arts, of which he was one of the earliest members); and from 1769 on, he submitted works to the Royal Academy's annual exhibitions. He selected portraits of well-known or notorious clients in order to attract attention. These exhibitions helped him acquire a national reputation, and he was invited to become one of the founding members of the Royal Academy in 1769. His relationship with the academy, however, was not an easy one and he stopped exhibiting his paintings there in 1773.





London





In 1774, Gainsborough and his family moved to London to live in Schomberg House, Pall Mall. In 1777, he again began to exhibit his paintings at the Royal Academy, including portraits of contemporary celebrities, such as the Duke and Duchess of Cumberland. Exhibitions of his work continued for the next six years.





In 1780, he painted the portraits of King George III and his queen and afterwards received many royal commissions. This gave him some influence with the Academy and allowed him to dictate the manner in which he wished his work to be exhibited. However, in 1783, he removed his paintings from the forthcoming exhibition and transferred them to Schomberg House.





In 1784, royal painter Allan Ramsay died and the King was obliged to give the job to Gainsborough's rival and Academy president, Joshua Reynolds. However Gainsborough remained the Royal Family's favourite painter.





In his later years, Gainsborough often painted relatively simple, ordinary landscapes. With Richard Wilson, he was one of the originators of the eighteenth-century British landscape school; though simultaneously, in conjunction with Joshua Reynolds, he was the dominant British portraitist of the second half of the 18th century.





Art and commentary





Gainsborough painted more from his observations of nature (and human nature) than from any application of formal academic rules. The poetic sensibility of his paintings caused Constable to say, "On looking at them, we find tears in our eyes and know not what brings them." He himself said, "I'm sick of portraits, and wish very much to take my viol-da-gam and walk off to some sweet village, where I can paint landskips (sic) and enjoy the fag end of life in quietness and ease."





His most famous works, such as Portrait of Mrs. Graham; Mary and Margaret: The Painter's Daughters; William Hallett and His Wife Elizabeth, nee Stephen, known as The Morning Walk; and Cottage Girl with Dog and Pitcher, display the unique individuality of his subjects.





Gainsborough's only known assistant was his nephew, Gainsborough Dupont. He died of cancer on 2 August 1788 in his 62nd year.
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Mr and Mrs William Hallett (1785) exemplifies Gainsborough's mature style.
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The Blue Boy, painted 1770





Портрет дамы в голубом.











George Romney (December 26, 1734 – November 15, 1802) was a noted English portrait painter. He was born on Boxing Day 1734 in Dalton-in-Furness, Lancashire, and apprenticed to his father as a cabinet-maker. In 1755 he went to Kendal to learn painting from a Cumberland artist by the name of Christopher Steele, and within two years was becoming well-known as a portraitist. He fell ill during his apprenticeship and was nursed back to health by Mary Abbott, daughter of his landlady.


In 1762, by which time he was married with two children, he went to London, and saw early success with a painting, The Death of General Wolfe which won a prize from the Royal Society of Arts. Romney soon had a thriving portrait business in Long Acre. Romney was invited to join the newly-formed Royal Academy but refused to resign from another artistic society, violating the Academy's exclusive membership rules.


In 1773 he travelled to Italy with fellow artist Ozias Humphrey to study art in Rome and Parma, returning to London in 1775 to resume business, this time in Cavendish Square (in a house formerly owned by noted portraitist Francis Cotes). In 1782 he met Emma Hamilton (then called Emma Hart) who became his muse. He painted over 60 portraits of her in various poses, sometimes playing the part of historical or mythological figures. He also painted many other contemporaries, including fellow artist Mary Moser. After an absence of almost forty years, he returned to his family in Kendal in the summer of 1799. He was greeted by his loyal, devoted and unquestioning wife.


Abbot Hall Art Gallery (UK), the Ackland Art Museum (University of North Carolina), the Art Gallery of the University of Rochester (New York), the Art Institute of Chicago, the Ashmolean Museum (University of Oxford), the Beaverbrook Art Gallery (New Brunswick), the Blanton Museum of Art (University of Texas, Austin), Brigham Young University Museum of Art (Utah), the Carnegie Museum of Art (Pittsburgh), the Courtauld Institute of Art (London), the Crawford Municipal Art Gallery (Ireland), the Detroit Institute of Arts, Dulwich Picture Gallery (London), Falmouth Art Gallery (England), the Fine Arts Museums of San Francisco, the Fitzwilliam Museum (University of Cambridge), the Fleming Museum (University of Vermont), the Frick Collection (New York City), the Getty Museum (Los Angeles), Harvard University Art Museums, the Hermitage Museum, the Honolulu Academy of Arts, the Huntington Library (California), the Kimbell Art Museum (Texas), the Los Angeles County Museum of Art, the Louvre, Manchester City Art Gallery (UK), Musée des beaux-arts (Pau, France), the Metropolitan Museum of Art, the Museum of Fine Arts, Houston (Texas), the Museum of Fine Arts, Boston, the National Galleries of Scotland, the National Gallery of Art (Washington D.C.), the National Gallery of Victoria (Australia), the National Gallery of Canada, the National Maritime Museum (Greenwich, UK), the National Museums and Galleries of Wales, the National Museums Liverpool (UK), the National Portrait Gallery, London, the New Art Gallery (Walsall, England), the Norton Simon Museum (Pasadena, California), the Philadelphia Museum of Art, the Tate Gallery and the Wallace Collection (London) are among the public collections holding works by George Romney.
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Flaxman modelling the Bust of Hayley





Self-portrait at the age of forty-nine, 1784





Portrait of Miss Willoughby, second half of 18th century.





