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Introduction
The present essay is devoted to the history and architecture and mainly aims at analyzing a great variety of architectural types, styles and tendencies which are considered to be typical for architecture of Britain's capital, London, within the whole period of the second millennium, and creating on the base of the analysis made an electronic visual support to be of great practical use in the course of English and world's artistic culture, as well as electronic supplies on history and architecture of London for computer users.

The object of our investigation is the influence of history onto London’s architecture. 

The subject of the investigation is some peculiarities of styles, types and tendencies of city’s architecture during different epochs.

In our essay we are going to prove the hypothesis: the history of XI-XX had a great impact onto styles, types and tendencies of architectural monuments of London. 

While working on the essay the following problems are to be solved:

· to give definition of the main architectural styles used in the architectural ensembles of London;

· to analyze the reasons for the peculiarities in London's architecture;

· to generalize the information about London's history and architecture one can come across in special scientific and popular literature;

· to systematize architectural terminology used in the kind of literature mentioned above;

· to give detailed acquaintance with the most significant monumental works of such great English architects as Inigo Jones, Christopher Wren and John Nash;

· to create the electronic appendix based on the researched work

In the given essay we have newly tried to elucidate rather a traditional for the course of English topic "London Sights" dealt with country studying  and follow the influence of the historic epochs following one another on the development of English architecture and changes in the face of  Britain's capital that could penetrate and keep different architectural styles and tendencies presented in its magnificent ensembles of  it’s buildings, squares and circuces, parks and monuments, etc. and continue with its farther development as a modern city-mega polis.

The work under discussion is of complex type and comprises the following parts:
· a brief historic sketch of London;

· a chronological characteristic of the main styles and tendencies, presented in London's architecture of XI-XXth centuries;

· a detailed description of the most famous London's architectural ensembles built in different times(The Tower of London, St. Paul's Cathedral, Buckingham Palace and the like) ;

· biographies of some prominent English architects who greatly contributed to the architectural development of their country’s capital;

· a set of illustration with views of London's sights;

· a description of the computer support made in the Microsoft Word and Power Point 2000 software.  

The methods used in the investigation are as follows:

· analysis of literal sources and archival records;

· individual observations;

· contrastive analysis 

· systematization and generalization supplies in the Microsoft Word and Microsoft Power Point.

In addition the essay is supported by a number of appendixes:

· maps and schemes of the architectural monuments described in the essay

· an English-Russian list of vocabulary comprising architectural terms.

· electronic supplies (videoguide to Britain’s capital "London's History and Architecture" made as a multimedia show with interactive elements in the form of a test to control the student's mastering the linguistic and area information offered.)

In our opinion the essay under discussion can be successfully used by the teachers and 5-11-graders of schools with extensive foreign language learning in the courses of English, country studying and world’s artistic culture and by the users of personal computers who are interested in the history and architecture of England.

Chapter 1


London as a mixture of architectural styles

1.1 The history of London

When we think of Paris, Rome, Madrid, Lisbon and other European capitals, we think of them as “cities”. When we think of the whole of modern London, the capital city of England Great Britain, Northern Ireland, the centre of the Commonwealth, that great area covering several hundred  square kilometres, we do not think of it as “a city”, not even as a city and its suburbs. Modern  London is not one city that has steadily become larger through the centuries; it is a number of cities, towns, and villages that have, during the past centuries, grown together to make one vast urban area.    
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	London situated upon  both banks  of the  River Thames dominates the life of Britain. It is the chief port of the  country and the most important commercial, manufacturing and cultural centre. 

However, in our essay  we would like  to look at the city which no doubt plays an important role in the political and economic  life of the country and the whole world as a cultural center  and one of the most beautiful  cirties harmoniously combining the present and the past.. We would like just to wander about its streets to admire a plenty of magnificent buildings and architectural ensembles of the capital, its palaces and cathedrals, spacious squares and circuses, museums and galleries, monuments and memorials


representating different times and styles and serving as historic landmarks of the development of the human society. What we are interested in is the history of the city and its reflection in the variety of architectural styles you can come across in the city. 

Everything known about the history of the city can be seen in the Museum of  London which is considered the largest and most comprehensive city museum in the world and is devoted entirely to London and its people. This is a really exciting story which begins with the first hunter-gatherers arriving in the Thames valley 4,000 years ago. You can have a continuous view from prehistoric times to the 20th century.

There one can see numerous finds which prove that the area around London was inhabited by  0the Celts from c 800 BC onwards. The earliest prehistoric settlers in the London area lived along  the Thames valley in mostly wild forested countryside. In later prehistoric times the settlers lived in villages of huts made of timber, branches and clay. They hunted, fished and farmed. Following aesar’s initial landing in Britain in 55 BC, the Emperor Claudius conquered the south-east of Britain  and founded the military camp of Londinium on a strategic ford across the Thames. The camp  rapidly developed into a flourishing port and trading post. The area of about one square mile which  the Romans fortified with a massive rampart corresponds approximately to today’s City of London. They built a bridge over the Thames and there has been a “London Bridge” in the same area ever since. Roman Londinium grew up on the northern side of the bridge and was surrounded with a wall  of stone and brick which lasted for many centuries.

Inside the Roman wall low houses were built with bright red tiled roofs. There were probably temples, bath houses, shops and market stalls there. From about 240 onwards, London was the  capital of one of  the four late Roman provinces of  Britain under the Emperor Diocletian. After the Romans left in AD 410, the town declined. The Anglo-Saxons who settled in the region were farmers living in small communities. But, by AD 800, London was a bustling trade centre again.  After the Romans withdrew from Britain in the early 5th century London became less important  and greatly suffered from continious raids by Danes and Vikings.

The Saxon King Alfred the Great who encouraged the arts and culture not only saved the  country from final Danish domination, but also captured London in 886. Later, after the Norman  Conquest there was a long period of peace, during which people began building outside the walls. This building continued for a very long time, especially, to the west of the city, so that in a few centuries London covered a very large territory. 

It was under Henry I that London finally replaced Winchester as the capital of England. In the 16th century, London, with its 500,000 inhabitants, was the largest city in England. Economic prosperity was increased by the foundation of the first trading companies and the first commodity exchange (1567). During the reign of Elizabeth I and the following five centuries,  London became  a great,  dense, medieval city of timber-framed buildings towering over narrow, winding streets, with gothic churches and cathedrals. It also became a city of slums, squalor and disease. The Black Death, halving the population of the city in 1348, and the Great Plague of 1665, claiming 100,000  lives, are only the most extreme examples of frequent epidemics that swept the city. Rich citizens were able to escape the filth and moved to the greener outskirts, thus expanding the West End.

Medieval London ceased to exist on 2. September 1666 when a fire in Pudding Lane destroyed over three-quarters of it. A law was passed requiring new structures to be stone, and the entire character of the City was changed, though the quirky street patterns remain even now. But there are a few ancient relics that survived the flames.You can imagine what an Elizabethan street would have looked like from a glimpse at Staple Inn or Prince Henry’s Room. In the midst of the raging conflagration was the Guildhall which was able to withstand the flames because it was  partially in stone. Also protected by stone were the Tower Green Tudor houses, safely within the fortified walls of the Tower of London. In the 18th and 19th centuries, London mushroomed as a commercial centre; docks, bridges and canals were built and, in 1836, the first railway opened. Reacting against such progress, architects sought refuge in England’s medieval past and many public buildings (the new Houses of Parliament) were done in gothic style. In the 19th century Large  docks and shipyards were built to provide a safe place for the coming ships to anchor. The coming of the railway and the first London underground railway opened in 1863 between Paddington and the City changed London for ever. Grand railway stations, such as Paddington, Euston and Cannon Street, were built at the centre of a network of railway lines going to different parts of Britain. They  looked impressive to encourage people to travel by train.

Much of present day London was built in Victoria times. Over the centuries, London became the centre of the constantly growing Empire, which reached its apogee under Queen Victoria, bringing London power, growth and another cultural and artistic heyday as a result of industrialization of  international  trade.

By the start of the 20th century, London was a huge metropolis, but wartime devastation and  depression took their toil. German air raids caused considerable damage in the First World War, and during the Battle of Britain in the Second World War a large part of the City of London was reduced to rubble.

1.2 Some glimpses of the present look of Britain’s capital

Some 9 million people now live in London and its suburbs, and the city, which is divided into 32 boroughs, covers an area of 620 square miles, making it one of the largest of the world’s capitals. Greater London now covers about 1600 square kilometres and, the suburbs of London  continue even beyond this area. One reason for its size is the preference of the English for the  terraced houses and small gardens. As a result, less than 5,000 people live in the City of London, while and come there just for the daily work. There is little heavy industry in London, but there is a wide range of  industry in Greater London.

London is also the seat of the Royal Family, an Anglican Bishop and a Catholic Archbishop, the Parliament, the high courts, the major administrative bodies and scientific institutions.  Immigrants who have arrived from all parts of the Commonwealth since 1945 have not only  created a multifarious mixture of nations, but have also brought  their cultures and habits with them,  providing the visitor with an enduring impression of the variety of peoples of the former Empire. There are also a plethora of religious and secular buildings of all styles and periods. Among these, those by Christopher Wren, the «architect of London», are outstanding. There are numerous museums and galleries,  opera houses and more than 50 theatres. 

The visitor may discover charming corners and alleyways. He may also wander down  distinguished elegant or simple streets of houses, businesses and shops. Noisy traffic junctions are to be found next to parks which are oases of tranquillity. Monuments and traces of past greatness are everywhere, as are traditions which are lovingly and faithfully ad hered to and sometimes smiled at by the utsiders. The colourful public events and parades offer the onlooker a hint of  former greatness and splendour. It is the largest city in Britain and one of the largest in the world. It  is difficult to speak about the centre of London as of one definite place. As a matter of fact, it has a number of centres, each with a distinct character: the financial and business centre called the City (spelt with a capital C), the shopping and entertainment centre in the West End, the government centre in Westminster. Some places on the outskirts of London have kept their village-like character. 

London consists of three parts: the City of London, the West End and the East End.

The City extends over an area of about 2.6 square kilometres in the heart of London. About half a million people work in the City but only less than 6000 live here. It is the financial centre of the UK with many banks, offices and Stock Exchange. But the City is also a market for goods of almost every kind, from all parts of the world. 

The West End can be called the centre of London. Here are the historical palaces as well as  the famous parks. Hyde Park with its Speaker’s Corner is also here. Among other parks are  Kensington Gardens, St.James’s Park. In the West End is Buckingham Palace, which is the Queen’s residence, and the Palace of Westminster which is the seat of Parliament. The best-known  streets here are Whitehall with important Government offices, Downing Street, the London  residence of Prime Minister and the place where the Cabinet meets, Fleet Street where most newspapers have their offices, Harley Street where the highest paid doctors live, and some others. There are about 40 theatres, several concert halls, many museums including the British Museum,  and the best art galleries. It is in the West End where the University of London is centred with Bloomsbury as London’s student quarter. 

The Port of London is to the east of the City. Here, today are kilometres and kilometres of docks, and the great industrial areas that depend up on shipping. This is the East End of London,  unattractive in appearance, but very important to the country’s commerce. 

London is a rare city where you can find the impact of almost all archetectural styles such as, Gothic, Classicism (Renaissance, Baroque), Modern and even Bizantine with their characteristical features and peculiarities which give London its special charm and grandeur, expressiveness where you turn out to be in an ancient and at the same time a modern city. 

Chapter 2 



History of the country in London’s 

architectural ensembles

2.1 English castles as a classical example 
of Romanesque style

	The beggining of the eleventh century and the Norman Conquest of England are associated with the development of Romanesque style in the English architecture and The Tower of London can present a typical examples of this style in London. The Tower on the north bank of the Thames is one of the most ancient buildings of London and the most impressive one built in Romanesque style. It was founded in the 11th century by William the Conqueror. But each monarch left some kind of personal mark
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on it. For many centuries the Tower has been a fortress, a palace, a prison and a royal treasury. It is now a museum of arms and armour,- and, as one of the strongest fortresses in Britain, it has the Crown Jewels.

The grey stones of the Tower could tell terrible stories of violence and injustice. Many  saddest and cruellest events took place within the walls of the Tower. It was here that Thomas  More, the greatest humanist, was falsely accused and executed. Among famous prisoners executed  at the Tower were Henry VIII’s 2 wives Anna Boleyn and Catherine Howard. 
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	When Queen Elizabeth was a princess, she was sent to Tower by Mary Tudor (“Bloody Mary”) and kept prisoner for some time. 

The ravens whose forefathers used to find food in the Tower, still live here as part of its history. There is a legend that if the ravens disappear the Tower will fall. That is why the birds are carefully guarded by the Raven Masters. The  White  Tower  was  built  by  William  the  Conqueror  to protect and control the City of London. It is the oldest and 


the most important building, surrounded by other towers, which all have different names. 

The Tower is guarded by the Yeomen Warders popularly called ‘Beefeaters’. There are two letters, E. R., on the front of their tunics. They stand for the Queen’s name Elizabeth Regina. The  
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	uniform is as it used to be in Tudor times. Their everyday uniform is  black and  red,  but on state occasions they wear a ceremonial dress: fine  red state uniforms with the golden and black stripes and the wide lace-collar, which were in fashion in the 16th century. 

Every night at 10  p.m. at the Tower of London the Ceremony of the Keys or locking up of the Tower for the night takes place. It goes back to the Middle Ages. Five minutes before the hour the Headwarder comes out with a bunch of keys and an old lantern. He goes to the guardhouse and cries: «Escort for the keys». Then he closes the three gates and goes to the sentry, who calls: «Halt, who comes there?» The Headwarder replies: «The Keys». «Whose Keys?» demands the sentry. «Queen Elizabeth’s Keys», comes the answer. «Advance Queen


Elizabeth’s Keys. All’s well». The keys are finally carried to the Queen’s House where they are  safe for the night. After the ceremony everyone who approaches the gate must give the password or turn away.

The White Tower, the central archetectural structure and landmark of the Tower, used to be a palace fortress. Work began on the White Tower in or shortly before 1078, under the supervision of a Norman monk, Gundulf, Bishop of Rochester, and was probably not completed until 1097, ten years after the death of William the Conqueror. 

As a palace-fortress, the White Tower was designed to accommodate both the king and the Constable of the Tower, or his deputy, who commanded the garrison. Each occupied a self-contained set of rooms, the Constable on the entrance floor, the monarch on the upper floor. Each floor contained a hall, for public occasions; a chamber, no doubt divided up into smaller apartments by wooden partitions; and a chapel. The royal suite, naturally on a grander scale, occupied the whole of the upper two storeys, the present top floor being inserted much later. The basement contained the storerooms and the well.

After a century or so, as the castle was enlarged, the Constable took up residence at a key point in the new defences while royalty moved to the new palace outside the White Tower. Even so, monarchs still worshipped in the royal chapel and in times of crisis the White Tower was a secure meeting place for the king’s council and a refuge for the monarch himself. 

