Introduction

We read folk tales from our childhood. It is the body of expressive culture, including oral history, proverbs, jokes, popular beliefs, and customs. Folktales are general term for different varieties of traditional narrative. The telling of stories appears to be a cultural universal, common to basic and complex societies alike. Even the forms folktales take are certainly similar from culture to culture, and comparative studies of themes and narrative ways have been successful in showing these relationships. Also it is considered to be an oral tale to be told for everybody. The folk tales speak to deep psychological issues. The familiar fairy tale, "Sister Alenushka and Brother Ivanushka," is an example of this fine line. The purpose of this tale is to teach forest safety and show warm family relations. A folk tale or fairy story is a fictional story that usually features folkloric characters. 

“The history of the folk tale is particularly difficult to trace, because only the literary forms can survive. Still, the evidence of literary works at least indicates that folk tales have existed for thousands of years. Literary folk tales are found over the centuries throughout the world, and when folklorists collected them, they found folk tales in every culture. Fairy tales, and works derived from fairy tales, are still written today.

I. Alexander Nikolayevich Afanasyev a Russian folklorist
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Alexander Nikolayevich Afanasyev (11 July 1826-23 October 1871) was a Russian folklorist best known for his pioneering study and publication of Russian folktales.  He recorded and published over 600 Russian folktales and fairytales, by far the largest folktale collection by any one man in the world. He is considered to be the Russian counterpart to the Brothers Grimm. His first collection was published in eight volumes from 1855-1867.
He collected many Russian folk tales throughout the course of his career. He is said to have become acquainted with folktales from local women in his home town of Bobrov. He genuinely hoped that the revival of the native Russian fairy tales would promote the triumph of the Russian language over the French language. 

In the course of his studies of the Russian folklore Afanasyev amassed a collection of more than 600 Russian folktales - some of them contributed by Vladimir Dahl, others taken from the archives of the Russian Geographical Society and grouped by Afanasyev according to their themes, imagery, and style. He owes his prominent place in the history of Slavonic philology chiefly to Narodnye russkie skazki (Russian Fairy Tales), eight volumes modelled on the famous collection of the Brothers Grimm and published between 1855 and 1863.

Afanasyev edited several other compilations which included: Russian Fairy Tales for Children comprising a set of animal, magic and humorous tales from his collection that were suitable to children; Russian Folk Legends which was banned due to the harsh censorship in Tsarist Russia (the church thought the collection was blasphemous); and Russian Forbidden Tales, an assortment of unprintable tales from Russia that had to be published in Switzerland anonymously. Their obscene and anticlerical subject matter made their publication in Imperial Russia unthinkable.
Afanasyev's collections made a highly valuable contribution to the dissemination and legitimization of Russian culture and folk belief. The influence of these folk tales can be seen in the works of many writers and composers, notably Rimsky-Korsakov (Sadko, The Snow Maiden) and Stravinsky (The Firebird, Petrushka).
II. Russian Fairy Tales
There are a lot of folk tales in Russian folklore. There are tales, though, with male heroes, and with female heroes, with animals that talk and behave like humans, with soldiers who are on the way to home and meet good or bad fortune. There are four main types of Russian folk tales, and each has its own characteristics: 

1. The magic tales with a female hero. 

2. The magic tales with a male hero. 

3. Animal tales. 
4. Magic tales about everyday life. 

The first two categories are related. Both male and female heroes will embark on some kind of a quest. It may be a trip to the forest to gather firewood, mushrooms, or berries; or it may be a journey into a far-away kingdom. Similar characters appear in both types of tales, and they usually end in marriage, and may be fortune as well.

The third category of tales is not magical, unless you count the animals' ability to speak in "people's voices" (human speech). These tales may involve the participation of humans, or not, but usually the presence of humans somewhere is acknowledged or taken for granted. 

The fourth category includes tales about soldiers returning home who meet (and defeat) Death, or who encounter a witch, or some other kind of magical being, and who gain fortune in the end (or maybe just a bowl of soup, as in "Axe Soup," the Russian variant of "Stone Soup." 

The magic tales in which the hero is female (usually a girl) center around her ability to perform certain tasks. These tasks are usually practical and test the heroin's household skills: cleaning, cooking, spinning, weaving, and of course her knowledge of the proper behavior. These tales also test her ethics: she must not lie, although telling less than the truth is allowed; she must not steal, but taking something from an evil character, after she was allowed to do so by someone from that household, is also allowed. 
What distinguishes the female hero from the male hero in Russian folk tales is that the female hero is always expected to act and to perform some tasks. These tasks may be a vehicle that allows her to reach the magical place where the crucial events take place, or they may be part of what she must do in the magical place. The result of her actions is that she finds a husband, or acquires a dowry, which will ensure that she will find a good husband eventually. 

Tales with a male hero follow a slightly different pattern. For one thing, the male hero always leaves his home on a quest (the female hero may live all her adventures in her own back yard). The male hero is not expected to perform tasks, at least not by himself: he encounters magical helpers that will do his work for him, or else fix the mistakes he makes when he attempts to perform the task. The male heroes are: Ivanushka, Ivan Tsarevich, Ivan Durak, Koschey, Old men, Tsar.
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The female hero always knows how to behave herself and how to do things. In the tales they are: Baba Yaga, Alenushka, Vasilisa Prekrasnaya, Marya Morevna.
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''Greetings, Prince,'' she said. ''Where are you going, to freedom or slavery?''

 ''Fine young men do not ride to slavery,'' Prince Ivan replied.
    ''Well, since there is no hurry, be our guest, and enter our tents,'' she invited him. The prince was glad of the invitation, and he spent two nights in the queen’s camp. He fell in love with her and she with him, and they were married.    