Miss Sarah Rodbard
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William Blake (November 28, 1757 – 


August 12, 1827) was an English poet, visionary, painter, 


and printmaker. Largely unrecognized during his lifetime, 


Blake's work is today considered seminal and significant in the 


history of both poetry and the visual arts. He was voted 38th 


in a poll of the 100 Greatest Britons organized by the BBC 


in 2002.


According to Northrop Frye, who undertook a study of 


Blake's entire poetic corpus, his prophetic poems form "what 


is in proportion to its merits the least read body of poetry in 


the English language." Others have praised Blake's visual artistry, at least one modern critic proclaiming Blake "far and away the greatest artist Britain has ever produced." Once considered mad for his idiosyncratic views, Blake is highly regarded today for his expressiveness and creativity, and the philosophical vision that underlies his work. As he himself once indicated, "The imagination is not a State: it is the Human existence itself."


While his visual art and written poetry are usually considered separately, Blake often employed them in concert to create a product that at once defied and superseded convention. Though he believed himself able to converse aloud with Old Testament prophets, and despite his work in illustrating the Book of Job, Blake's affection for the Bible was accompanied by hostility for the established Church, his beliefs modified by a fascination with Mysticism and the unfolding of the Romantic Movement around him. Ultimately, the difficulty of placing William Blake in any one chronological stage of art history is perhaps the distinction that best defines him.


Early life


William Blake was born in 28A Broad Street, Golden Square, London, England on 28 November 1757, to a middle-class family. He was the third of seven children, who consisted of one girl and six boys, two of whom died in infancy. Blake's father, James, was a hosier. He never attended school, being educated at home by his mother. The Blakes were Dissenters, and are believed to have belonged to the Moravian church. The Bible was an early and profound influence on Blake, and would remain a source of inspiration throughout his life.


Blake began engraving copies of drawings of Greek antiquities purchased for him by his father (a further indication of the support his parents lent their son), a practice that was then preferred to actual drawing. Within these drawings Blake found his first exposure to classical forms, through the work of Raphael, Michelangelo, Marten Heemskerk and Albrecht Dürer. His parents knew enough of his headstrong temperament that he was not sent to school but was instead enrolled in drawing classes. He read avidly on subjects of his own choosing. During this period, Blake was also making explorations into poetry; his early work displays knowledge of Ben Jonson and Edmund Spenser.
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The Royal Academy


In 1778, Blake became a student at the Royal Academy in Old Somerset House, near the Strand. While the terms of his study required no payment, he was expected to supply his own materials throughout the six-year period. There, he rebelled against what he regarded as the unfinished style of fashionable painters such as Rubens, championed by the school's first president, Joshua Reynolds. Over time, Blake came to detest Reynolds' attitude toward art, especially his pursuit of "general truth" and "general beauty". Reynolds wrote in his Discourses that the "disposition to abstractions, to generalizing and classification, is the great glory of the human mind"; Blake responded, in marginalia to his personal copy, that "To Generalize is to be an Idiot; To Particularize is the Alone Distinction of Merit". Blake also disliked Reynolds' apparent humility, which he held to be a form of hypocrisy. Against Reynolds' fashionable oil painting, Blake preferred the Classical precision of his early influences, Michelangelo and Raphael.





In June 1780, Blake was walking towards Basire's shop in Great Queen Street when he was swept up by a rampaging mob that stormed Newgate Prison in London. Many among the mob were wearing blue cockades on their caps, to symbolise solidarity with the insurrection in the American colonies. They attacked the prison gates with shovels and pickaxes, set the building ablaze, and released the prisoners inside. Blake was reportedly in the front rank of the mob during this attack; most biographers believe he accompanied the crowd impulsively.





These riots, in response to a parliamentary bill revoking sanctions against Roman Catholicism, later came to be known as the Gordon Riots; they provoked a flurry of legislation from the government of George III, as well as the creation of the first police force.


Bibliography





Illuminated books


c.1788: All Religions Are One 


There Is No Natural Religion


1789: Songs of Innocence 


The Book of Thel


1790–1793: The Marriage of Heaven and Hell


1793: Visions of the Daughters of Albion 


America: a Prophecy


1794: Europe: a Prophecy 


The First Book of Urizen


Songs of Experience


1795: The Book of Los 


The Song of Los


The Book of Ahania


c.1804–c.1811: Milton: a Poem


1804–1820: Jerusalem: The Emanation of The Giant Albion











Non-Illuminated


1791: The French Revolution





Illustrated by Blake


1791: Mary Wollstonecraft, Original Stories from Real Life


1797: Edward Young, Night Thoughts


1805-1808: Robert Blair, The Grave


1808: John Milton, Paradise Lost


1819-1820: John Varley, Visionary Heads


1821: R.J. Thornton, Virgil


1823-1826: The Book of Job


1825-1827: Dante, The Divine Comedy (Blake died in 1827 with these watercolours still unfinished)
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Иерусалим





Лестница Иакова
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Sir Thomas Lawrence (April 13, 1769 – January 7, 1830), was a notable English painter, mostly of portraits.