At other times, the royal apartments might be occupied by distinguished prisoners. The first, in 1100, shortly after the building was completed, was Ranulf Flambard, Bishop of Durham, imprisoned by order of Henry I, who escaped from an upper window, down a rope which had been smuggled in to him. 

In 1244, the Welsh prince Gruffydd ap Llewelyn, a prisoner of Henry III, tried to emulate Flambard’s escape but his improvised rope of knotted bed sheets came apart and he plunged to his death. In 1358, two more princely prisoners of war, the King of France, John the Good, and his son the Dauphin, were lodged in the White Tower; and after the Battle of Agincourt in 1415 Charles Duke of Orleans came there to begin his twenty-five years of imprisonment in England.

No doubt the basement of the White Tower sometimes held less fortunate anonymous captives, especially if a large batch of prisoners had to be accommodated at short notice, but these y rooms were not regularly used as dungeons.

By the end of Elizabeth’s reign, the White Tower had become  an armoury, a storehouse for palace furnishings, and a wardrobe for royal costumes. By the eighteenth century, most of the rooms were given over to military stores and the rest to the public records, and structural changes were made which greatly altered the appearance of the building inside and out. Eventually, the military stores gave place to historic arms and armour, and the White Tower now houses part of the national collection of arms p and armour in the care of the Royal Armouries.

The White Tower rises 90 feet (27.4m) to the battlements and measures 118 feet (35.9 m), from east to west, by 107 feet (32.6m), north to south. The walls are 15 feet (4.6 m) thick at the base and 11 feet (3.3 m) at the top. They were built of Kentish rag, a rough limestone quarried near Maidstone. Caen stone, a finer limestone from Normandy, was used sparingly as ashlar, that is, cut stone, at the corners of the building and around door and window openings. For visual effect as well as protection from the weather, the walls were regularly whitewashed, and so the White Tower came by its name.

At the corners of the buildings are four turrets; three are rectangular but one, at the north-east angle, is rounded, for it contains the main spiral staircase. For a few months in 1675 this turret was used by Charles II’s “astronomical observator”, John Flamsteed, before he moved to his new observatory at Greenwich. Even in Norman times the turrets probably had caps, though conical. The present cupolas date from Henry VIII’s reign.

The most striking change in the outward appearance of the White Tower came with the enlargement of the windows, in 1715. Two pairs of the original Norman two-light windows remain on the top storey above the entrance. The entrance doorway now in use is the original one, set high above the ground out of reach of fire and battering ram, while the timber staircase leading up to it is a reconstruction. 

The first room the visitor enters was most probably intended as the Constable’s hall and the room next to it as the chamber. Originally the cross wall between was unbroken except for doorways at either end. In both rooms there are wall fireplaces, with sloping chimneys that carried the smoke out of holes higher up in the walls. The second room leads to the crypt, once the Constable’s chapel. 

Once, the only way up to the next floor was the turret staircase in the north-east corner. It was at the furthest possible distance from the entrance, at the opposite corner of the building, and was separated from it by the cross wall, so that even if the enemy managed to force their way through the entrance, they might still be prevented from gaining complete control of the building. 

The staircase now leading to the second floor was inserted later, to give direct access from the palace to St John’s Chapel.

The Chapel of St. John the Evangelist is a supreme example of early Norman church building. The pale Caen stone is undecorated save for the capitals of the columns, but is finely finished, and the overall proportions are perfect, with a careful emphasis on the rounded apse at the east end behind the altar. This severe simplicity is misleading. As a royal chapel St.John’s was richly decorated and furnished, with painting on the stonework, stained glass in the windows, holy images, and a painted rood screen before the altar. In 1550, as the English Reformation became truly Protestant, all these treasures were removed. Later, the Chapel housed some of the public records.

When they were removed in 1857, it was even suggested that it should become an army clothing store. Instead, it was carefully restored to its original use as a place of worship. 

The Chapel rises through two storeys, with a triforium on the upper level. Originally, the  two adjoining rooms on this Hoor, once the king’s great hall and his chamber, rose to the same height, each being overlooked by a gallery within the walls at the higher level. The chamber, adjoining the Chapel, contains a wall fireplace and within the wall at the end of the room, two garderobes, or lavatories. The next room, formerly the king’s great hall, contains two more garderobes within the wall but no fireplace; presumably there was instead a central hearth.

On this floor and on the one below no kitchen adjoins the hall as in later castle keeps. Perhaps the cooking was done at one of the wall fireplaces or, more likely, the kitchens were outside the building, in the bailey, and the food was brought in and kept warm on braziers.

The staircase in the corner of the room passes another garderobe and leads up to the gallery which overlooked hall and chamber below and now gives on to the top floor. When this floor was inserted is not certain, but it may have been in 1603-05 when a new floor was built for a gunpowder store to serve the cannon on the roof of the White Tower.

The visitor now descends the spiral staircase within the rounded turret to the basement which contained the storerooms.

The two main rooms originally had timber ceilings, but were vaulted in brick about 1730 when the basement was used as a gunpowder store. The second main room has a well, 40 feet (12 m) deep, which still contains fresh water.

The Inmost Ward is the name given to the parts of the defences of the original castle of 1066-1067 which have been uncovered near the White Tower. This is a section of the Romans’ landward city wall, built around AD 200, together with the foundation of a bastion built around AD 400, on to which the Wardrobe Tower was later built, a section of the riverside city wall was built around AD 390 and part of the ditch excavated by the Normans, to complete the bailey of their fort, which runs towards the Wakefield Tower.

As the castle expanded, the bailey became the inmost ward, a precinct occupied by the palace, which was bounded by the Coldharbour Gate, the Wakefield Tower, the Lanthorn Tower and the Wardrobe Tower. The Coldharbour Gate alone gave access to the inmost ward; only the foundations of this twin-towered gatehouse remain, adjoining the White Tower. The wall of the inmost ward between the oldharbour Gate and the Wakefield Tower remains, with its gallery of arrow loops.

The Wakefield Tower was built between 1220 and 1240, early in the reign of Henry III, and occupied by the king himself. It is by far the largest tower in the castle except for the White Tower, and in a sense was its successor, being at the heart of the new palace and a strongpoint in the Tower’s enlarged defences, commanding on one side the main watergate, later incorporated into the Bloody Tower, and on the other side the smaller postern, the king’s private entrance  from the river.

The lower chamber, the guard room, overlooked the river through a line of arrow loops, until about 1280 the foreshore was built up to form the new outer ward. The arrow loops were then blocked and the floor level in the room was raised to correspond with ground level outside. This infilling has been removed to reveal the original stonework with masons’ marks in perfect condition and, to complete the restoration, the original timber ceiling has been reconstructed.

The upper chamber of the Wakefield Tower, with its vaulted ceiling, large windows and fireplace, was built to be the great or bed chamber of Henry III. From the precise directions Henry gave for the decoration of the Wakefield Tower, from other surviving interiors of the period and from surviving furniture, it has been possible to give some impression of what the upper chamber may have looked like in the reign of Edward I.

By then it was an ante room to Edward  I’s new chambers in St. Thomas’s Tower and was  possibly used as a throne room or presence chamber. Today a throne, copied from the Coronation  Chair in Westminster Abbey, can be seen. Also, facing east is a great, stained glass window lighting the king’s oratory or chapel. In it can be seen the  sedilia, the seat used by the priest in attendance;  the piscina, the basin in which the vessels for Mass were washed and the aumbry or wall cupboard in which they were stored.

By tradition, the oratory is especially associated with a later king, the Lancastrian Henry VI. Taken prisoner by the new Yorkist king, Edward IV, in 1471 during the Wars of the Roses, Henry was lodged in the Wakefield Tower and shortly after was murdered, probably on Edward’s order, while at prayer.

Long before Henry VI’s imprisonment the Wakefield Tower had become a torehouse for official documents. After these were moved to the new Public Record Office in Chancery Lane, opened in 1856, the upper room housed the Crown Jewels until the present Jewel House opened in 1967.

Once the privy chamber in the Wakefield Tower gave access to the great chamber, where the king would meet his council or dine publicly, which in turn led to the great hall of the palace. The royal kitchen abutted the Wakefield Tower, and was served by a well near its present ground floor exit. Beyond the kitchen, a range of storerooms and offices backed on the wall of the inmost ward. The great hall extended up to the Lanthorn Tower. After the death of Edward I in 1307, the king’s private chamber was in or adjoining the Lanthom Tower. Later the palace was enlarged: a jewel house was built against the south face of the White Tower, and an annexe on its eastem side, and eventually a second palace precinct was formed, between the Lanthorn  Tower and  the Wardrobe  Tower on the west, and the Salt Tower and Broad Arrow Tower on the east. The medieval buildings survived long after royalty had ceased to use the palace, some being demolished in 1674-75 and others, including the great hall, incorporated into new storehouses and offices, which in turn were pulled down in 1775-77.

The original Lanthorn Tower, built at the same time as the Wakefield Tower, was gutted by fire in 1774 and soon after demolished. The present building is a Victorian reconstruction and contains an introduction to the inmost ward and the Medieval Palace. On display are a number of thirteenth century artefacts.

The inner ward lies within the curtain wall that encircles the White Tower from the Lanthom Tower to the Wakefield Tower. Most of it, including eight wall-towers, was built in the later years of Henry III from 1238 onwards, following the completion of the palace, though his son Edward I reconstructed the  western section, which includes the Beauchamp Tower, beginning in 1275.

The building of this towered curtain wall transformed the defences of the Tower. Archers and missile-throwing machines along the walls, and the towers which projected beyond them, commanded every inch of ground around the castle and could concentrate their projectiles against an attack at any point. If an enemy managed to get on to or over the wall, they were still exposed to missiles from the adjoining towers as well as from the White Tower.

Like any other castle, the Tower was rarely under attack and in normal times the wall-towers were for domestic rather than military use. Each tower occupies two or three storeys, with a  sizeable chamber on each floor. These rooms together might form a suite for a resident or guest of the highest rank, accompanied by his own household, or the rooms might be arranged as self-contained accommodation.

Later on this accommodation was easily adapted to hold prisoners. Some were kept in one room, either in solitary confinement or together with their accomplices. Others, more favourably treated because of their high rank and allowed servants, were allotted an entire tower.
One such tower that can be visited today is the Salt Tower. The first floor chamber contains a fine original hooded fireplace and, beyond the staircase, a garderobe, the two essential features      of a chamber fit for an occupant of high status. Indeed, one of the earliest residents in the Salt Tower, between 1297 and 1299, was John Baliol, previously King of Scotland, who had yielded his crown to Edward I following defeat in battle. In the Tudor period, this room was in constant use as a prison cell, particularly for Catholic priests during the reign of Elizabeth I. Some of their inscriptions may be seen on the walls. 

The first floor chamber of the Broad Arrow Tower has been set out as though occupied by Sir Simon Burley, tutor to the young Richard II who had to take refuge in the Tower during the Peasants’ Revolt in 1381. Again, there is a fireplace and an adjoining garderobe. 

The Constable Tower was largely rebuilt in the nineteenth century. When the coronation regalia were put on show in the Martin Tower in 1669, they were to be seen on the ground floor, while take upper rooms became the residence of the Keeper of the Regalia. It was at this  time  that  the mezzanine floor was built, sash windows inserted and the walls panelled. The Martin Tower was the scene of a most extraordinary episode, “Colonel” Thomas Blood’s attempt to steal the Crown Jewels, in 1671. Previously, from the Tudor period onwards, this tower had often accommodated prisoners, and a number of their inscriptions remain.

The Brick Tower and Flint Tower were rebuilt in the nineteenth century, as was the upper storey of the Bowyer Tower, which retains the original vaulted chamber at ground level. In the  Bowyer Tower, by a plausible tradition, George Duke of Clarence, a brother of Edward IV, after his conviction for treason, was privately executed in 1478 by drowning in a butt of his favourite malmsey wine.

The Devereux Tower, confronting the troublesome city of London at the north-west corner of the inner ward, is of exceptional strength. It takes its name from Robert Devereux, Earl of Essex, a prisoner there at the end of Elizabeth’s reign, before his execution on Tower Green nearby.

The Beauchamp Tower, built by Edward I in about 1281, replaced the twin-towered gatehouse of Henry III’s time which had  controlled the landward entrance to his castle across the moat, and actually incorporated the foundations of the earlier building. The interior of  the Beauchamp Tower  reveals the extensive use of brick, a notable feature of Edward I’s work at the Tower and, on this scale, an innovation in English castle-building. 

Along the entire length of the adjoining curtain wall, from the Devereux Tower to the Bell Tower, ran a gallery with embrasures and arrow loops through which archers could command the outer defences towards the city. When only a few years later  the outer curtain wall was heightened above the level of the loops, this elaborate arrangement was made useless. 

The Beauchamp Tower takes its name from Thomas Beauchamp, Earl of Warwick, whom Richard II imprisoned in it from 1397 to 1399. With ample accommodation for a nobleman and his household within its three storeys, and under the eye of the Constable or his deputy residing  nearby, where Queen’s House now stands, the Beauchamp Tower was especially suitab1e for prisoners of high rank In Mary I’s reign, John Dudley, Duke of Northumberland, and his five sons were held here; in Elizabeth I’s reign Philip Howard, Earl of Arundel, died within its walls; arid  here Lord Cobham spent the last fourteen years of his life in the reign of James I.

The Bell Tower and the adjoining curtain wall up to the Bloody Tower date from the first enlargement of the Tower in the 1190s; at that time they stood on the edge of the river. The Bell  Tower was supported by a rubble platform, and its solid base, 16 feet (5 m) high, was protected at ground level by a stepped plinth. The tower was probably built in two phases, the original polygonal shape being changed at the second storey to a circular plan. The curfew bell has been rung from this tower for at least 500 years: the present bell dates from 1651. 

Probably from the beginning the Constable’s house adjoined the Bell Tower, so that the  officer in command of the castle should reside at this key point in its defences, facing the river and the city. Under the Tudors, when a major responsibility of the Constable’s resident deputy, the  Lieutenant, was the safekeeping of prisoners, the Bell Tower became the lodging of captives of the highest importance, such as Sir Thomas More, Princess Elizabeth (the future Elizabeth I), Arabella  Stuart, cousin of James I, and perhaps also the Duke of Monmouth, natural son of Charles II. Before the building of St Thomas’s Tower, the gate-tower which was to become the Bloody Tower controlled the watergate. After that it gave access from the outer ward to the inner ward. The upper  stage of the present tower was largely reconstructed in the reign of Edward III, about 1360. The first floor contains the windlass that still operates the portcullis at the front of the gatehall below.  Originally, there was a second portcullis, worked from the other side of the room. The room was  intended to be superior accommodation, perhaps a guest chamber or office for the use of the  Constable who lived nearby. It contains a good fireplace, a large side window which once had  window seats, and a floor covered with richly decorated tiles. Eventually this tower was to accommodate such eminent prisoners as two Archbishops of Canterbury, Thomas Cranmer (in 1553-54) and William Laud (in 1640-45), and a Lord Chancellor, Jeffreys of the “Bloody   Assizes” (in 1688-89). Once known as the Garden Tower, since it adjoined the Lieutenant’s garden, this tower at some time in the Tudor period came to be called the Bloody Tower, because (so James I was told when he visited the Tower in 1604) it was there that the “Princes in the Tower” had been murdered.