The beautiful Queen Maria Morevna took the prince with her to her own country, and they lived happily for some time. But then the queen decided to make war on another country, so she handed over the government of all her lands to Prince Ivan, and told him: ''Ride everywhere, and keep an eye on everything. But one thing you must not do: you must not even look into this boxroom,'' and she showed him the door of the boxroom. Unfortunately, the prince could not restrain his curiosity; as soon as the queen had ridden away he ran to the boxroom, opened the door, looked in, and saw Kashchey the Deathless, fettered with twelve chains. When Kashchey saw the prince he pleaded: ''Have pity on me, give me some water to drink. For ten years I have been suffering torments here, being given neither food nor drink. And my throat is quite dry.'' So the prince brought him a full bucket of water; he drank it all in one gulp and asked: ''Give me some more; my thirst cannot be quenched with a single bucketful.'' So the prince brought him a second bucketful. Kashchey drank that, and asked for a third. But when he had drunk the third bucketful of water all his former strength was restored, he shook his chains, and snapped all twelve at once. ''Thank you, Prince Ivan,'' Kashchey the Deathless said. ''Now you will never see Maria Morevna again any more than you can see your own ears.'' He flew out of the window in a fearful gust of wind, overtook the beautiful Queen Maria Morevna on the road, caught her up and carried her off.” (The Russian Fairy Tale “Marya Morevna”)
Animal Tales
Animal tales are entirely different. As noted above, they are not magical, end neither are they cute stories about nice furry creatures. Animal characters are strictly typecast: 

· Wolves are greedy rather stupid, and male (the Russian word for wolf is "volk," a masculine noun). 

· Foxes are sly, calculating, and tricksters. They are also female (the Russian word for fox is "lisa," a feminine noun). 

· Cats are opportunistic and lazy. They are male (the Russian word for cat is "kot," a masculine noun). 

· Bears are big and lumbering (naturally), rather clumsy, and not very bright. They are male (the Russian word for bear is "medved'," a masculine noun). The Russian word that is the equivalent of "teddy bear," "misha," is also the diminutive for the name Mikhail, which is the standard "first name" of folk-tale bears. 

· Hares are quick and cowardly, and male ("hare," in Russian, is "zaiats," a masculine noun). 

· The goat is cunning and female (Russian -- "koza," a feminine noun). 

· The rooster is cocky and boastful, and male (Russian -- "petukh," a masculine noun). 

Some animal tales tell of the "beginning" of things, such as the first tale on the Animal Tales page -- the beginning of the enmity between man and bear. Others are merely amusing. Others yet have a moral, but by no means all. And not all tales, by far, qualify as "good children's stories." 
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The animals in the tales behave in many ways as real animals do: carnivorous animals eat meat, even when the "meat" in question can talk. Wild animals are dangerous, and that they can interact with people does not mean that they are tame or "civilized." A bear or a wolf may attack a person. There is usually no reason for the animal characters to behave as they do, other than their nature. Of course, personal gain is a clear motivation for their actions, but not for the form these actions take. The wolf is bad because he is the bad wolf, not because he had a difficult childhood; the hare is cowardly because it is a hare, not because of some trauma. Animals, like other folk-tale characters, behave accordingly to their roles.
“Many years ago a tsar had three sons. When they came of age he sent for them and said:
"My sons, before I am too old I want you to marry, and I would like to see my grandchildren.»The sons replied: 
"In that case, father, give us your blessing. But who are we to marry?"
"My sons," the tsar said, "take your bows, go out into the open field, and shoot an arrow. Wherever it falls, there you will find your wife." 

The sons bowed to their father, took their bows, went into the fields, drew them and shot their arrows. The eldest son's arrow fell into a nobleman's courtyard, where it was picked up by his daughter. The second son's arrow fell into a merchant's courtyard, and it was picked up by his daughter. But the arrow shot by the youngest son, Prince Ivan, rose so high and flew so far that he didn't know where to look for it. So he started to walk, and at last he came to a marsh. In the marsh he saw a frog with his arrow in its mouth. He said to the frog: 

"Frog, give me back my arrow." But the frog replied:" Then take me for your wife." 

"Oh, come now," the prince said, "how can I have a frog as my wife?"
"But you must, for it is the tsar's will." 

At first the prince tried to avoid it, but eventually he had to accept his fate and carry the frog home.” (Russian Fairy Tale “The Princess Frog”)

Conclusion
Every child in our country knows and reads fairy tales from his early childhood. They are stored deep in our minds and develop our imagination. They teach us to be honest and brave, to help the poor and struggle with evil. Russian Fairy tales teach us the beauties of our national culture and the power of the Russian language which is so expressive and rich.

Alexander Nikolayevich Afanasyev was the best known Russian folklorist and a pioneer in studying and publication of fairy tales. He is considered to be the Russian counterpart to the Brothers Grimm. In the course of his studies of the Russian folklore Afanasyev made a collection of more than 600 Russian folktales - some of them contributed by Vladimir Dahl, others taken from the archives of the Russian Geographical Society and grouped by Afanasiev according to their themes, imagery, and style.  His first collection was published in eight volumes from 1855-67. He owes his prominent place in the history of Slavonic philology chiefly to Narodnye russkie skazki (Russian Fairy Tales).
There are different researchers about the origin and the phenomenon of Russian Fairy tales but one of the most important is the research of professor. V. Propp «Morphology of the Folktale".
The book of professor. V. Propp «Morphology of the Folktale" (1928) became the fundamental research of structure of folklore texts. In this research the author has discovered a unique structure of a Russian fairy tale. The book has been translated into English, Italian, Polish and other languages. It was met by approving reviews and rendered significant influence on the further researches of folklore.
In my studies of the Russian Fairy Tales I learned a lot not only about the origin and classification of fairy tales but about the variety and beauty of Russian language.
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