He was born in Bristol. His father was an innkeeper, first at Bristol and afterwards at Devizes, and at the age of six Thomas was already being shown off to the guests of the Bear as an infant prodigy who could sketch their likenesses and declaim speeches from Milton. In 1779 the elder Lawrence had to leave Devizes, having failed in business and Thomas's precocious talent began to be the main source of the family's income; he had gained a reputation along the Bath road. His debut as a crayon portrait painter was made at Oxford, where he was well patronized, and in 1782 the family settled in Bath, where the young artist soon found himself fully employed in taking crayon likenesses of fashionable people at a guinea or a guinea and a half a head. In 1784 he gained the prize and silver-gilt palette of the Society of Arts for a crayon drawing after Raphael's "Transfiguration," and presently beginning to paint in oil.


 


Abandoning the idea of going on the stage which he had briefly entertained, Lawrence came to London in 1787, was kindly received by Sir Joshua Reynolds , and became a student at the Royal Academy. He began to exhibit almost immediately, and his reputation increased so rapidly that he became an associate of the Academy in 1791. The death of Sir Joshua in 1792 opened the way to further successes. Lawrence was at once appointed painter to the Dilettanti Society, and principal painter to King George III in lieu of Reynolds. In 1794 he was a Royal Academician, and he became the fashionable portrait painter of the age, his sitters including England's most notable people, and ultimately most of the crowned heads of Europe. Caroline of Brunswick was one of his favourite subjects, and is reputed to have been his lover for a time. In 1815 he was knighted; in 1818 he went to Aachen to paint the sovereigns and diplomats gathered there for the third congress, and visited Vienna and Rome, everywhere receiving flattering marks of distinction from princes, due as much to his courtly manners as to his merits as an artist. After eighteen months he returned to England, and on the very day of his arrival was chosen president of the Academy in room of Benjamin West, who had died a few days before. He held the office from 1820 to his death. He was never married.


Sir Thomas Lawrence had all the qualities of personal manner and artistic style necessary to make a fashionable painter, and among English portrait painters he takes a high place, though not as high as that given to him in his lifetime. His more ambitious works, in the classical style, such as his once celebrated "Satan," are practically forgotten.


The best display of Lawrence's work is in the Waterloo Gallery of Windsor, a collection of much historical interest. "Master Lambton," painted for Lord Durham at the price of 600 guineas, is regarded as one of his best portraits, and a fine head in the National Gallery, London, shows his power to advantage. The Life and Correspondence of Sir T. Lawrence, by DE Williams, appeared in 1831.
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A portrait of Elizabeth Farren
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 Portrait of Marguerite, Countess of Blessington, 1819.





Портрет Карла II





Портрет королевы Шарлотты
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Joseph Mallord William Turner 


(23 April 1775 – 19 December 1851) was an English 


Romantic landscape painter, watercolourist and 


printmaker, whose style can be said to have laid the 


foundation for Impressionism.


Life and career


Turner was born in Maiden Lane Covent Garden, 


London, England. His father, William Gay Turner 


(27 January 1738 – 7 August 1829), was a barber and wig maker. His mother, Mary Marshall, became increasingly mentally unstable, perhaps, in part, due to the early death of Turner's younger sister, Helen Turner in 1786. She died in 1804, after having been committed in 1799 to a mental asylum.


Possibly due to the load placed on the family by these problems, the young Turner was sent in 1785 to stay with his uncle on his mother's side in Brentford, which was then a small town west of London on the banks of the River Thames. It was here that he first expressed an interest in painting. A year later he went to school in Margate in Kent to the east of London in the area of the Thames estuary. By this time he had created many drawings, which his father exhibited in his shop window.


 The fighting Temeraire tugged to her last berth to be broken up, painted 1839.


He entered the Royal Academy of Art schools in 1789, when he was only 14 years old, and was accepted into the academy a year later. Sir Joshua Reynolds, president of the Royal Academy at the time, chaired the panel that admitted him. At first Turner showed a keen interest in architecture but was advised to keep to painting by the architect Thomas Hardwick (junior). A watercolour of Turner's was accepted for the Summer Exhibition of 1790 after only one year's study. He exhibited his first oil painting in 1796, Fishermen at Sea, and thereafter exhibited at the academy nearly every year for the rest of his life.


Although renowned for his oils, Turner is also one of the greatest masters of British watercolour landscape painting. He is commonly known as "the painter of light".One of his most famous oil paintings is The fighting Temeraire tugged to her last berth to be broken up, painted in 1838, which hangs in the National Gallery, London. See also The Golden Bough.  Turner travelled widely in Europe, starting with France and Switzerland in 1802 and studying in the Louvre in Paris in the same year. He also made many visits to Venice during his lifetime. On a visit to Lyme Regis, in Dorset, England, he painted a stormy scene (now in the Cincinnati Art Museum). Turner was also a frequent guest of Lord Lamont at Petworth House in West Sussex and painted scenes from the grounds of the house and of the Sussex countryside, including a view of the Chichester Canal that Egremont funded. Petworth House still displays a number of paintings.
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As he grew older, Turner became more eccentric. He had few close friends except for his father, who lived with him for thirty years, eventually working as his studio assistant. His father's death in 1829 had a profound effect on him, and thereafter he was subject to bouts of depression. He never married, although he had two daughters by Sarah Danby, one born in 1801, the other in 1811.


He died in the house of his mistress Mrs Sophia Caroline Booth in Cheyne Walk, Chelsea on 19 December 1851. At his request he was buried in St Paul's Cathedral, where he lies next to Sir Joshua Reynolds. His last exhibition at the Royal Academy was in 1850.  The architect Philip Hardwick (1792–1870) who was a friend of Turner's and also the son of the artist's tutor, Thomas Hardwick, was one in charge of his funeral arrangements and wrote to those who knew Turner to tell them at the time of his death that "I must inform you, we have lost him".