The princes, twelve-year-old Edward and his younger brother, the sons of Edward IV, had  been lodged in the Tower, following their father’s death in 1483, under the protection of their uncle, Richard Duke of Gloucester. Preparations began for Edward’s coronation but in the event it was their uncle who was crowned in his place as Richard III. The princes remained in the Tower itor a time and then were lost to view. Much has been written about their fate, largely in order to prove or disprove Richard’s complicity in their deaths, but no conclusive evidence has been produced on  either side. Even the bones of two children found buried close to the White Tower in 1674, which  were officially reburied in Westminster Abbey as the remains of the princes, cannot be positively identified. 

Certainly there have been two authenticated cases of violent death within the Bloody Tower. In 1585 the 8th Earl of Northumberland shot himself to escape conviction for treason and the forfeiture of his family lands to Elizabeth I. In James I’s reign, in scandalous circumstances which touched even the King himself, Sir Thomas Overbury was poisoned while a prisoner there.

The Bloody Tower is now furnished as it might have appeared during the thirteen-year imprisonment (1603-16) of Sir Walter Ralegh by James I. Indeed, to allow Ralegh and his family more living space, the tower was heightened and a new floor inserted, making the present upper chamber.

Adjoining the Bell Tower, in the south-west corner of the inner ward, stands an L-shaped, timber-framed Tudor building, originally known as the Lieutenant’s Lodgings. Its present name Queen’s House, dates from Queen Victoria’s reign, and changes according to whether the sovereign is king or queen. Queen’s House is now occupied by the Resident Governor, the Lieutenant’s successor as officer with  local command of the Tower. It is not open to the puhlic. Many prisoners of high rank were lodged there, under the personal supervision of the Lieutenant, the first, by Tower tradition, being Anne Boleyn, the second of Henry VIII’s six wives to be followed five years later by fifth wife, Catherine Howard. In the Council Chamber on the upper floor of Queen’s House is an elaborate contemporary memorial commemorating the discovery of the Gunpowder Plot in 1605, which followed the examination in this room of Guy Fawkes before and after torture. 

One prisoner in the Lieutenant’s care managed to take his leave unknown to his host the night before he was to be executed. The Scottish Jacobite Earl of Nithsdale, captured after the defeat of the 1715 rebellion, escaped from Queen’s House, rouged and in woman’s clothing which had been smuggled in by his indomitable wife.

The last prisoner to be given accommodation in Queen’s House was Rudolf Hess, the Deputy Fuhrer of Nazi Germany, for four days in May 1941.

On the other side of Tower Green seven notable prisoners were executed. The first was William, Lord Hastings, in 1483, hurriedly beheaded after his arrest at a meeting of the royal  council in the White Tower at the instance of the Protector, Richard of Gloucester. The next five victims were the only women to suffer death by beheading for treason. Anne Boleyn and Catherine Howard, Henry’s fifth wife, had both been convicted of adultery. Jane, Viscountess Rochford, Catherine’s lady-in-waiting, was implicated in her crime. One offence of the aged Margaret Pole, Countess of Salisbury, in the eyes of the Tudor Henry VIII, was her Yorkist blood, just as Lady Jane Grey, a victim of her cousin, Mary I, suffered for her descent from Henry VII which made her, despite herself, a rival to Mary.

These women were all spared public execution on Tower Hill, the customary place for  beheadings, to avoid embarrassing them as well as the monarch. The last of the seven, the Earl of Essex, the young favourite of Elizabeth I, may have been singled out for the same reason, although the Queen’s ministers were more concerned with Essex’s dangerous popularity among the Londoners and no doubt feared what might happen if he were taken out to Tower Hill. 

The Chapel Royal of St Peter ad Vincula, close by the scaffold site, is the last resting place of all those who died there and also of many who died on Tower Hill. The dedication to St Peter “in chains” suggests a special association with prisoners but long predates the time when the Tower came into regular use as a prison. St Peter’s had been a city parish church standing outside the  Tower which was incorporated into the castle when it was enlarged by Henry III. He had the  Chapel richly furnished and decorated as the place of worship for the general population of the Tower, the Chapel of St John in the White Tower being restricted to the sovereign and his court. St Peter’s was rebuilt in the reign of Henry’s son, Edward I, and again rebuilt, in its present form, in 1519, in the early years of Henry VIII’s reign. It is therefore a rare example of early Tudor church architecture, consisting of a nave and chancel and an equally wide north aisle, both with tie-beam roofs of Spanish chestnut. 

The Chapel contains some splendid monuments commemorating officers of the Tower, their  wives, and families, as well as memorials to many humble residents of the Tower who worshipped in this their parish church, but it is known above all. 

The outer ward created by Edward I’s expansion of the Tower in 1175-85. On the landward side it was originally bounded by a low retaining wall on the edge of the new moat. Soon after,  this outer curtain was built up not far short of its present height. It was still low enough, however, for defenders on the inner vralls and towers to aim and shoot across the moat and command the outer wall should it fall to an enemy.

At the north-west and north-east comers of the outer ward were rounded bastions, from  which archers might cover the moat as well as the high ground of Tower Hill. In 1683 the bastions were converted into gun emplacements, from which time date their present names of Legge’s Mount and Brass Mount.

Midway between Legge’s Mount and Brass Mount, the smaller North Bastion was built in 1848, at the time of the Chartist agitation, against the threat of mob attack. This last significant addition to the Tower’s defences was destroyed by a bomb in the Second World War.

Much of the area between the inner and outer curtain walls, from the Bell Tower round to the Salt Tower, was eventually occupied by the workshops, offices, and houses of the Royal Mint, and the section north of the Bell Tower is still known as Mint Street. The Victorian cottages ranged against the outer wall, called the Casemates, are now the homes of most of the Yeoman Warders of the Tower and their families. 

On the river front the outer ward still bears the name of Water Lane, recalling that it was constructed upon the foreshore of the river. The main watergate giving access to the outer ward was below St Thomas’s Tower, built by Edward I between 1275 and 1279 to replace Henry III’s royal apartments in the Wakefield Tower. Facing the river, above the arrow 1oops, were opening windows of coloured glass - a great rarity - and above them was a line of painted stone statues. Within were a richly decorated hall and chamber with an oratory dedicated to St Thomas (Thomas Becket). The ha11 has been reconstructed and the oratory re-glazed with coloured glass. The chamber next door has been left unrestored to show the degree to which the buildings have been altered since the thirteenth century. 

In 1532, in preparation for the coro ation of Anne Boleyn, St Thomas’s Tower was largely reb  ilt to provide apartments for high-ranking court officials. Me nwhile, through the watergate below, Traitors’ Gate, pas  ed the increasing flow of prisoners of state that began after enry’s break with  Rome.

By the early eighteenth century, the tatus and condition of St Thomas’s Tower had sadly deteri rated. In the pool behind Traitors’ Gate was an engine worked riginally either by the tide or horses, and eventually by steam wer, which raised water to a cistern on the roof of the White To er; it could also be adapted to drive machinery for borig gun barrels. The boring room was inside St Thomas’s Tower hich, as well as the Keeper of the Engine, accommodate a number of Yeoman Warders and the patients of the Tow r in Armary. Beneath St Thomas’s Tower Edward I had built a new private entrance for royalty arriving by river. In Edward III’s reign, after the royal apartments came to up in or near the Lanthorn Tower, a private watergate pas built for the king at the Cradle Tower between 1348 ang 1355. The Well Tower is perhaps the only to other than the White Tower to have kept its original name, though it did not have a we1l its outer wall contained chutes own which buckets were 1owered into the river. The Develin Tomer, at the south-east corner of the outer ward, at one period led to a causeway across the moat The main landward entrance into the outer ward was at the western end, by way of the Byward Tower.

Another world-famous architectural monumentin the vicinities of the capital, Windsor Castle,  standing on a rock overlooking the River Thames, belongs to the same epoch and was bulilt in the same architectual style as the Tower of London. It was also William the Conqueror who founded it. Later the castle was fortified and enlarged by al most every monarch since the Norman Conquest. William and his early successors needed to seeure their military position. William put the castle to guard the river crossing at Windsor. Henry II built the massive Round Tower - every  child’s image  of fortress, and his grandson Henry III added some fortifications. Still later, the famous St.  George’s Chapel was added by the kings Edward ‘IV, Henry VII and Henry VIII. Henry VIII also  added a fortified gate-way. Charles II and later monarchs continued to make alterations to suit the  needs and fashions of the day, including the laying out of the Great Park as their personal estate.  Nowadays Windsor Castle is a comfortable country place within an hour’s drive from the capital, where the Royal family can relax.

2.2 Gothic style in the capital‘s architecture

Westminster Abbey and the Houses of Parliament
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	Coming back to London you are sure to be impressed by the beauty of Westminster. It is the centre of government and  fashion. There are less than 4 square miles of land to the  historic district of Westminster, but within this narrow compass, decisions have been taken which have shaped the destiny of Britain, for Westminster contains the nation’s law-making and administrative nerve centre. The grand fretted  


silhouette of the Houses of Parliament rises beside the river; leading up to Trafalgar Square is Whitehall with its Ministries; and off Whitehall at No 10 Downing Street, stands  the  unpretentious  house where the Prime Minister lives and the Cabinet meets. 

Old Westminster and its modern extension into London’s West End contribute many other  strands to national life. There is the pageantry of Buckingham Palace, home of the monarch, and Westminster Abbey, burial place of kings and stage for coronations; there is Soho’s night life; the high fashion of Mayfair; the elegant club life of St James’s; and the famous department stores of Oxford Street and Regent Street.

At the begining of the 11th century the elements of Gothic style in architecture were brought to England. This style was an immediate and soon spread throughout the country. Gothic  architecture in England began with the rebuilding of the choir of Canterbury Cathedral in 1774 by a French builder, William of Sens. The English developed a distinctive, thoroughly native Gothic style, first in St.Hugh’s choir at Lincoln Cathedral and in such cathedrals as those at Wells and Salisbury. The decorated style, the English counterpart of Rayonnant and characterized by flowing curves, appeared in cathedrals at York, Exeter, and Wells. This style continued with another English variation, called the Perpendicular, named after the complex vertical tracery patterrns on walls and vaults. An example of this style can be found in King’s College Chapel at Cambridge. 

	Westminster Abbey, one of the most beautiful examples of Early  English Gothic architecture, founded by Edward the Confessor in 1065  on the site of a church which had been built 500 years earlier. “The Abbey”, as it is affectionately known to the English, but more properly  the Collegiate Church of St Peter in Westminster, was mostly built in the   13th century during the reign of Henry III. Westminster Abbey has stood  here since Saxon times, when it was known as West Monastery   (Westminster), because of its position to the west of London’s centre. Entering by the west door the gaze is directed upwards to the vaulted  ceiling, then along the great nave it by the aisle and clere story windows  above. 

Despite the advice often given to ignore the clutter of memorials,
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these testimonials to the great dead are the very stuff of which history is made. This is where all the English monarchs since William the Conqueror’s have been crowned for over 600 years and many of them since the 13th century subsequently buried, their magnificent tombs surrounded by a proliferation of commoners - prime ministers, artists, physicians, poets, actors, authors, soldiers and sailors, politicians. Holding pride of place is the tomb of the Unknown Warrior, just inside the   west door, commemorating the nation’s dead of all ranks and services, nearly a million who perished in the First World War. 

Among the famous persons buried or commemorated here are Queen Elizabeth I; the tragic Mary, Queen of Scots, beheaded in 1587 by order of her cousin and reburied in the Abbey 25 years  later by command of her son, King James I; King George II (the last sovereign to be buried in the  Abbey); Soldiers: Field Marshal Allenby, Lord Baden-Powell; Scientists: Sir Isaac Newton,  Darwin; Writers: Thackeray, Ruskin, Goldsmith, Burns, Wordsworth, Browning, Milton, Chaucer,   Ben Jonson (incorrectly spelt Johnson), Samuel Johnson, Dickens, Shakespeare; Musicians: Handel, Purcell, Britten; Statesmen: Disraeli, Chamberlain, Gladstone, Palmerston, Fox, Pitt;  Actors: Irving, Garric; and Painter: Kneller (the only painter so honoured), and many, many others. 

The Abbey’s founder is buried in the Chapel of  Edward the Confessor where his time-worn tomb was for hundreds of years a place of pilgrimage. The tomb’s outer covering of gold and precious stones was stripped during the Reformation as was the original silver head from the nearby effigy of Henry V. 

The Chapel also contains the tombs of Henry VIII, Edward I and his wife Eleanor of Castile, Edward III, Richard II (his portrpit, the earliest contemporary painting of an English King, hangs in the nave by the west door). 

The most sumptuous single addition to the Abbey is unquestionably Henry VII’s Chapel at   the eastern end, described by a contemporary antiquary, John Leland, as one of the wonders of the  world.

The octagonal Chapter House, dating from the midthirteenth century, has seen endless restorations, though much of the original fabric remains along with the floor tiles which surprisingly have survived to this day. On the plain stone benches around the walls  sat the medieval monks at their business. For over one hundred  and fifty years the Chapter House was used as Parliament  House until 1547 when King Edward VI allowed the House of Commons to meet in St Stephens  Chapel in the old Palace of Westminster. Thereafter the Chapter House fell into disuse until 1860  when major restorations were carried out by Sir George Gilbert Scott. The Coronation Chair is  situated between the High Altar and the Chapel of Edward the Confessor. The oak chair which was built by order of Edward I in 1300 to contain the legendary Stone of Scone, captured 4 years  earlier in Scotland, has been used for every Coronation since 1300. 

The Houses of Parliament, another famous building in Gothic style, is sittuated just opposite Westminster Abbey and dominaties the eastern extremity of the complex of the buildings known  more correctly as the Palace of Westminster, is the 320 feet high tower housing the Palace clock. It  is famed throughout the world as Big Ben (actually the name of the bell). Why is this bell called «Big Ben»? When the great bell was cast in London foundary in 1858, the question of its name  was
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	Discussed in Parliament. One member said «Why not call it Big Ben?» There was much laughter among the members because the man in charge of public buildings was Sir Benjamin Hall, a very tall, stout man whose nickname was «Big  Ben». From that time the bell has been called Big Ben. A light above the clock signifies that the House of Commons is sitting during the night, whilst during the day the Union Jack is flown from the Victoria Tower. This has been the seat of government since the early part of the 11th century but not until 1547 did it become the permanent home of Parliament. The present neo-Gothic buildings, dating from about 1850, are the work of Sir Charles Barry and Augustus Pugin  replacing the earlier structure which was almost totally destroyed by fire in a single night on October 1834.

The never-to-be-forgotten Gunpowder Plot of 1605 failed to blow  up the Houses of Parliament but enemy hombing in 1942 inflicted serious damage to the Commons.