Style


Turner's talent was recognized early in his life. He became a full art academician at the age of 29. Financial independence allowed Turner to innovate freely; his mature work is characterized by a chromatic palette and broadly applied atmospheric washes of paint. According to David Piper's The Illustrated History of Art, his later pictures were called "fantastic puzzles." However, Turner was still recognized as an artistic genius: the influential English art critic John Ruskin described Turner as the artist who could most "stirringly and truthfully measure the moods of Nature." Suitable vehicles for Turner's imagination were to be found in the subjects of shipwrecks, fires (such as the burning of Parliament in 1834, an event which Turner rushed to witness first-hand, and which he transcribed in a series of watercolor sketches), natural catastrophes, and natural phenomena such as sunlight, storm, rain, and fog. He was fascinated by the violent power of the sea, as seen in Dawn after the Wreck (1840) and The Slave Ship (1840). Turner placed human beings in many of his paintings to indicate his affection for humanity on the one hand (note the frequent scenes of people drinking and merry-making or working in the foreground), but its vulnerability and vulgarity amidst the 'sublime' nature of the world on the other hand. 'Sublime' here means awe-inspiring, savage grandeur, a natural world unmastered by man, evidence of the power of God - a theme that artists and poets were exploring in the late 18c. and early 19c. The significance of light was to Turner the emanation of God's spirit and this was why he refined the subject matter of his later paintings by leaving out solid objects and detail, concentrating on the play of light on water, the radiance of skies and fires. Although these late paintings appear to be 'impressionistic' and therefore a forerunner of the French school, Turner was striving for expression of spirituality in the world, rather than responding primarily to optical phenomena. ("The Sun is God," he stated shortly before his death.)  His first works, such as Tintern Abbey (1795) and Venice: S. Giorgio Maggiore (1819), stayed true to the traditions of English landscape. However, in Hannibal Crossing the Alps (1812), an emphasis on the destructive power of nature had already come into play. His distinctive style of painting, in which he used watercolor technique with oil paints, created lightness, fluency, and ephemeral atmospheric effects. 
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One popular story about Turner, though it likely has little basis in reality, states that he even had himself "tied to the mast of a ship in order to experience the drama" of the elements during a storm at sea.


In his later years he used oils ever more transparently, and turned to an evocation of almost pure light by use of shimmering colour. A prime example of his mature style can be seen in Rain, Steam and Speed - The Great Western Railway, where the objects are barely recognizable. The intensity of hue and interest in evanescent light not only placed Turner's work in the vanguard of English painting, but later exerted an influence upon art in France, as well; the Impressionists, particularly Claude Monet, carefully studied his techniques. In the modern art era, advocates of abstract art were also inspired by Turner


It has been suggested that the high levels of ash in the atmosphere during the 1816 "Year Without a Summer," which led to unusually spectacular sunsets during this period, were an inspiration for some of Turner's work.


John Ruskin says in his "Notes" on Turner in March 1878, that an early patron, Dr Thomas Monro, the Principal Physician of Bedlam, was a significant influence on Turner's style: 


His true master was Dr Monro; to the practical teaching of that first patron and the wise simplicity of method of watercolour study, in which he was disciplined by him and companioned by Giston, the healthy and constant development of the greater power is primarily to be attributed; the greatness of the power itself, it is impossible to over-estimate.


Legacy


Turner left a small fortune which he hoped would be used to support what he called "decayed artists". Part of the money went to the Royal Academy of Arts, which now does not use it for this purpose though occasionally it awards students the Turner Medal. His collection of finished paintings was bequeathed to the British nation, and he intended that a special gallery would be built to house them. This did not come to pass owing to a failure to agree on a site, and then to the parsimony of British governments. Twenty-two years after his death, the British Parliament passed an Act allowing his paintings to be lent to museums outside London, and so began the process of scattering the pictures which Turner had wanted to be kept together. In 1910 the main part of the Turner Bequest, which includes unfinished paintings and drawings, was rehoused in the Duveen Turner Wing at the Tate Gallery. In 1987 a new wing of the Tate, the Clore Gallery, was opened specifically to house the Turner bequest, though some of the most important paintings in it remain in the National Gallery in contravention of Turner's condition that the finished pictures be kept and shown together.  In 1974, the Turner Museum was founded in the USA by Douglass Montrose-Graem to house his collection of Turner prints.


A prestigious annual art award, the Turner Prize, created in 1984, was named in Turner's honour, but has become increasingly controversial, having promoted art which has no apparent connection with Turner's. Twenty years later the more modest Winsor & Newton Turner Watercolour Award was founded.


A major exhibition, "Turner's Britain", with material, (including The Fighting Temeraire) on loan from around the globe, was held at Birmingham Museum & Art Gallery from 7 November 2003 to 8 February 2004.
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Догана и Сан Джорджио в Венеции. ок. 1842
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The shipwreck of the Minotaur, oil on canvas.





The fighting Temeraire tugged to her last berth to be broken up, painted 1839.





Rain, Steam and Speed - The Great Western Railway painted (1844).





�





�





John Constable (11 June 1776 – 31 March 1837) 


was an English Romantic painter. Born in Suffolk, he is known 


principally for his landscape paintings of Dedham Vale, the 


area surrounding his home - now known as "Constable 


Country"- which he invested with an intensity of affection. 


"I should paint my own places best", he wrote to his friend John 


Fisher in 1821, "painting is but another word for feeling".


His most famous paintings include Dedham Vale of 1802 and The


Hay Wain of 1821. Although his paintings are now among the most popular and valuable in British art, he was never financially successful and


 did not become a member of the establishment until he was elected to the Royal Academy at the age of 43. He sold more paintings in France than in his native England.


Early career


John Constable was born in East Bergholt, a village on the River Stour in Suffolk, to Golding and Ann Constable. His father was a wealthy corn merchant, owner of Flatford Mill and, later, Dedham Mill. Although Constable was his parents' second son, his older brother was mentally handicapped and so John was expected to succeed his father in the business. He worked at the corn business after leaving school, but his younger brother Abram eventually took over the running of the mills.


In his youth, Constable embarked on amateur sketching trips in the surrounding Suffolk countryside that was to become the subject of a large proportion of his art. These scenes, in his own words, "made me a painter, and I am grateful"; "the sound of water escaping from mill dams etc., willows, old rotten planks, slimy posts, and brickwork, I love such things." He was introduced to George Beaumont, a collector, who showed him his prized Hagar and the Angel by Claude Lorrain, which inspired Constable. Later, while visiting relatives in Middlesex, he was introduced to the professional artist John Thomas Smith, who advised him on painting but also urged him to remain in his father's business rather than take up art professionally.


 In 1799, Constable persuaded his father to let him pursue art, and Golding even granted him a small allowance. Entering the Royal Academy Schools as a probationer, he attended life classes and anatomical dissections as well as studying and copying Old Masters. Among works that particularly inspired him during this period were paintings by Thomas Gainsborough, Claude Lorrain, Peter Paul Rubens, Annibale Carracci and Jacob van Ruisdael. He also read widely among poetry and sermons, and later proved a notably articulate artist. By 1803, he was exhibiting paintings at the Royal Academy.


In 1802 he refused the position of drawing master at Great Marlow Military College, a move which Benjamin West (then master of the RA) counselled would mean the end of his career. In that year, Constable wrote a letter to John Dunthorne in which he spelled out his determination to become a professional landscape painter:


For the last two years I have been running after pictures, and seeking the truth at second hand. I have not endeavoured to represent nature with the same elevation of mind with which I set out, but have rather tried to make my performances look like the work of other men…There is room enough for a natural painter. The great vice of the present day is bravura, an attempt to do something beyond the truth.
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His early style has many of the qualities associated with his mature work, including a freshness of light, colour and touch, and reveals the compositional influence of the Old Masters he had studied, notably of Claude Lorrain. Constable's usual subjects, scenes of ordinary daily life, were unfashionable in an age that looked for more romantic visions of wild landscapes and ruins, though he did make occasional trips further afield; for example, in 1803 he spent almost a month aboard the East Indiaman ship Coutts as it visited south-east coastal ports, and in 1806 he undertook a two-month tour of the Lake District. But he told his friend and biographer Charles Leslie that the solitude of the mountains oppressed his spirits; Leslie went on to write:


His nature was peculiarly social and could not feel satisfied with scenery, however grand in itself, that did not abound in human associations. He required villages, churches, farmhouses and cottages.


In order to make ends meet, Constable took up portraiture, which he found dull work—though he executed many fine portraits. He also painted occasional religious pictures, but according to John Walker, "Constable's incapacity as a religious painter cannot be overstated."


Constable adopted a routine of spending the winter in London and painting at East Bergholt in the summer. And in 1811 he first visited John Fisher and his family in Salisbury, a city whose cathedral and surrounding landscape were to inspire some of his greatest paintings.


Art


 Constable quietly rebelled against the artistic culture that taught artists to use their imagination to compose their pictures rather than nature itself. He told Leslie, "When I sit down to make a sketch from nature, the first thing I try to do is to forget that I have ever seen a picture".


Constable painted many full-scale preliminary sketches of his landscapes in order to test the composition in advance of finished pictures. These large sketches, with their free and vigorous brushwork, were revolutionary at the time, and they continue to interest artists, scholars and the general public. The oil sketches of The Leaping Horse and The Hay Wain, for example, convey a vigour and expressiveness missing from Constable's finished paintings of the same subjects. Possibly more than any other aspect of Constable's work, the oil sketches reveal him in retrospect to have been an avant-garde painter, one who demonstrated that landscape painting could be taken in a totally new direction.


Constable once wrote in a letter to Leslie, "My limited and abstracted art is to be found under every hedge, and in every lane, and therefore nobody thinks it worth picking up". He could never have imagined how influential his honest techniques would turn out to be. Constable's art inspired not only contemporaries like Géricault and Delacroix, but the Barbizon School, and the French impressionists of the late nineteenth century.
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Constable's Dedham Vale of 1802





Maria Bicknell, painted by Constable in 1816





Constable's The Cornfield of 1826





Salisbury Cathedral, 1825.
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Sir John Everett Millais, 


(June 8, 1829 – August 13, 1896) 


was a British painter and illustrator and one of


 the founders of the Pre-Raphaelite Brotherhood. 





                  Life and work


Millais (pronounced Mih-lay) was born in Southampton 


in 1829, of a prominent Jersey-based family. His prodigious artistic talent won him a place at the Royal Academy schools at the unprecedented age of eleven. While there, he met William Holman Hunt and Dante Gabriel Rossetti with whom he formed the Pre-Raphaelite Brotherhood in September 1848 in his family home on Gower Street, off Bedford Square.