	The House of Lords, which providentially escaped  the 1941 bombing, is a sumptuous chamber in rich tones  of red and gold and is the meeting place of the Lords  Spiritual and the Lords Temporal. The walls are lined  with painting and with statues of the barons who secured  the Magna Carta from King John in 1215. At the south end of the chamber facing the Strangers’ Gallery is the  Throne, designed by Pugin. The Canopy above the Throne  represents the Cloth of Estate, to which Lords bow on entering. 
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When the House is sitting, the eldest sons of the Peers,Bishops, who are not members of the House, Privy Councellors’ and certain other distinguished persons may sit on the steps of the throne.

In front of the Throne is the Woolsack, which is stuffed with wool from England, Wales, Scotland, Northern Ireland and the countries of the Commonwealth. The Lord Chancellor or his deputy sits on the Woolsack as Speaker of the House of Lords. 

In front of the lord Chancellor’s Woolsack are the two other woolsacks and the Table of the House. Two Despatch Boxes are placed on either side of the Table, at which Front Bench speakers stand when addressing the House. Seated at the Table facing the Throne, are the Clerks, whose responsibilities include the calling and recording of the business of the House.

The present Chamber of the House of Commons was designed by the late Sir Giles Gilbert Scott and was opened in 1950. The Commons acquired their first permanent home in 1547, when St Stephen’s Chapel was made available. It was used by the House until 1834, when it was destroyed  by fire which ravaged almost the whole Palace of Westminster. In its shape and size the present Chamber is almost a replica of Barry’s, though its decoration is less ornamented and larger galleries  have been  provided for  visitors.

2.3 The Tudors’ epoch in the English architecture: 

Hampton Court and St.James’s Palace

Hampton Court Palace opens the period of Renaissanse in classical style of the English architecture. It was built for Henry VIII as a royal residence by his friend and adviser, Cardinal Wolsey, who was a brilliant politician and diplomat. He began building this grand palace in red brick in 1514. In 1526 Wolsey presented the unfinished place to his king, and Henry continued the work until Hampton Court was one of the largest brick buildings in Europe. 

During the Civil War Oliver Cromwell used Hampton Court to hold King Charles I under home arrest. After the king’s execution, he lived there himself, in rather un-Puritan style. 

The gardens surrounding the palace, with Henry’s tennis court, the orangery, and the famous maze, are all relics of the pleasures and pastimes of those days, which attract thousands of tourists every year. In 1689 William III commissioned Sir Christopher Wren to rebuild and extend the palace, so that there is a mixture of styles in its architecture. The Great - Gate built in Henry VIII’s time presents a Tudor style, while Wren’s south and east facades are performed in classical style.

Like many English old castles and palaces, Hampton Court is haunted. According to a legend one of the galleries is haunted by Henry’s fifth wife Catheriae Howard, who was executed on a charge of infidelity. Another legend says that Jane Seymour, his third wife, also walks here in the  palace where she died giving birth to the future Edward VI. Some legends tell that the ghost of  Anne Boleyn, Henry’s second wife, who was also executed, sometimes walks along the ramparts of the Bloody Tower. Henry himself, however, rests quietly: his ghost has never been seen by anybody.

The second famous building of that period is St  James’s  Palace. It stands at the bottom of  St James’s Street is the four-storeyed Clock Tower. The Tudor brickwork has weathered remarkably  well, although when a fire broke out in 1809, it destroyed the eastern wing. Foreign ambassadors are still accredited to the “Court of St James’s”, and the choristers in its Chapel Royal still wear the scarlet-and gold costumes that so delighted Holbein. Numerous royal weddings have been held  there. It now contains Grace and Favour apartments and houses the Gentlemen and Yeomen-at-Arms. The building looks very romantic, especially the front of it, which is the only really old part left.

Chapter 3



English famous architects of Classicism 

Their influence on the face of London

As is well-known from the history of architecture, Classicism is a philosophy of art and life that emphasizes order, balance and simplicity. The first classisists were the ancient Greeks. Later, the Romans, French as well as English and others produced classsical movements. Though each group developed its own unique characteristics, all reflected certain common ideals of art, humanity and the world.  English classical period followed French classicism. It arose in the late 1600’s and reached its height during the first half of the 1700’s. The English modelled their movement on the classicism of France, Greece and Rome and strove for good taste and truth to nature. This architectural style in England was introduced by two Englishmen: Inigo Jones and Christopher Wren.

3.1 Inigo Jones as a representative 

of the Italian Renaissance

Inigo Jones was the first man to bring the Italian Renaissance style to Great Britain. He had studied in Italy for some years, and in 1615 became Surveyor-General of the works. The style he built in was pure Italian with as few modifications as possible. His buildings were very un-English in character, with regularly spaced columns along the front. 

His two most revolutionary designs were the Banqueting House in Whitehall which was built in 1662 and served as the London’s residence of the Sovereign. His second work was the Queen’s House at Greenwich. The plan of the latter, completely symmetrical, with its srict classical details and the principal rooms on the first floor, influnced architecture in Britain. But not during the lifetime of Inigo Jones.

3.2 Sir Christopher Wren as the “architect of London”

Christopher Wren, in his turn, finally introduced the Renaissance to England. He was the dominating figure on the architectural scene in England in the second half of the seventeenth  century, established there the forms, and spirit of continental Baroque architecture. Wren was a  person of many parts. He was a renowned man of science at the peak of the Scientific Revolution of  the second half of the seventeenth century, and was described by Isaac Newton as one of “the  greatest Geometers of our times.” In his youth he was interested in appointed Surveyor General of the King’s works (Charles II), the same court position held by Inigo Jones earlier in the century.  Wren’s single trip abroad to France (where he met Mansart, Le Vau and Bernini, who was in Paris for the Louvre project) opened his eyes to the grandeur of French Classical Baroque. He seems to  have known Italian Baroque and Renaissance architecture from treatises and drawings. 

It was out of a calamity that Wren’s great architectural talent emerged. Following the disastrous  London fire  of 1666; he developed  a farsighted and ingenious plan to rebuild the city  (in a completely new form) from the ashes. But because his scheme uprooted established real estate   interests and did not preserve property boundaries as they had been, it was rejected by the king under pressure from special interest groups. However, Wren was able to carry out part of his plan - to rebuild the heavily damaged Gothic Cathedral of  St. Paul and forty-five small parish churches. 

3.4  St. Paul’s Cathedral as Christopher Wren’s masterpiece

St. Paul’s Cathedral is said to be one of the finest pieces of architecture in Europe. Work on it  began in 1675 after a Norman church, old St. Paul’s, was destroyed in the Great Fire of 1666. For 35 years the building of St. Paul’s Cathedral went on, and Wren was an old man before it was finished. 

From far away you can see the huge dome with a golden ball and cross on the top. The interior of the Cathedral is very beautiful. It is full of monuments. The most important, perhaps, is  the one dedicated to the Duke of Wellington. After looking round you can climb 263 steps to the Whispering Gallery, which runs round the dome. It is called so, because if someone whispers close to the wall on one side, a person with his ear close to the wall on the other side can hear what is said. But if you want to reach the foot of the ball, you have to climb 637 stops.

The Crypt extends under the whole building. Here you can see many memorials to famous people, including the tomb of Lord Nelson. There is a display of Cathedral treasures, including priest’s robes. Big Paul, the heaviest bell in the country, is in the northern bell tower at the front of Saint Paul’s. It rings every weekday at 1 p.m. to let people know that it is lunchtime. Another bell, Big Tom, tolls when a monarch or important churchmen die. The church bells in the other tower are rung on Sundays and to celebrate great occasions. In the north side of the Nave there is a huge monument to the Duke of Wellington. On the top the figure of the Duke sits on his favourite horse named Copenhagen. The dome of St. Paul’s is actually made of two domes, one inside the other. Running round the inside is a balcony called the Whispering Gallery. It gets its name because a whisper directed along the wall on one side of the door can be very clearly heard on the other side. The saucer domes in the Choir are decorated with Victorian mosaics made up of thousands of tiny pieces of glass. They depict living things created by God: land animals, water creatures and birds. There are other mosaics round the building. The American Memorial Chapel is at the eastern end of the church. It commemorates the Americans who died in the second World War. Their names are written in a roll of honour kept in a glass and gold case. Around the screens of the Chapel there are carvings of American animals and birds. The Choir has wooden stalls carved for Wren by Grinling Gibbons. A Master Carver works full-time restoring the carvings in the church. You can spot his work because it is a different colour to the original wood. Eventually the new wood will darken and blend in. 

Sir Cristopher Wren’s masterpiece stands on a site occupied by several predecessors, the last of which perished in the Great Fire of London in 1666. The building of the present Cathedral commenced in 1675 and the last stone was laid in 1710. Acclaimed by many authorities as one of the most beautiful Renaissance buildings in the world, its dome is only surpassed in size by St Peter’s in Rome.

The inner dome is decorated by paintings by Sir James Thornhill depicting the life of St Paul, and above it there is the larger outer dome constructed of wood covered with lead. Visitors are  strongly recommended to make the ascent to the Whispering Gallery in order to experience the  acoustic phenomenon from which it gets its name, and thence on the exterior Stone Galiery from where the whole of London is  visible. Those with sufficient stamina may continue higher yet, up to  the Golden Gallery and then finally into the Golden Ball itself on which the Golden Cross dominates the City of London.

The magnificent interior of the Cathedral contains many fine paintings, sculptures, monuments and works of art, foremost of which are the original choir stalls carved by Wren’s contempo rary, Grinling Gibbons, the - new High Altar based on Wren’s own design and dedi cated to Commonwealth troops who died in the Second World War, and the American Memorial Chapel in the apse behind the Altar.

One object which miraculously survived the Great Fire is the macabre statue of John Donne, the poet. Also here are Holman Hunt’s copy of his famous painting “The Light of the World”, memorials to artists Turner, Rey nolds, Van Dyck, Nillais, Constable, and Blake; soldiers Sir John Noore, General Gordon, Lord Kitchiner and the mighty sarcophagus, of the Duke of Wellington. Lord Nelson’s remains are interred in a black marble sarcophagus made originally for Henry VIII,  whilst those of the master architect lie in the crypt with the simple inscription “Si Nonumentum requiris circumspice” (If  you seek  a memorial, look around you).

St. Paul’s, the largest cathedral in England, is Wren’s masterpiece. With it, Wren brought a  repertoire of new forms (the dome, for example) and architectural combinations into English  architecture.  The building (1675 - 1709) is something of an encyclopedia of Wren’s impressions of the architecture of the continent, but he has been critized for not applying his scientieic knowledge of mechanics and materialsto its construction. Clearly remembered from his month in Paris (1665-66) were various projects, for the east facade of the Louvre was begun, and also the special elan with wich the great domes of French seventeenth-century churches, particulary the dome of Lemercier’s Church of the Sorbonne, soar above the stories of masonry below.Wren fashioned the facade of St.Paul’s with two tiers of paired Corinthian columns like those of the Louvre and framed them between towers inspired by those Borromini’s Roman church of St.Agnes. Above the two-story base rises a tremendous peripteral dome that rtinterpreys Bramante’s Tempietto of 1502. Pietro da Cortona’s projecting cureved porches of St.Maria della Pace have become St.Paul’s transept porches. 

Controversy surrounds Wren’s engineering method for the Cathedral since the perimeter walls, articulated by pilasters and windows, are not structural but serve to screen an interior system of flying buttresses that support clerestory walls. The scientific ingenuity of the striking, wide dome that rises from its two – story base to dominate the city is beyond question, however. Wren devised a triple-dome scheme where by the outer dome is a light shell made of lead-sheathed timber, the middle dome is a cone of brick and metal that supports the outer dome and its lantern, and rests on the drum, and the inner dome is a low hemispherical vault above the crossing. 

In terms of the history of English architecture, the eclecticism of St.Pauls, the very diversity of its “foreign” sources and the ways they are assimilated, makes St.Paul’s all the more English, for eclecticism and borrowing have been characteristic of English buildings since the Gothic period. Еven Inigo Jones engaged  in the wholesale “borrowing” of Italian models, which then became,  through pragmatic adjustments of scale, site, and function, suitably English. Wren, too, selected his models carefully, and with St. Paul’s he was able to fashion an English Baroque by making the building’s eclectic elements conform to the historical English affection for massiveness and width  in building (derived from Anglo-Norman Romanesque), the dignity and grandeur that had adhered  to English airchitecture since the time of Perpendicular, Gothic, and the indigenous English tendency toward spatial complexity formal variety, and archetectural fantasy, present in earlier structures such as the Cathedral of Canterbury and the portions in Decorated Style at Ely and Wells. Wren produced  in St Paul’s a progmatic, assimilated composite that, in its grand scale and magestic self-confidence, was as Baroque in spirit as contemporary monuments in France and Italy.

A few years before St. Paul’s, Wren built St. Stephen’s Walbrook (1672-1679) as one of the parish churches to replace those destroyed in the 1666 conflagration. Here it is Wren as geometrician who dominates, for the design of the building is based on a series of abstract figures that in the complexity of the formal interaction recall the structures of Byzantium. Within a rectangular outline is nested a square space difined by twelve columns and covered by a huge dome. The circular base of the dome is not carried, in the conventional way, by pendentives formed above the arches of the square, but on a circle formed by eight arches that spring from eight of the twelve columns, cuttinf across each corner in the manner of the Byzantine squinch. Inscribed within the circle of the dome is a Greek cross formed by the nave and an aisle that crosses it. The space moves fluidly throuh the columnar screen (the only walls are on the perimeter) to create a unified room filled with light (an immense clear glazed window backs the altar, and there are windows framed by each arch beneath the dome). If there is an “English Baroque” that can be likened to that of the continent, it is not only in the grandeur of St.Paul’s but in this smaller building with its dynamic flow of unconfinied space, its expressive light and its richness guilded relief in the coffers and pendentives of the dome, entablature, and capitals. But here the drama of the Baroque is made to serve the Protestant liturgy. Wren imagined the parish churches as auditoriums where the intire congregation could comfortably see and hear the preacher, where the laity and clergy would not be  architecturally separated, and where a unifying dome, compact interior, unencumbered space, and clear light would foster spiritual assemly. 

As for Christopher Wren who is now known as “the architect of London”, he found his fame only after his death. He was buried in the Cathedral. Buried here are Nelson, Wellington and Sir Joshua Reynolds. 

Those who are interested in English architecture can study all the architectural styles of the  past 500 or 600 years in Cambridge. The Chapel of King’s College is the most beautiful building in Cambridge and one of the greatest Gothic buildings in Europe. It is built in the Perpendicular style. Its foundation stone was laid in 1446, but it was completed sixty-nine years 1ater. The interior of the Chapel is a single lofty aisle and the stonework of the walls is like lace. The Chapel has a wonderful fan-vaulting which is typical of the  churches of  that time.

3.5 Her Majesty Queen’s residences 

of Greenwich and Buckingham Palace

The visitor to London, who has a feeling for history, particularly maritime history, should take a boat at Westminster pier and sail down the river Thames to Greenwich, where he can find a magnificent palace built by this talented architect.