Pre-Raphaelite works


Millais' Christ In The House Of His Parents (1850) was highly controversial because of its realistic portrayal of a working class Holy Family labouring in a messy carpentry workshop. Later works were also controversial, though less so. Millais achieved popular success with A Huguenot (1852), which depicts a young couple about to be separated because of religious conflicts. He repeated this theme in many later works.


All these early works were painted with great attention to detail, often concentrating on the beauty and complexity of the natural world. In paintings such as Ophelia (1852) Millais created dense and elaborate pictorial surfaces based on the integration of naturalistic elements. This approach has been described as a kind of "pictorial eco-system".


This style was promoted by the critic John Ruskin, who had defended the Pre-Raphaelites against their critics. Millais' friendship with Ruskin introduced him to Ruskin's wife Effie. Soon after they met she modelled for his painting The Order of Release. As Millais painted Effie they fell in love. Despite having been married to Ruskin for several years, Effie was still a virgin. Her parents realized something was wrong and she filed for an annulment. In 1856, after her marriage to Ruskin was annulled, Effie and John Millais married. He and Effie eventually had eight children.








Later works


After his marriage, Millais began to paint in a broader style, which was condemned by Ruskin as "a catastrophe". It has been argued that this change of style resulted from Millais' need to increase his output to support his growing family. Unsympathetic critics such as William Morris accused him of "selling out" to achieve popularity and wealth. 





His admirers, in contrast, pointed to the artist's connections with Whistler and Albert Moore, and influence on John Singer Sargent. Millais himself argued that as he grew more confident as an artist, he could paint with greater boldness. In his article "Thoughts on our art of Today" (1888) he recommended Velázquez and Rembrandt as models for artists to follow.


Paintings such as The Eve of St. Agnes and The Somnambulist clearly show an ongoing dialogue between the artist and Whistler, whose work Millais strongly supported. Other paintings of the late 1850s and 1860s can be interpreted as anticipating aspects of the Aesthetic Movement. Many deploy broad blocks of harmoniously arranged colour and are symbolic rather than narratival.


Later works, from the 1870s onwards demonstrate Millais' reverence for old masters such as Joshua Reynolds and Velázquez. Many of these paintings were of an historical theme and were other examples of Millais' talent. Notable among these are The Two Princes Edward and Richard in the Tower (1878) depicting the Princes in the Tower, The Northwest Passage (1874) and the Boyhood of Raleigh (1871). Such paintings indicate Millais' interest in subjects connected to Britain's history and expanding empire.


His last project was to be a painting depicting a white hunter lying dead in the African veldt, his body contemplated by two indifferent Africans. This fascination with wild and bleak locations is also evident in his many landscape paintings of this period, which usually depict difficult or dangerous terrain. The first of these, Chill October (1870) was painted in Perth, near his wife's family home. Many others were painted elsewhere in Perthshire, near Dunkeld and Birnam, where Millais rented grand houses each autumn in order to hunt and fish. Millais also achieved great popularity with his paintings of children, notably Bubbles (1886) – famous, or perhaps notorious, for being used in the advertising of Pears soap – and Cherry Ripe.





Illustrations


Millais was also very successful as a book illustrator, notably for the works of Anthony Trollope and the poems of Tennyson. His complex illustrations of the parables of Jesus were published in 1864. His father-in-law commissioned stained-glass windows based on them for a church in Perth. He also provided illustrations for magazines such as Good Words. In 1869 he was recruited as an artist for the newly founded weekly newspaper The Graphic.





Academic career


Millias was elected as an associate member of the Royal Academy of Arts in 1853, and was soon elected as a full member of the Academy, in which he was a prominent and active participant. He was granted a baronetcy in 1885, the first artist to be honoured with a hereditary title. After the death of Frederic Leighton in 1896, Millais was elected President of the Royal Academy, but he died later in the same year from throat cancer. He was buried in St Paul's Cathedral.
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Спящий





Ophelia (1852)





Весна. Цветущая яблоня.





Isabella (1849)





Симон и Ифегения





Пропитанный росою дрок.
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Marianna





Autumn Leaves (1856)





"Christ in the House of His Parents"  (1850)
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Холодный октябрь
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Dante Gabriel Rossetti (May 12, 1828 – 


April 10, 1882) was an English poet, illustrator, painter, and 


translator.


Biography


The son of émigré Italian scholar Gabriel Pasquale Giuseppe 


Rossetti, D.G. Rossetti was born in London, England and 


originally named Gabriel Charles Dante Rossetti. His family 


and friends called him "Gabriel", but in publications he put 


the name Dante first, because of its literary associations. He was the brother of poet Christina Rossetti, the critic William Michael Rossetti, and author Maria Francesca Rossetti, and was a founder of the Pre-Raphaelite Brotherhood with John Everett Millais and William Holman Hunt.


At a very early age he showed a strong interest in literature. Like all his siblings, he aspired to be a poet. However, he also wished to be a painter, having shown a great interest in Medieval Italian art. He studied under Ford Madox Brown, with whom he was to retain a close relationship throughout his life.


Following the exhibition of Holman Hunt's painting The Eve of St. Agnes, Rossetti sought out Hunt's friendship. The painting illustrated a poem by the then still little-known John Keats. Rossetti's own poem "The Blessed Damozel" was an imitation of Keats, so he believed that Hunt might share his artistic and literary ideals. Together they developed the philosophy of the Pre-Raphaelite Brotherhood. Rossetti was always more interested in the Medieval than in the modern side of the movement. He was publishing translations of Dante and other Medieval Italian poets, and his art also sought to adopt the stylistic characteristics of the early Italians.


Nevertheless Rossetti's first major paintings display some of the realist qualities of the early Pre-Raphaelite movement. His "Girlhood of Mary, Virgin" and "Ecce Ancilla Domini" both portray Mary as an emaciated and repressed teenage girl. His incomplete picture "Found" was his only major modern-life subject. It was to have depicted a prostitute, lifted up from the street by a country-drover who recognises his old sweetheart. However, Rossetti increasingly preferred symbolic and mythological images to realistic ones. This was also true of his later poetry. Many of the ladies he portrayed have the image of idealized Botticelli's Venus, who was supposed to portray Simonetta Vespucci.


Although he won support from John Ruskin, criticism of his paintings caused him to withdraw from public exhibitions and turn to watercolours, which could be sold privately.


Subjects taken from Dante Alighieri's La Vita Nuova (which Rossetti had translated into English) and Sir Thomas Malory's Morte d'Arthur inspired his art in the 1850s. His visions of Arthurian romance and medieval design also inspired his new friends of this time, William Morris and Edward Burne-Jones.
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Both these developments were precipitated by events in his private life, in particular by the death of his wife Elizabeth Siddal. She had taken an overdose of laudanum shortly after giving birth to a dead child. Rossetti became increasingly depressed, and buried the bulk of his unpublished poems in her grave at Highgate Cemetery, though he would later have them exhumed. He idealised her image as Dante's Beatrice in a number of paintings, such as "Beata Beatrix".


These paintings were to be a major influence on the development of the European Symbolist movement. In these works, Rossetti's depiction of women became almost obsessively stylised. He tended to portray his new lover Fanny Cornforth as the epitome of physical eroticism, whilst another of his mistresses Jane Burden, the wife of his business partner William Morris, was glamorised as an ethereal goddess.


During this time, Rossetti acquired an obsession for exotic animals, and in particular wombats. He would frequently ask friends to meet him at the "Wombat's Lair" at the London Zoo in Regent's Park, and would spend hours there himself. Finally, in September 1869, he was to acquire the first of two pet wombats. This shortlived wombat, named "Top", was often brought to the dinner table and allowed to sleep in the large centrepiece of the dinner table during meals. Indeed, this is said to have inspired the dormouse from Lewis Carroll's Alice's Adventures in Wonderland.


During these years, Rossetti was prevailed upon by friends to exhume his poems from his wife's grave. This he did, collating and publishing them in 1871. They created a controversy when they were attacked as the epitome of the "fleshly school of poetry". The eroticism and sensuality of the poems caused offense. One poem, "Nuptial Sleep", described a couple falling asleep after sex. This was part of Rossetti's sonnet sequence The House of Life, a complex series of poems tracing the physical and spiritual development of an intimate relationship. Rossetti described the sonnet form as a "moment's monument", implying that it sought to contain the feelings of a fleeting moment, and to reflect upon their meaning. The House of Life was a series of interacting monuments to these moments — an elaborate whole made from a mosaic of intensely described fragments. This was Rossetti's most substantial literary achievement.


Rossetti also typically wrote sonnets for his pictures, such as "Astarte Syraica". As a designer, he worked with William Morris to produce images for stained glass and other decorative devices.


Toward the end of his life, Rossetti sank into a morbid state, darkened by his drug addiction to chloral and increasing mental instability, possibly worsened by his reaction to savage critical attacks on his disinterred (1869) poetry from the manuscript poems he had buried with his wife. He spent his last years as a withdrawn recluse. He died and is buried at Birchington-on-Sea, Kent, England His grave is visited regularly by admirers of his life's work and achievements and this can be seen by fresh flowers placed there regularly.
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Proserpine (1874)
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The Damsel of the Sanct Grael (1874)





The Day Dream or Monna Primavera (1880)








Благовещение  (1850)
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James Abbott McNeill Whistler 


(July 11, 1834 – July 17, 1903) was an American-born, 


British-based painter and etcher. Averse to sentimentality 


in painting, he was a leading proponent of the credo "art 


for art's sake". He took to signing his paintings with a 


stylized butterfly, possessing a long stinger for a tail. The 


symbol was apt, for Whistler's art was characterized by a 


subtle  delicacy, in contrast to his combative public persona.





Early life


Whistler was born in Lowell, Massachusetts in the United States; the house is now preserved as the Whistler House Museum of Art. His father, George Washington Whistler, was invited to Russia in 1842 to build a railroad, and James learned French in school while there. At the Ruskin trial (see below), Whistler claimed Russia as his birthplace: "I shall be born when and where I want, and I do not choose to be born in Lowell," he declared. He also attended the United States Military Academy at West Point for several years. His departure from this academy seems to have been due to a failure in a chemistry exam; as he himself put it later: "If silicon were a gas, I would have been a general one day." In European society, he later presented himself as an impoverished Southern aristocrat, although to what extent he truly sympathized with the Southern cause during the American Civil War remains unclear.


Career and controversy


 Whistler is best known for the nearly monochromatic full-length figure titled Arrangement in Gray and Black: Portrait of the Artist's Mother, but usually referred to as Whistler's Mother. The painting was later purchased by the French government. Though American, Whistler lived and worked mainly in Britain and France.