The trip lasts about 40 minutes and takes you through the Port of London. You go past St.  Paul’s Cathedral  and the Tower of London, under Tower Bridge and into the Pool of London, with the bustle of cranes and ships unloading. Farther on, the view is grim warehouses, grimy wharves  and groups of barges moored in the centre of the river. Then, suddenly, as you round a bend in the  river, the scene changes dramatically. You see a magnificent three-masted sailing ship. It is the  Cutty Sark, the last and most famous of the sailing clippers, now permanently berthed and open daily to visitors. Beyond the Cutty Sark you see, set in green lawns, the colonnades and columns,  the courts and twin domes of what seems to be a magnificent 18th-century palace. 
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	The palace you see from the river was built by Christopher Wren. For nearly a hundred years it has been the Royal Naval College for the higher education of naval officers. In the south-west block is the Painted Hall, so called because of the effective paintings on its walls and ceiling. In another part of the building is the National Maritime Museum, where all aspects of naval history can  be studied at leisure. Behind the museum is Greenwich Observatory. The Royal Observatory was established at Greenwich   


nearly 300 years ago, primarily for the assistance of navigation, and  the zero meridian of longitude which passes through it is marked on a path to the north. 

Owing to the growing pollution of the atmosphere at Greenwich, the observatory was transferred to the country. 

Bickhingam Palace is the official London residence of Her Majesty The Queen and as such   is one of the best known and most potent symbols of the British monarchy. Yet it has been a royal  residence for only just over two hundred and thirty years and a palace for much less; and its name,  known the world over,  is owed not to a monarch but to an English Duke. 

Buckingham House -  the building now completely enveloped by Buckingham Palace - was built for John, first Duke of Buckingham, between 1702 and 1705. It was sold to the Crown in 1762 by his illegitimate son, Sir Charles Sheffield, for the sum of 28,000 pounds and just a year later King George III and Queen Charlotte took up the residence. Surprisingly, since it was a large house in a commanding position, it was never intended to be the principal residence of the monarch: the King bought it for his nineteen-year-old wife as a pace to bang, up family in a degree of privacy away from St James’s, and as a dower house for her should the need arise. 

Although King George III modernized and enlarged the house considerably in the 1760s and  1770s, the transformations that give the building its present palatial character were carried out for  King George IV by John Nash in the 1820s, by Edward Blore for King William IV and Queen Victoria in the 1830s and 40s, and by James Pennethorne in the 1850s. In the reign of  King Edward  VII, much of the present  white and  gold decoration was  substituted  for the  richly coloured19th -century schemes of Nash and Blore; and in the 1920s, Queen Mary used the firm of  White Allom  to redecorate a number of rooms. 

The rooms open to visitors - in effect the State Apartments - are used principally for official entertainments. These include Receptions and State Banquets, and it is on such occasions, when the rooms are filled with flowers and thronged with formally dressed guests and liveried servants, that the Palace is seen at its most splendid and imposing. But of course the Palace is also far more than just the London home of the Royal Family and a place of lavish entertainment. It has become the administrative centre of the monarchy, where, among a multitude of engagements, Her Majesty  receives foreign Heads of State, Commonwealth leaders and representatives of the Diplomatic  Corps and conducts Investitures, and where the majority of the Royal Household, consisting of six   main Departments and a staff of about three hundred people, have their offices.

The construction and rebuilding of Buckingham Palace has a long and interesting history:

The Duke of Buckingham’s house, which George III purchased in 1762, was designed by the architect William Winde, possibly with the advice of John Talman, in 1702. It was erected on the  site of Arlington House, built by the first Earl of Arlington in the late 1670s, which was itself a replacement of an earlier building, Goring House, burnt down in 1674.

The new house, a handsome brick and stone mansion crowned with statuary and joined by  colonnades to outlying wings, looked eastwards down the Mall and westwards over the splendid  canal and formal gardens, laid out for the Duke by Henry Wise partly on the site of the royal  Mulberry Garden. This garden had been part of an ill-fated attempt by James I to introduce a silk  industry to rival that of France by planting thousands of mulberry trees. 

The building and its setting were well suited to the dignity of the Duke, a former Lord  Chamberlain and suitor of Princess (later Queen) Anne, and of his wife, an illegitimate daughter of James II, whose eccentricity and delusions of grandeur earned her the nickname of “Princess  Buckingham”. In 1708 it was described, prophetically, as “a graceful seat not to be contemned by  the greatest Monarch”. 

The principal rooms, then as now, were on the first floor. They were reached by a  magnificent staircase with ironwork by Jean Tijou and walls painted by Louis Laguerre with the  story of Dido and Aeneas. 

In 1760 Sir Charles Sheffield, who had inherited the house on the death of the widowed  Duchess in 1742, failed in his attempt to renew the Crown lease on the land, on which part of the house was built, and George III then made his purchase of the building that became known as “The Queen’s House”. 

Under the architectural direction of Sir William Chambers and over the following twelve  years The Queen’s House was gradually modernized and enlarged to provide accommodation for    the King and Queen and their children, as well as their growing collection of books, pictures and works of art. 

King George IV acceded to the throne at the age of fifty-eight in 1820. He had for some time   past been contemplating replacing his palace of Carlton House, at the east end of The Mall, but not until 1824 would Parliament consent reluctantly to the provision of funds for any new building. His favourite architect, John Nash, was asked to submit plans. Nash had wanted to start completely  afresh but the King claimed he was by then too old to build a new palace. “If the Public wish to  have a Palace”, he told Nash, “I have no objection to build one but...  I will  have it at Buckingham   House; ...there are early associations which endear me to the spot”.

Work on enlargement began in 1825. Although there were frequent changes of mind on the  part of architect and patron, the basic ground plan of the o1d Buckingham House remained and   many of the old internal divisions are still recognizable in the new building, for example the Grand  Hall and Staircase. The interiors, however, grew more opulentand the extensions larger with each change of plan.

Nash’s principal addition was to the westside of the original central. Here he created a new  garden facade, clothed in Bath stone and dominated by a central bow. At either end stood conservatories,  joined by a broad terace running the whole width of the facade. 

Inside, at first floor level, Nash built a magnificent and richly decorated sequence of state  rooms, divided from the original east-facing rooms by a new top-lit picture gallery. The new rooms overlooked the pleasure gardens, relandscaped by William Townsend Aiton, the head gardener   from Kew. On the entrance (east) front, Nash constru ted a new faqade with wings either deflanking  the Marble Arch (later renameed to Hyde Park Corner).

The cost of  Nash’s building greatly exceeded estimate and after George V’s death in 1830 the architect was dismised for inexcusable irregularity and great negligence. Edward Blore completed the work in the reigns of  William IV nd Queen Victoria.

At the age of eighteen, Queen Victoria became the first Sovereign to live at Buckingham  Palace. On 13 July 1837, three weeks after her accession, she drove in state from Kensington to take up residence, and the  Royal Standard was raised for her on the top of the Marble Arch. Her  uncle, King William IV,  had died on 20 June, just as the Palace was ready for occupation. 

John Nash had rightly predicted that the Palace would prove too small, but this was a fault  capable of remedy. The absence of a chapel was made good after the Queen’s marriage to Prince  Albert of Saxe-Coburg and Gotha, when the south conservatory was converted in 1843. 

In 1847 the architect Edward Blore added the new East  Front. This is pierced with a central  and two lateral archways and has at the south end the official Visitors’ Entrance and at the north  the Privy Purse Entrance. Along the first floor Blore placed the principal Corridor, a gallery 240  feet (73.1m) long overlooking the Quadrangle and divided into three sections by folding doors of  mirror glass. It links the Royal Corridor on the north with the Household Corridor on the south, and opens into suites of semi-state rooms facing the Mall and St James’s Park. Blore introduced into the East Front some of the finest fittings from George IV’s Royal Pavilion at Brighton, which Queen  Victoria ceased to used after the purchase of Osborne House in 1845. 

The new building rendered the Marble Arch both functionally and ornamentally  dispensable,  and it  was removed  in 1850 to its present site at the north-east corner of Hyde Park.

Only one important structural addition remained to be made. In 1854 Sir James Pennethorne, a pupil of John Nash, erected a Ballroom 123 feet (37 m) long and 60 feet (18.2m) wide, with a  throne dais at the west end and an organ and musicians gallery at the other. Below it he placed spacious kitchens. This new building abutted the south-west corner of the Palace.

Most of the principal State Rooms are located on the first Hoor of Buckingham Palace. They  are approached from Nash’s Grand Hall which in its unusual low proportions echoes the original hall of Buckingham House. The coupled columns which surround the Hall are each composed of a single block of veined Carrara marble enriched with Corinthian capitals of gilt bronze made by Samuel Parker. 

The Grand Staircase, built by Nash on the site of the original stairs, divides theatrically into three flights at the first landing, two flights curving upwards to the Guard Room, the third rising directly to the East Gallery below a coffered tunnel vault. The gilded balustrade was made by  Samuel Parker in 1828 - 30 at a cost of 53,900. The walls are set with full-length portraits which  include George III and Queen Charlotte by Beechey, William IV by Lawrence and Queen   Adelaide by Archer Shee. The sculptured wall panels were designed by Thomas Stothard and the  etched glass in the dome was made by Wainwright and Brothers. 

The Guard Room, though small, is one of the most richly treated of Nash’s interiors. The magnicent doors were made by George Harrison and Samuel Parker and the etched glass in the ceiling by Wainwright and Brothers. 

The Green Drawing Room is the central apartment on the west side of the Quadrangle. Before alteration by Nash, this was Queen Charlotte’s Saloon and her throne and canopy stood  in the place of the central window. The gilt chairs and sofas, covered in green silk, were made by Morel and Seddon for Windsor Castle in the late 1820s. Either side of the door to the Throne Room stand two  French late 18th-century cabinets decorated with coloured marble panels. The portraits include a group by Francis Cotes of the two sisters of George III, Princesses Caroline and Louisa, painted in 1767. 

The  Throne Room, designed by ash but completed by Edward Blore for King William IV, has  one of the most richly ornamented ceilings in the Palace and is lit by seven early 19th-century glass and gilt bronze chandeliers. The winged Victories supporting the throne arch are by Francis Bernasconi and the frieze, depicting scenes from the Wars of the Roses, was designed by E. H. Baily in 1828. It is in this room that The Queen receives addresses on formal occasions. On the  dais under the canopy are the thrones of Her Majesty and of The Duke of  Edinburgh. These were   used during the Coronation ceremony in Westminster Abbey in 1953. Round the room stand  thrones used in earlier Coronations and a richly carved Council chair from Carlton House, made in   1812. The gilded trophies either side of the throne canopy are reputed to have come from the  Throne Room at Carlton House, King George IV’s palace at the east end of the Mall, demolished in 1826.

The Picture Gallery, the largest room in the Palace, was formed by Nash in the area of Queen Charlotte’s old apartments. Nash’s ceiling, modified by Blore in the 1830s, was altered by Sir Aston Webb in 1914.

As there are many loans to exhibitions, the arrangement is subject to periodic change. However the Gallery normally contains works by Van Dyck, Rubens, Cuyp and Rembrandt among others. The chimneypieces are carved with heads of artists and the marble group at the end, by Chantrey, represents Mrs Jordan, mistress of William IV. 

From the Silk Tapestry Room the route leads via the East Gallery, Cross and West Galleries to the  State Dining Room. This room is used on formal occasions and is hung with portraits of George IV (in the centre), his parents, grandparents and great-grandparents.

The Blue Drawing Room is one of John Nash’s most elaborately conceived and brilliantly  executed interiors. The ceiling is supported on twenty-four columns, later painted to imitate onyx, and at either end there are sculptural reliefs of Shakespeare, Spencer and Milton by William Pitts. The room is lit by four chandeliers and four gilt bronze candelabra on pedestals which, like the French astronomical clock and the giltwood sofas, came from Carlton House. The four French marble pier tables were originally intended  for the Climson Drawing Room at Windsor Castle. 

The bowed Music Room, almost equally rich, has columns of imitation lapis lazuli and a marquetry floor, laid in 1831. In modern times this room has been used for the reception of guests by the Royal  Family during State Visits, and very occasionally for royal christenings.

The White Drawing Room has another of Nash’s very richly modelled and gilded ceilings and  is supported by twenty-eight pilasters. The furniture includes a marquetry roll-top desk made by.J-H  Riesener in about 1775,  probably for one of Louis XV’s daughters, four pedestals carved with  cranes made for Carlton House and a mid 19th-century grand piano by Erard with painted and  gilded case. The portrait of Queen Alexandra is by F. Flameng.

From the landing the route descends the Ministers’ Stairs, built by Edward Blore in 1838-9, past two 18th-century Gobelins tapestries, Canova’s heroic sculpture of Mars and Venus and portraits of members of the Saxe-Coburg family in the Marble Hall, to the Bow Room, which lies beneath the Music Room. Here, in cases either side, is displayed the Mecklenburg service of Chelsea porcelain, made in 1763 and presented to H.M. Queen Elizabeth the Queen Mother in  1947.

Buckingham Palace is certainly one of the most famous buildings in the world, known to    millions as The Queen’s  home.  Yet  it  is very much a working  building and centre of the large office complex that  is  required for  the administration of the modern monarchy.

Marble Arch removed from Buckingham palace is now the centre of a traffic whirpool. It was  designed by Nash, influenced by the Arch of Constantine at Rome, and brought to its present site   from Buckingham Palace in 1850. If your taste turns to the gruesome rather than the architectura1, remember that you are now close to the spot where stood Tyborn Tree, or the gallows on which the criminals and martyrs of London were publicly executed for many years. 

Chapter 4



NATIONAL СLASSICISM in london’s
architectural  ensembles
4. 1 The British Museum, Trafalgar Square and Tower Bridge

The British Museum is another example of the typical classical style in the English archetecture houses ancient objects from many historic civilisations, including ancient Egypt, Greece and Roman Britain. It began in 1759, and was rehoused in its present Greek-style building in Victorian times. It consists of the national museum of archaeology and ethnography and the  national library and is the richest of its kind in the world.

The museum was founded in 1753 by an act of Parliament which set up a body of Trustees. Its nucleus was formed by the priceless collections of Sir Robert Cotton  and Sir Hans Sloane, who left his enormously varied collection to the nation upon his death in 1753. To this diverse collection of manuscripts, works of art, antiquities, and natural history items the Trustees  added the  extensive library accumulated by the Harleys, earls of Oxford. Subsequently the old Royal Library, which  had been founded by Henry VII,  was presented to the Trustees by George II and incorporated in  the museum in 1757. With this library came the privilege of compulsory copyright, which means  that a copy of every book published in the country has to be presented free to the museum. The act of Parliament setting up the museum provided for a public lottery to be held to raise funds for housing and maintaining these collections. The lottery raised enough cash for the Trustees to  purchase a  17th  century building called Montagu House and in 1759 the museum was opened to  the public. Montagu House proved woefully inadequate for the museum’s constantly expanding  collections, and by the early 19th century temporary buildings had been erected to accommodate  many of  the larger exhibits. 

In 1823 Sir Robert Smirke was commissioned to design a permanen extension to Montagu House. Between 1823 and 1852 the old structure was pulled down and the present museum took its  place. In 1857 the famous domed Reading Room was built. Later additions to the structure   included the King Edward VII Building and a gallery presented by Lord Duveen to house the  sculptures of the Parthenon. The natural history collection was transferred to South Kensington in   1881, and the ethnographical collection to the new Museum of Mankind in 1970. It is impossible to list here more than a tiny fraction of the objects that the museum contains. Visitors are advised to equip themselves with a guide book and select a  number of  specific exhibits that can be comfortably looked at in the time available. The superb Elgin Marbles are housed in the  Duveen Gallery  and should not be missed. The collection is named after the seventh Earl of Elgin, who sold it to the nation at a considerable loss. The Elgin Marbles are sculptures from the Greek Parthenon in, Athens. They were brought back to Britain in 1802. They show the birth of Athena and processions to honour her. According to legend she was born out of the head of God Zeus, when another God hit him with a hammer to get rid of his headache. 

The collection includes brilliantly executed statues, friezes, and  stonework. The museum is    famous for Egyptian mummies. 

	 Trafalgar Square is a central square of the city. Before it was laid out in Victorian times it was the site of the old royal Mews, or stables. Hunting falcons were once kept there. The Square was named or commememorate Admiral Lord Nelson’s naval victory over the French at Trafalgar in 1805. Today it’s place where people meet, and is a site famous for political demonstrations.
The Square’s most famous landmark is Nelson’s Column.
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There are four bronze lions around it, modeled by the artist Sir Edwin Landseer. They were cast from the cannon of battleships. Every October 21st there is a service under the column to commememorate Nelson.

A few days before Nelson’s statue was erected fourteen stonemasons held a dinner on top of the column.Before the statue was hoisted up it was put on show to the public. It has never come down since; people climb up the column to clean and restore it. 

The building decorating the square is The National Gallery. It houses  the national collection of Western European painting, comprising more than 2,000 pictures dating from the late 13th to tke  early 20th century: in other words, from Giotto to Picasso. The pictures belong to the public and access to them is free, as it has been since the Gallery was founded in 1824 since the Renaissance. 

It is housed in an extensive range of buildings designed by William Wilkins in 1838. The  presence of small cupolas, like Orintal pepperpots, above the facade, has an oddly dwarfing effect upon what  was presumably intended to be a solid and majestic frontage. A modern extension to the gallery  opens on Orange Street to the North. In both display and quality, the assembly of pictures here is matched by few other galleries in Europe. Based on Parliament’s k60,000 purchase in 1824 on 38  pictures from the Angerstein collection, the exhibition has been continuously enlarged over the  years by loans, bequests and purchases, often assisted by the National Art-Collections Fund. A series of display cases on the first floor in the entrance hall of the north extension reveals, with letters and documents, the enthusiasm of early directors and the interest shown by Victorians as diverse as  Ruskin and Disraeli. 

The end of the 19 century was marked by the appearinf of a new bridge. It soon became know as Tower Bridge due to its close position to the Tower of London. Until the mid-18th century London Bridge was the only River Thames crossing and before Tower Bridge was built was the last before the open sea. In the late 1700s and early 1800s many bridges were built upstream of London Bridge, but a glaring omission remained to the east where the population was increasing dramatically. The  need  for  an open waterway to the Pool of London for high-mastered ships, as  well as for continuous level crossing for traffic and pedestrians, presented a difficult design  problem. The Corporation of London undertook to solve this and the successful design, which was  approved by Parliament in 1885.         
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	The design was developed, featuring an opening centre section of two lifting “bascules” - from the French word for seesaw. On Saturday, 30 June 1894, the great day arrived. The  Prince of Wales turned the top of a large silver urn to set the hydraulic machinery in motion and raise the bascules, amidst  much cheering and a salute from the Tower’s guns. 

In its first year of operation Tower Bridge was opened 6,160 times which set the pattern well into the  20th


century. The bridge, already a symbol of London, now actively elcomed visitors and in 1982 opened as a major tourist attraction.

In its first year of operation Tower Bridge was opened 6,160 times which set the pattern well  into the 20th century. The bridge, already a symbol of London, now actively welcomed visitors and in 1982 opened as a major tourist attraction.

London follows and displays exhibits which formed a distinguished element in both the old museums. As you see, these are just a few examples of a great variety of architectural pearls of London. And the most impressive and striking thing about it is that they are still preserved in their original state and attract a lot of tourists from all over the world making Britain’s capital, though a modern city-megapolis, a brillant museum of achitecture in the open air, harmoniously combining the present and the past. One can even name it one of the World’s Wonders. 

Conclusion


      
      As a result of the analysis of the Britain’s capital’s history and architecture one can come to the conclusion that the face of today’s London has been formed within the period of 2,000 years. Penetrating the whole variety of architectural types, styles and tendencies of the world’s town-planning by means of borrowing and assimilating them in the national English architecture.

Each epoch has left its impact onto  the development of the city’s architecture, its styles and tendencies. A great number of architectural ensembles in the Romanesque, Gothic, Classical styles, Renaissance, Baroque and Modern add a special beauty, charm and grandeur to London. The  reasons for such a peaceful coexistence of a great number of architectural styles are its geographical position of  an island country, its great distance from the cultural centres of Europe with its well-developed industry. The English  fleet    that played an important part in setting up its cultural relationships with the rest of the world including the Oriental countries of greatly favour the borrowing  of some architectural styles to the national architecture. The world’s famous English conservatism in this case contributed to preserving and multiplying the cultural heritage of the previous generations.

 Besides, the process of architectural development of the capital and the whole country was greatly influenced by its historic events as well as the religious contradictions within the country during its history.
        The development of the national architecture was in different times greatly contributed by the famous English architects Inigo Jones, Christopher Wren, John Nash.
        In the course of our investigation we have proved the hypothesis :the history of XI-XX had a great impact onto styles, types and tendencies of architectural monuments of London and we have solved the problems.We have given definition of the main architectural styles used in the architectural ensembles of London

and analyzed the reasons for the peculiarities in London's architecture. We have 

generalized  the information about London's history and architecture one can come across in special scientific and popular literature and systematized architectural terminology used in the kind of literature mentioned above. Also we have acquainted with the most significant monumental works of such great English architects as Inigo Jones, Christopher Wren and John Nash and created  of the electronic appendix based on the researched work.  While working on the essay we have mastered and systematized a number of architectural terms and managed to make a list of architectural English-Russian vocabulary (see appendix 3). In order to demonstrate the possibilities of the essay’s practical use we have supplied  it with an electronic video guide to London, its history and architecture comprising a colour set of London’s sights with a brief  detailed description.

        We do hope the work presented will be of great use at the English lessons at schools and for home PC users of which study English and are interested in the problem elucidated.
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APPENDIX 1

Vocabulary
“ARCHiTECTURE”
	1. Altar [´o:ltə],n

2. Architecture [΄a:kitekζte],n

3. Architectural [΄a:ki΄tektζərəl],a

4. Architect [΄a:kitekt],n

5. Arch[a:ts],n

6. Baroque [bə΄rouk],n

7.  Bell[bel],n

8. Belltower[bel´tauə],n

9. Balcony[´bælkəni],n

10. Brick[brik],n

11. Building[´bildiŋ],n

12. Borrow[´borou]],v

13. Build[bild],v

14. Cathedral[kə´θi:drəl],n

15. Centre [´sentə],n

16. Choir [´kwaiə],n

17. Chapel [´tζæpəi],n

18. Curve[kə:v],v

19. Construction[kən´strakζen],n

20. Clerestory [kli´restəri],n

21. Column [΄ koləm],n

22. Cupola [ ΄kju:pələ,n]

23. Classicism [΄klæsisizəm],n

24. Circular[´sə:kjulə],a

25. Characteristic[kæriktə´ristik],a 

26. Church[tζə:ts],n 

27. Dome [doum],n

28. Design[di´zain],v

29. Decorate[´dekəreit],v

30. Entablature [ən´tæbəten],n

31. Eclecticism [ilek΄trisism ],

32. Ensemble[ən´sembl],n

33. Feature[´fi:tζə],n

34. Gothic [΄goθik],n

35. Gallery[´gæləri],n

36. Grandeur [´grænd ə],a

37. Height[hait], n

38. Interior [in´tiəriə], n

39. Hall [ho:l],n

40. Magnificent[mæg´nifisnt],a

41. Monumental[´monjuməntl],a

42. Memorial[mi´moriəl]  ,n                                                                                                                                                                           

43. Model[´modl],v

44. Massive[´mæsiv],a

45. Palace[´pælis],n

46. Project[prə´d ekt],v

47. Renaissance [rə΄neisəns],n

48. Pendentires [´pendəntirəs],n

49. Roof[ru:f],n

50. Rebuild[rebild],v

51. Round [raund],n

52. Symmetrical [si´metrikəl], a

53. Space[speis],n

54. Spacious[´speiζəs],a

55. Step[step],n

56. Squinch [´skwintζ],n

57. Square [skwεə],n

58. Surround [sə´raund],n

59. Spread[spred],v

60. Stretch[strets],v

61. Style[stail],n

62. Structure[´straktζə],n

63. Statue[´stætju:],n

64. Stone[stoun],n
	алтарь

архитектура

архитектурный

архитектор

арка

барокко

колокол

колокольня

балкон

кирпич

здание

заимствовать

строить

собор

центр

хоры

часовня

изгибаться

конструкция

верхний ряд окон, освещающий хоры

колонна

купол

классицизм

круглый 

характерный

церковь

купол, свод

конструировать, проектировать

украшать

антаблемент

эклектика

ансамбль

черта

готика

галерея

грандиозный

высота

интерьер

зал

великолепный

монументальный

памятник

моделировать

массивный

дворец

проектировать симметричный

Ренессанс

арка под сводом квадратной башни

перестраивать

распространяться

окружать

свод

пространство

просторный

ступень 

площадь

круглый, вокруг

крыша

распростроняться

растягиваться

стиль

структура

статуя

камень




	65. Temple[´templ],n

66. Terrace[´terəs],n

67. Top[top],n

68. Vault [vo:lt],n

69. Wood[wud],n

70. Wall[wo:l],n


	храм

терраса

верх

паруса свода или купола

дерево

стена




APPENDIX 2

LONDON’S ARCHITECTURAL STYLES

The Renaissance
(French for "rebirth"; Italian: Rinascimento; Spanish: Renacimiento), was a cultural movement that spanned roughly the 14th through the 17th century, beginning in Italy in the late Middle Ages and later spreading to the rest of Europe. It encompassed the revival of learning based on classical sources, the rise of courtly and papal patronage, the development of perspective in painting, and advancements in science.[1] The Renaissance had wide-ranging consequences in all intellectual pursuits, but is perhaps best known for its artistic aspect and the contributions of such polymaths as Leonardo da Vinci and Michelangelo, who have inspired the term "Renaissance men".[2]

 HYPERLINK "http://en.wikipedia.org/wiki/Renaissance" \l "_note-1" \o "" [3]
There is a general — though by no means unchallenged — consensus that the Renaissance began in Florence in the fourteenth century.[4] Various theories have been proposed to explain its origin and characteristics, focusing on an assortment of factors, including the social and civic peculiarities of Florence at this time including its political structure and the patronage of its dominant family, the Medici. [image: image25.jpg]



The Renaissance has a long and complex historiography, and there has always been debate among historians as to the usefulness of the Renaissance as a term and as a historical age.[1] Some have called into question whether the Renaissance really was a cultural "advance" from the Middle Ages, instead seeing it as a period of pessimism and nostalgia for the classical age.[5] While nineteenth-century historians were keen to emphasise that the Renaissance represented a clear "break" from Medieval thought and practice, some modern historians have instead focused on the continuity between the two eras.[6] Indeed, it is now usually considered incorrect to classify any historical period as "better" or "worse", leading some to call for an end to the use of the term, which they see as a product of presentism.[7] The word Renaissance has also been used to describe other historical and cultural movements, such as the Carolingian Renaissance and the Byzantine Renaissance.

Classicism

 (German “Weimarer Klassik” and “Weimarer Klassizismus”) is a cultural and literary movement of Europe, and its central ideas were originally propounded by Johann Wolfgang von Goethe and Johann Christoph Friedrich von Schiller during the period 1788–1832.
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 Traditionally, classicism in architecture has entailed neoclassical architecture. Recently, however, the term has been appropriated to describe the neo-traditionalist movement associated with architect, urban planner and theorist Leon Krier, who describes the usage as follows:

We do not use the term Classicism as a stylistic classification. In the face of modernism the old polemic between Gothic and classic is largely irrelevant. . .Classicism embraces all monumental architecture (of all continents) of traditional construction and conception, fulfilling the Vitruvian triad. The work of Henry Bacon and that of Hassan Fathy belongs in that classification, as do the Eiffel Tower and the Crystal Palace. The latter are neither anti-historical nor anti-classical or antitraditional structures. They merely represent new additions to the vast typological and formal repertoire of the vernacular-classical tradition. When however they are elevated to the level of paradigm, architecture is diminished.[1]




Weimar’s Courtyard of the Muses (1860) by Theobald Freiherr von Oer. Schiller reads in Tiefurt, Weimar. Goethe can be seen amongst the audience.

Although Weimar Classicism's status as a "movement" and "classical" has been questioned by some scholars and historians, notably those outside Germany, its growing, immediate importance has precipitated greater awareness of it within academia and within German scholarship. Since contemporaries seldom adopted Goethe and Schiller's particular views on the “classical” it has been remarked these were possibly "premature" in development;[1] it is, notwithstanding, plain that their efforts made profound and lasting contributions in such areas as philosophy, science, psychology, art, literature, and aesthetics.

Traditionally, classicism in architecture has entailed neoclassical architecture. Recently, however, the term has been appropriated to describe the neo-traditionalist movement associated with architect, urban planner and theorist Leon Krier, who describes the usage as follows:

We do not use the term Classicism as a stylistic classification. In the face of modernism the old polemic between Gothic and classic is largely irrelevant. . .Classicism embraces all monumental architecture (of all continents) of traditional construction and conception, fulfilling the Vitruvian triad. The work of Henry Bacon and that of Hassan Fathy belongs in that classification, as do the Eiffel Tower and the Crystal Palace. The latter are neither anti-historical nor anti-classical or antitraditional structures. They merely represent new additions to the vast typological and formal repertoire of the vernacular-classical tradition. When however they are elevated to the level of paradigm, architecture is diminished.[1]
Gothic architecture
is a style of architecture which flourished in Europe during the high and late medieval period. It evolved from Romanesque architecture and was succeeded by Renaissance architecture. 
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Originating in 12th century France and lasting into the 16th century, Gothic architecture was known during the period as "the French Style" (Opus Francigenum), with the term Gothic first appearing during the latter part of the Renaissance as a stylistic insult. Its characteristic features include the pointed arch, the ribbed vault and the flying buttress.