Whistler's painting The White Girl (1862) caused controversy when exhibited in London and, later, at the Salon des Refusés in Paris. The painting epitomizes his theory that art should essentially be concerned with the beautiful arrangement of colors in harmony, not with the accurate portrayal of the natural world.





The Peacock Room


In the 1870s Whistler painted full length portraits of F.R. Leyland and his wife. Leyland subsequently commissioned the artist to decorate his dining room; the result was Whistler's Harmony in Blue and Gold: The Peacock Room, now in the Freer Gallery of Art. The room was designed and painted in a rich and unified palette of brilliant blue-greens with over-glazing and metallic leaf, and is considered a high example of the Anglo-Japanese style. Artist and patron quarrelled so violently over the room and the proper compensation for the work that their relationship was terminated. The entire room was later purchased by industrialist and aesthete Charles Lang Freer, and installed in his collection. The published communications between Freer and Whistler reveal how Whister's interest in those collecting his work in his native country (The United States) transitioned over many decades.
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Worldwide recognition


Despite seemingly courting controversy wherever he went, Whistler achieved worldwide recognition during his lifetime. In 1884 he was elected an honorary member of the Royal Academy of Fine Arts in Munich. In 1892 he was made an officer of the Legion d'Honneur in France and he became a charter member and first president of the International Society of Sculptors, Painters, & Gravers in 1898.





Ruskin trial


In 1878 Whistler sued the critic John Ruskin for libel after the critic condemned his painting Nocturne in Black and Gold: The Falling Rocket, writing:


For Mr. Whistler's own sake, no less than for the protection of the purchaser, Sir Coutts Lindsay [founder of the Grosvenor Gallery] ought not to have admitted works into the gallery in which the ill-educated conceit of the artist so nearly approached the aspect of willful imposture. I have seen, and heard, much of Cockney impudence before now; but never expected to hear a coxcomb ask two hundred guineas for flinging a pot of paint in the public's face


Though suing for one thousand pounds plus costs, Whistler won a mere farthing in nominal damages. The cost of the case, together with huge debts from building his residence, "The White House" in Tite Street, Chelsea, (designed with E. W. Godwin, 1877–8) bankrupted him.





Other relationships


Friendly with various French artists, he illustrated the book Les Chauves-Souris with Antonio de La Gandara. He also knew the impressionists, notably Edouard Manet and Edgar Degas, and was a leading figure in the Aesthetic movement. As a young artist, he maintained a close friendship with Dante Gabriel Rossetti, a member of the Pre-Raphaelite Brotherhood.


Whistler's lover and model for The White Girl, Joanna Hiffernan, also posed for Gustave Courbet. Historians speculate that Courbet's erotic painting of her as L'Origine du monde led to the breakup of the friendship between Whistler and Courbet.


In 1888, Whistler married Beatrix, the widow of E. W. Godwin. The five years of their marriage (before her death from cancer) were very happy.


He was well-known for his biting wit, especially in exchanges with his friend Oscar Wilde. Both were figures in the café society of Paris at the turn of the 20th century. It was once said that the young Oscar Wilde attended one of Whistler's dinners, and hearing his host make some brilliant remark, Wilde apparently said, "I wish I'd said that". Whistler riposted, "You will, Oscar, you will!"








Printmaking


A supremely gifted engraver, Whistler produced numerous etchings, lithographs, and dry-points. His lithographs, some drawn on stone, others drawn directly on "lithographie" paper, are perhaps half as numerous as his etchings. Some of the lithographs are of figures slightly draped; two or three of the very finest are of Thames subjects — including a "nocturne" at Limehouse; while others depict the Fauburg St Germain in Paris, and Georgian churches in Soho and Bloomsbury in London. The etchings include portraits of family, mistresses, and intimate street scenes in London and Venice.


Legacy





Whistler's influence was significant, and has been the subject of museum exhibitions and publications. A trip to Venice in 1880 to create a series of etchings not only reinvigorated Whistler's finances, but also re-energized the way in which artists and photographers interpreted the city. His tonalism had a profound effect on many American artists, including John Singer Sargent and William Merritt Chase. Famous proteges included Oscar Wilde and impressionist painter Walter Sickert; Whistler fell out with both Wilde and Sickert. He successfully sued Sickert in the 1890s over a minor legal issue in France. When Wilde was publicly acknowledged to be a homosexual in 1895, Whistler openly mocked him. Another significant influence was upon Arthur Frank Mathews, whom Whistler met in Paris in the late 1890s. Mathews took Whistler's Tonalism to San Francisco, spawning a broad use of that technique among turn of the century California artists.





Once, after he had suffered a heart attack, a Dutch newspaper incorrectly reported Whistler dead. He wrote to the newspaper, saying that reading his own obituary induced a "tender glow of health".





Whistler published two books which detailed his thoughts on life and art: Ten O'Clock Lecture (1885), and The Gentle Art of Making Enemies (1890). He was, in turn, the subject of a contemporaneous biography by a friend: the printmaker Joseph Pennell collaborated with his wife Elizabeth Robins Pennell to write The Life of James Mcneill Whistler, published in 1908.





Whistler's belief that art should concentrate on the arrangement of colors led many critics to see his work as a precursor of abstract art.





He is buried at St Nicholas's Church in Chiswick, London.
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Arrangement in White and Black (1876)
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Symphony in White, No. 1: The White Girl (1862).





Symphonie in White No. 2, Girls in White (1864)





Arrangement in Grey and Black: 


The Artist's Mother (1871)





Arrangement in Gray and Black No2 (1873)
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