Gothic architecture is most familiar as the architecture of many of the great cathedrals, abbeys and parish churches of Europe. It is also the architecture of many castles, palaces, town halls, guild halls, universities, and to a less prominent extent, private dwellings.

It is in the great churches and cathedrals and in a number of civic buildings that the Gothic style was expressed most powerfully, its characteristics lending themselves to appeal to the emotions. A great number of ecclesiastical buildings remain from this period, of which even the smallest are often structures of architectural distinction while many of the larger churches are considered priceless works of art and are listed with UNESCO as World Heritage Sites. For this reason a study of Gothic architecture is largely a study of cathedrals and churches.

A series of Gothic revivals began in mid-18th century England, spread through 19th century Europe and continued, largely for ecclesiastical and university structures, into the 20th century.

Romanesque architecture is the term that is used to describe the architecture of Europe which emerged in the late 10th century and evolved into the Gothic style during the 12th century. The Romanesque style in England is more traditionally referred to as Norman architecture.

Romanesque architecture is known by its massive quality, its thick walls, round arches, sturdy piers, groin vaults, large towers and decorative arcading. Each building has clearly defined forms and they are frequently of very regular, symmetrical plan so that the overall appearance is one of simplicity when compared with the Gothic buildings that were to follow. The style can be identified right across Europe, despite regional characteristics and different materials.

Although there was much building of castles during this period, they are greatly outnumbered by churches of which the most significant are the great abbey churches, many of which are still standing, more or less complete and frequently in use.[1]
Baroque architecture
  It starting in the early 17th century in Italy, took the humanist Roman vocabulary of Renaissance architecture and used it in a new rhetorical, theatrical, sculptural fashion, expressing the triumph of absolutist church and state. New architectural concerns for color, light and shade, sculptural values and intensity characterize the Baroque. But whereas the Renaissance drew on the wealth and power of the Italian courts, and was a blend of secular and religious forces, the Baroque was, initially at least, directly linked to the Counter-Reformation, a movement within the Catholic Church to reform itself in response to the Protestant Reformation. The Council of Trent (1545-1563) is usually given as the beginning of the Counter Reformation. Evolution of the Baroque

Beginning around the year 1600, the demands for new art resulted in what is now known as the Baroque. The canon promulgated at the Council of Trent (1545–63) by which the Roman Catholic Church addressed the representational arts by demanding that paintings and sculptures in church contexts should speak to the illiterate rather than to the well-informed, is customarily offered as an inspiration of the Baroque, which appeared, however, a generation later. This turn toward a populist conception of the function of ecclesiastical art is seen by many art historians as driving the innovations of Caravaggio and the Carracci brothers, all of whom were working in Rome at that time.
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Aeneas flees burning Troy, Federico Barocci, 1598: a moment caught in a dramatic action from a classical source, bursting from the picture plane in a sweeping diagonal perspective.

The appeal of Baroque style turned consciously from the witty, intellectual qualities of 16th century Mannerist art to a visceral appeal aimed at the senses. It employed an iconography that was direct, simple, obvious, and dramatic. Baroque art drew on certain broad and heroic tendencies in Annibale Carracci and his circle, and found inspiration in other artists such as Caravaggio, and Federico Barocci nowadays sometimes termed 'proto-Baroque'.

Germinal ideas of the Baroque can also be found in the work of Michelangelo and Correggio.

Some general parallels in music make the expression "Baroque music" useful. Contrasting phrase lengths, harmony and counterpoint ousted polyphony, and orchestral color made a stronger appearance. (See Baroque music.) Similar fascination with simple, strong, dramatic expression in poetry, where clear, broad syncopated rhythms replaced the enknotted elaborated metaphysical similes employed by Mannerists such as John Donne and imagery that was strongly influenced by visual developments in painting, can be sensed in John Milton's Paradise Lost, a Baroque epic.

Though Baroque was superseded in many centers by the Rococo style, beginning in France in the late 1720s, especially for interiors, paintings and the decorative arts, Baroque architecture remained a viable style until the advent of Neoclassicism in the later 18th century. A prominent example, the Neapolitan palace of Caserta, a Baroque palace (though in a chaste exterior) that was not even begun until 1752. Critics have given up talking about a "Baroque period."

In paintings, Baroque gestures are broader than Mannerist gestures: less ambiguous, less arcane and mysterious, more like the stage gestures of opera, a major Baroque artform. Baroque poses depend on contrapposto ("counterpoise"), the tension within the figures that moves the planes of shoulders and hips in counterdirections. It made the sculptures almost seem like they were about to move. See Bernini's David (below, left).

The dryer, chastened, less dramatic and coloristic, later stages of 18th century Baroque architectural style are often seen as a separate Late Baroque manifestation. (See Claude Perrault.) Academic characteristics in the neo-Palladian architectural style, epitomized by William Kent, are a parallel development in Britain and the British colonies: within doors, Kent's furniture designs are vividly influenced by the Baroque furniture of Rome and Genoa, hieratic tectonic sculptural elements meant never to be moved from their positions completing the wall elevation. Baroque is a style of unity imposed upon rich and massy detail.

The Baroque was defined by Heinrich Wölfflin as the age where the oval replaced the circle as the center of composition, centralization replaced balance, and coloristic and "painterly" effects began to become more prominent. Art historians, often Protestant ones, have traditionally emphasized that the Baroque style evolved during a time in which the Roman Catholic Church had to react against the many revolutionary cultural movements that produced a new science and new forms of religion—the Reformation. It has been said that the monumental Baroque is a style that could give the Papacy, like secular absolute monarchies, a formal, imposing way of expression that could restore its prestige, at the point of becoming somehow symbolic of the Catholic Reformation. Whether this is the case or not, it was successfully developed in Rome, where Baroque architecture widely renewed the central areas with perhaps the most important urbanistic revision during this period of time.

Baroque visual art
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Still-life, by Portuguese painter Josefa de Óbidos, c.1679, Santarém, Portugal, Municipal Library

Main article: Baroque art
A defining statement of what Baroque signifies in painting is provided by the series of paintings executed by Peter Paul Rubens for Marie de Medici at the Luxembourg Palace in Paris (now at the Louvre) [1], in which a Catholic painter satisfied a Catholic patron: Baroque-era conceptions of monarchy, iconography, handling of paint, and compositions as well as the depiction of space and movement.

There were highly diverse strands of Italian baroque painting, from Caravaggio to Cortona; both approaching emotive dynamism with different styles. Another frequently cited work of Baroque art is Bernini's Saint Theresa in Ecstasy for the Cornaro chapel in Saint Maria della Vittoria, which brings together architecture, sculpture, and theater into one grand conceit [2].

The later Baroque style gradually gave way to a more decorative Rococo, which, through contrast, further defines Baroque.

The intensity and immediacy of baroque art and its individualism and detail—observed in such things as the convincing rendering of cloth and skin textures—make it one of the most compelling periods of Western art.

Baroque sculpture

In Baroque sculpture, groups of figures assumed new importance, and there was a dynamic movement and energy of human forms— they spiralled around an empty central vortex, or reached outwards into the surrounding space. For the first time, Baroque sculpture often had multiple ideal viewing angles. The characteristic Baroque sculpture added extra-sculptural elements, for example, concealed lighting, or water fountains. Aleijadinho in Brazil was also one of the great names of baroque sculpture, and his master work is the set of statues of the Santuário de Bom Jesus de Matosinhos in Congonhas. The soapstone sculptures of old testament prophets around the terrace are considered amongst his finest work.

The architecture, sculpture and fountains of Bernini (1598–1680) give highly charged characteristics of Baroque style. Bernini was undoubtedly the most important sculptor of the Baroque period. He approached Michelangelo in his omnicompetence: Bernini sculpted, worked as an architect, painted, wrote plays, and staged spectacles. In the late 20th century Bernini was most valued for his sculpture, both for his virtuosity in carving marble and his ability to create figures that combine the physical and the spiritual. He was also a fine sculptor of bust portraits in high demand among the powerful.

The Baroque played into the demand for an architecture that was on the one hand more accessible to the emotions and, on the other hand, a visible statement of the wealth and power of the Church. The new style manifested itself in particular in the context of new religious orders, like the Theatines and the Jesuits, which aimed to improve popular piety. By the middle of the 17th century, the Baroque style had found its secular expression in the form of grand palaces, first in France -- as in the Château de Maisons (1642) near Paris by François Mansart -- and then throughout Europe. Precursors and features of Baroque architectureSanta Susanna: Carlo [image: image30.jpg]







Notre-Dame de Québec Basilica-Cathedral

Michelangelo's late Roman buildings, particularly St. Peter's Basilica, may be considered precursors of Baroque architecture, as the design of the latter achieves a colossal unity that was previously unknown. His pupil Giacomo della Porta continued this work in Rome, particularly in the façade of the Jesuit church Il Gesu, which leads directly to the most important church façade of the early Baroque, Santa Susanna by Carlo Maderno. In the 17th century, the Baroque style spread through Europe and Latin America, where it was particularly promoted by the Jesuits. Important features of Baroque architecture include:

· long, narrow naves are replaced by broader, occasionally circular forms

· dramatic use of light, either strong light-and-shade contrasts, chiaroscuro effects (e.g. church of Weltenburg Abbey), or uniform lighting by means of several windows (e.g. church of Weingarten Abbey)

· opulent use of ornaments (puttos made of wood (often gilded), plaster or stucco, marble or faux finishing)

· large-scale ceiling frescoes
· the external façade is often characterized by a dramatic central projection
· the interior is often no more than a shell for painting and sculpture (especially in the late Baroque)

· illusory effects like trompe l'oeil and the blending of painting and architecture
· in the Bavarian, Czech, Polish, and Ukrainian Baroque, pear domes are ubiquitous

· Marian and Holy Trinity columns are erected in Catholic countries, often in thanksgiving for ending a plague
The Baroque and Colonialism
Though the tendency has been to see Baroque architecture as a European phenomenon, one must not forget that it coincided with -- and is integrally enmeshed with -- the rise of European colonialism. Colonialisms required the development of centralized and powerful governments with Spain and France, the first to move in this direction.[1] Colonialism brought in huge amounts of wealth not only in the silver that was extracted from the mines in Bolivia, Mexico and elsewhere, but also in the resultant trade in commodities, such as sugar and tobacco, etc. The need to control trade routes, monopolies and slavery controlled primarily by the French during the 17th century, created an almost endless cycle of wars between the colonial powers: the French Religious Wars, the Thirty Years' War (1618 and 1648), Franco-Spanish War (1653), the Dutch War (1672–1678) and so on. The initial mismanagement of colonial wealth by the Spaniards lead them into bankruptcy in the 16th century (1557 and 1560), recovering only slowly in the following century. This explains why the Baroque style, though enthusiastically developed in Spain, was to a large extent, in Spain, an architecture of surfaces and façades, unlike in France and Austria where we see the construction of numerous huge palaces and monasteries. In contrast to Spain, the French under Jean-Baptiste Colbert (1619 – 1683), the minister of finance, had begun to industrialize their economy and thus were able to become initially at least the prime benefactors of the flow of wealth. While this was good for the building industries and the arts, the new wealth created an inflation, the likes of which had never been experienced before. Basically the rich became richer and the poor became poorer. Rome was known just as much for its new sumptuous churches as for its vagabonds.[2]
Modern Architecture
Not to be confused with 'contemporary architecture', is a term given to a number of building styles with similar characteristics, primarily the simplification of form and the elimination of ornament. The style was conceived early in the 20th century. Modern Architecture was adopted by many influential architects and architectural educators, however very few "Modern buildings" were built in the first half of the century. An early use of the term in print, was in the title of a book by Otto Wagner.[1]

 HYPERLINK "http://en.wikipedia.org/wiki/Modern_architecture" \l "_note-1" \o "" [2] It gained popularity after the Second World War and became the dominant architectural style for institutional and corporate buildings for three decades.
The exact characteristics and origins of Modern architecture are still open to interpretation and debate.

Some historians see the evolution of Modern architecture as a social matter, closely tied to the project of Modernity and thus the Enlightenment. The Modern style developed, in their opinion, as a result of social and political revolutions.
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Melnikov House near Arbat Street in Moscow by Konstantin Melnikov.

Others see Modern architecture as primarily driven by technological and engineering developments, and it is true that the availability of new building materials such as iron, steel, concrete and glass drove the invention of new building techniques as part of the Industrial Revolution. In 1796, Shrewsbury mill owner Charles Bage first used his ‘fireproof’ design, which relied on cast iron and brick with flag stone floors. Such construction greatly strengthened the structure of mills, which enabled them to accommodate much bigger machines. Due to poor knowledge of iron's properties as a construction material, a number of early mills collapsed. It was not until the early 1830s that Eaton Hodgkinson introduced the section beam, leading to widespread use of iron construction, this kind of austere industrial architecture utterly transformed the landscape of northern Britain, leading to the description, "Dark satanic mills" of places like Manchester and parts of West Yorkshire. The Crystal Palace by Joseph Paxton at the Great Exhibition of 1851 was an early example of iron and glass construction; possibly the best example is the development of the tall steel skyscraper in Chicago around 1890 by William Le Baron Jenney and Louis Sullivan. Early structures to employ concrete as the chief means of architectural expression (rather than for purely utilitarian structure) include Frank Lloyd Wright's Unity Temple, built in 1906 near Chicago, and Rudolf Steiner's Second Goetheanum, built from 1926 near Basel, Switzerland.

Other historians regard Modernism as a matter of taste, a reaction against eclecticism and the lavish stylistic excesses of Victorian Era and Edwardian Art Nouveau.

Whatever the cause, around 1900 a number of architects around the world began developing new architectural solutions to integrate traditional precedents (Gothic, for instance) with new technological possibilities. The work of Louis Sullivan and Frank Lloyd Wright in Chicago, Victor Horta in Brussels, Antoni Gaudi in Barcelona, Otto Wagner in Vienna and Charles Rennie Mackintosh in Glasgow, among many others, can be seen as a common struggle between old and new.

A key organization that spans the ideals of the Arts and Crafts and Modernism as it developed in the 1920s was the Deutscher Werkbund (German Work Federation) a German association of architects, designers and industrialists. It was founded in 1907 in Munich at the instigation of Hermann Muthesius. Muthesius was the author of a three-volume "The English House" of 1905, a survey of the practical lessons of the English Arts and Crafts movement and a leading political and cultural commentator.[3] The purpose of the Werkbund was to sponsor the attempt to integrate traditional crafts with the techniques of industrial mass production. The organization originally included twelve architects and twelve business firms, but quickly expanded. The architects include Peter Behrens, Theodor Fischer (who served as its first president), Josef Hoffmann and Richard Riemerschmid. Joseph August Lux, an Austrian-born critic, helped formulate its agenda.

Modernism as dominant style
The 'Glass Palace' (1935) in the Netherlands by Frits Peutz, made purely of concrete, steel and glass
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By the 1920s the most important figures in Modern architecture had established their reputations. The big three are commonly recognized as Le Corbusier in France, and Ludwig Mies van der Rohe and Walter Gropius in Germany. Mies van der Rohe and Gropius were both directors of the Bauhaus, one of a number of European schools and associations concerned with reconciling craft tradition and industrial technology.

Frank Lloyd Wright's career parallels and influences the work of the European modernists, particularly via the Wasmuth Portfolio, but he refused to be categorized with them. Wright was a major influence on both Gropius and van der Rohe, however, as well as on the whole of organic architecture.

In 1932 came the important MOMA exhibition, the International Exhibition of Modern Architecture, curated by Philip Johnson. Johnson and collaborator Henry-Russell Hitchcock drew together many distinct threads and trends, identified them as stylistically similar and having a common purpose, and consolidated them into the International Style.

This was an important turning point. With World War II the important figures of the Bauhaus fled to the United States, to Chicago, to the Harvard Graduate School of Design, and to Black Mountain College. While Modern architectural design never became a dominant style in single-dwelling residential buildings, in institutional and commercial architecture Modernism became the pre-eminent, and in the schools (for leaders of the profession) the only acceptable, design solution from about 1932 to about 1984.[image: image33.jpg]






Marina City (left) and IBM Plaza (right) in Chicago.

Architects who worked in the international style wanted to break with architectural tradition and design simple, unornamented buildings. The most commonly used materials are glass for the facade, steel for exterior support, and concrete for the floors and interior supports; floor plans were functional and logical. The style became most evident in the design of skyscrapers. Perhaps its most famous manifestations include the United Nations headquarters (Le Corbusier, Oscar Niemeyer, Sir Howard Robertson), the Seagram Building (Ludwig Mies van der Rohe), and Lever House (Skidmore, Owings, and Merrill), all in New York. A prominent residential example is the Lovell House (Richard Neutra) in Los Angeles.

Detractors of the international style claim that its stark, uncompromisingly rectangular geometry is dehumanising. Le Corbusier once described buildings as "machines for living", but people are not machines and it was suggested that they do not want to live in machines. Even Philip Johnson admitted he was "bored with the box." Since the early 1980s many architects have deliberately sought to move away from rectilinear designs, towards more eclectic styles. During the middle of the century, some architects began experimenting in organic forms that they felt were more human and accessible. Mid-century modernism, or organic modernism, was very popular, due to its democratic and playful nature. Alvar Aalto and Eero Saarinen were two of the most prolific architects and designers in this movement, which has influenced contemporary modernism.

Although there is debate as to when and why the decline of the modern movement occurred, criticism of Modern architecture began in the 1960s on the grounds that it was universal, sterile, elitist and lacked meaning. Its approach had become ossified in a "style" that threatened to degenerate into a set of mannerisms. Siegfried Giedion in the 1961 introduction to his evolving text, Space, Time and Architecture (first written in 1941), could begin "At the moment a certain confusion exists in contemporary architecture, as in painting; a kind of pause, even a kind of exhaustion." At the Metropolitan Museum of Art, a 1961 symposium discussed the question "Modern Architecture: Death or Metamorphosis?" In New York, the coup d'état appeared to materialize in controversy around the Pan Am Building that loomed over Grand Central Station, taking advantage of the modernist real estate concept of "air rights",[5] In criticism by Ada Louise Huxtable and Douglas Haskell it was seen to "sever" the Park Avenue streetscape and "tarnish" the reputations of its consortium of architects: Walter Gropius, Pietro Belluschi and the builders Emery Roth & Sons. The rise of postmodernism was attributed to disenchantment with Modern architecture. By the 1980s, postmodern architecture appeared triumphant over modernism, including the temple of the Light of the World, a futuristic design for its time Guadalajara Jalisco La Luz del Mundo Sede International; however, postmodern aesthetics lacked traction and by the mid-1990s, a neo-modern (or hypermodern) architecture had once again established international pre-eminence. As part of this revival, much of the criticism of the modernists has been revisited, refuted, and re-evaluated; and a modernistic idiom once again dominates in institutional and commercial contemporary practice, but must now compete with the revival of traditional architectural design in commercial and institutional architecture; residential design continues to be dominated by a traditional aesthetic.

Modern architecture is usually characterized by:

· a rejection of historical styles as a source of architectural form (historicism);
· an adoption of the principle that the materials and functional requirements determine the result;
· an adoption of the machine aesthetic;
· a  rejection of ornament;
· a simplification of form and elimination of "unnecessary detail";
· an adoption of expressed structure

      Although relatively young, great works of Modern architecture may be lost because of demolition, neglect, or insensitive alterations. While awareness of the plight of endangered Modern buildings is growing, the threats continue. Non-profit groups such as the World Monuments Fund, Docomomo International and the Recent Past Preservation Network are working to safeguard and document imperiled Modern architecture. In 2006, the World Monuments Fund launched Modernism at Risk, an advocacy and conservation program.

Romanesque Architecture
is the term that is used to describe the architecture of Europe which emerged in the late 10th century and evolved into the Gothic style during the 12th century. The Romanesque style in England is more traditionally referred to as Norman architecture.

Romanesque architecture is known by its massive quality, its thick walls, round arches, sturdy piers, groin vaults, large towers and decorative arcading. Each building has clearly defined forms and they are frequently of very regular, symmetrical plan so that the overall appearance is one of simplicity when compared with the Gothic buildings that were to follow. The style can be identified right across Europe, despite regional characteristics and different materials.

Although there was much building of castles during this period, they are greatly outnumbered by churches of which the most significant are the great abbey churches, many of which are still standing, more or less complete and frequently in use.[1]
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Trier Cathedral, left, and the Gothic Church of Our Lady.

"Romanesque" was first applied by the archaeologist Charles de Gerville, in the early 19th century, to describe Western European architecture from the 5th to the 13th centuries, at a time when the actual dates of many of the buildings so described had not been ascertained.[2] The term is now used for the more restricted period from the late 10th to the 12th century. The word was used to describe the style which was identifiably Medieval and prefigured the Gothic, yet maintained the rounded Roman arch and thus appeared to be a continuation of the Roman tradition of building, albeit a much simplified and less technically competent version.

The term "Pre-romanesque" is sometimes applied to architecture in Germany of the Carolingian and Ottonian periods while "First Romanesque" is applied to buildings in Italy, Spain and parts of France that have Romanesque features but pre-date the influence of the monastery of Cluny.

History
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Bamberg Cathedral presents the distinctive outline of many of the large Romanesque churches of the Germanic tradition.

Origins
Romanesque architecture was the first distinctive style to spread across Europe since the Roman Empire. Despite the impression of 19th century Art Historians that Romanesque architecture was a continuation of the Roman, in fact, Roman building techniques in brick and stone were largely lost in most parts of Europe, and in the more northern countries had never been adopted except for official buildings, while in Scandinavia they were unknown. There was little continuity, even in Rome where several great Constantinian basilicas continued to stand as an inspiration to later builders. It was not the buildings of ancient Rome, but the 6th century octagonal Byzantine Basilica of San Vitale in Ravenna which was to inspire the greatest building of the Dark Ages in Western Europe, the Emperor Charlemagne’s Palatine Chapel in Aachen, built around the year AD 800.[3]
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The plan of the Abbey of St Gall, Switzerland.

Dating shortly after Aachen Cathedral is a remarkable 9th century manuscript which shows the plan for the building of the monastery at St. Gall in Switzerland. It is a very detailed plan, with all the various monastic buildings and their functions labelled. The largest building is the church, the plan of which is distinctly Germanic, having an apse at both ends, an arrangement which is not generally seen elsewhere. Another feature of the church is its regular proportion, the square plan of the crossing tower providing a module for the rest of the plan. These features can both be seen at the Proto-Romanesque St. Michael's Church, Hildesheim, 1001–1030.[3]
Architecture of a Romanesque style also developed simultaneously in the north of Italy, parts of France and in the Iberian Peninsula in the 10th century and prior to the later influence of the Abbey of Cluny. The style, sometimes called "First Romanesque" or "Lombard Romanesque", is characterised by are thick walls, lack of sculpture and the presence of rhythmic ornamental arches known as a Lombard band.Politics
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The Cathedral of Saint-Front, Perigueux, France, has five domes like Byzantine churches, but is Romanesque in construction.

Charlemagne was crowned by the Pope in St Peter's Basilica on Christmas Day in the year AD 800, with an aim to re-establishing the old Western Roman Empire. Charlemagne’s political successors continued to rule much of Europe, with a gradual emergence of the separate political states which were eventually to become welded into nations, either by allegiance or defeat, the Kingdom of Germany giving rise to the Holy Roman Empire. The invasion of England by William, Duke of Normandy, in 1066, saw the unification of that country and the building of both castles and churches which reinforced the Norman presence.

At a time when the remaining structures of the Western Roman Empire were falling into decay and its learning and technology lost, the building of masonry domes and the carving of decorative architectural details continued unabated, though greatly evolved in style since the fall of Rome, in the enduring Byzantine Empire. The domed churches of Constantinople and Eastern Europe were to greatly affect the architecture of certain towns, particularly through trade and through the Crusades. The most notable single building which demonstrates this is St Mark's Basilica, Venice but there are many lesser known examples, particularly in France, such as the church of Saint-Front, Périgueux and Angoulême Cathedral.[4]
Much of Europe was affected by feudalism in which peasants held tenure from local rulers over the land that they farmed in exchange for military service. The result of this was that they could be called upon, not only for local and regional spats, but to follow their lord to travel across Europe to the Crusades, if they were required to do so. The Crusades, 1095–1270, brought about a very large movement of people and, with them, ideas and trade skills, particularly those involved in the building of fortifications and the metal working needed for the provision of arms, which was also applied to the fitting and decoration of buildings. The continual movement of people, rulers, nobles, bishops, abbots, craftsmen and peasants, was an important factor in creating a homogeneity in building methods and a recognizable Romanesque style, despite regional differences.
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At St. Andrew's Church, Kraków, the paired towers are octagonal in plan and have domes of the Baroque period.

Religion
Across Europe, the late 11th and 12th centuries saw an unprecedented growth in the number of churches.[5] A great number of these buildings, both large and small, remain. They include many very well-known churches such as Santa Maria in Cosmedin in Rome,[6] the Baptistery in Florence[7] and San Zeno Maggiore in Verona.[8] In France, the famous abbeys of Aux Dames and Les Hommes at Caen and Mont Saint-Michel date from this period, as well as the abbeys of the pilgrimage route to Santiago de Compostela. In England, of the 27 cathedrals of ancient foundation, all were begun in this period with the exception of Salisbury, where the monks relocated from Old Sarum, and several, such as Canterbury which were rebuilt on the site of Saxon churches.[9]

 HYPERLINK "http://en.wikipedia.org/wiki/Romanesque_architecture" \l "_note-ACT" \o "" [10] In Spain, the most famous church of the period is Santiago de Compostela. In Germany, the Rhine and its tributaries were the location of many Romanesque abbeys, notably Mainz, Worms, Speyer and Bamberg. In Cologne, then the largest city north of the Alps, a very important group of large city churches survives largely intact. As monasticism spread across Europe, Romanesque churches sprang up in Scotland, Scandinavia, Poland, Hungary, Sicily, Serbia and Tunisia. Several important Romanesque churches were built in the Crusader kingdoms.[11]

 HYPERLINK "http://en.wikipedia.org/wiki/Romanesque_architecture" \l "_note-4" \o "" [12]Monasticism
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The Romanesque Abbey of Sénanque, France, is surrounded by monastic buildings of various dates.

The system of monasticism in which the religious become members of an order, with common ties and a common rule, living in a mutually dependant community, rather than as a group of hermits living in proximity but essentially separate, was established by the monk Benedict in the 6th century. The Benedictine Monasteries spread from Italy throughout Europe, being always by far the most numerous in England. They were followed by the Cluniac order, the Cistercians, Carthusians and Augustinian Canons. In association with the Crusades, the military orders of the Knights Hospitallers and the Knights Templars were founded.

The monasteries, which sometimes also functioned as cathedrals, and the cathedrals which had bodies of secular clergy often living in community, were a major source of power in Europe. Bishops and the abbots of important monasteries lived and functioned like princes. The monasteries were the major seats of learning of all sorts. Benedict had ordered that all the arts were to be taught and practiced in the monasteries. Within the monasteries books were transcribed by hand, and few people outside the monasteries could read or write.[1]
In France, Burgundy was the centre of monasticism. The enormous and powerful monastery at Cluny was to have lasting effect on the layout of other monasteries and the design of their churches. Unfortunately, very little of the abbey church at Cluny remains; the "Cluny II" rebuilding of 963 onwards has completely vanished, but we have a good idea of the design of "Cluny III" from 1088–1130, which until the Renaissance remained the largest building in Europe. However, the church of St. Sernin at Toulouse, 1080–1120, has remained intact and demonstrates the regularity of Romanesque design with its modular form, its massive appearance and the repetition of the simple arched window motif.[3]
Pilgrimage and Crusade
One of the effects of the Crusades, which were intended to wrest the Holy Places of Palestine from Islamic control, was to excite a great deal of religious fervour, which in turn inspired great building programs. The Nobility of Europe, upon safe return, thanked God by the building of a new church or the enhancement of an old one. Likewise, those who did not return from the Crusades could be suitably commemorated by their family in a work of stone and mortar.

The Crusades resulted in the transfer of, among other things, a great number of Holy Relics of saints and apostles. Many churches, like Saint-Front, Périgueux, had their own home grown saint while others, most notably Santiago de Compostela, claimed the remains and the patronage of a powerful saint, in this case one of the Twelve Apostles. Santiago de Compostela, located near the western extremity of Galicia (present day Spain) became the most important pilgrimage destination in Europe. Most of the pilgrims travelled the Way of Saint James on foot, many of them barefooted as a sign of penance. They moved along one of the four main routes that passed through France, congregating for the journey at Jumieges, Paris, Vezelay, Cluny, Arles and St. Gall in Switzerland. They crossed two passes in the Pyrenees and converged into a single stream to traverse north-western Spain. Along the route they were urged on by those pilgrims returning from the journey. On each of the routes abbeys such as those at Moissac, Toulouse, Roncesvalles, Conques, Limoges and Burgos catered for the flow of people and grew wealthy from the passing trade. Saint-Benoît-du-Sault, in the Berry province, is typical of the churches that were founded on the pilgrim route.[1]

 HYPERLINK "http://en.wikipedia.org/wiki/Romanesque_architecture" \l "_note-HG" \o "" [3]
Characteristics
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Sant'Ambrogio, Milan is constructed of bricks .

The general impression given by Romanesque architecture, in both ecclesiastical and secular buildings, is one of massive solidity and strength. In contrast with both the preceding Roman and later Gothic architecture in which the load bearing structural members are, or appear to be, columns, pilasters and arches, Romanesque architecture, in common with Byzantine architecture, relies upon its walls, or sections of walls called piers.[1]
Romanesque architecture is often divided into two periods known as the "First Romanesque" style and the "Romanesque" style. The difference is chiefly a matter of the expertise with which the buildings were constructed. The First Romanesque employed rubble walls, smaller windows and unvaulted roofs. A greater refinement marks the Second Romanesque, along with increased use of the vault and dressed stone.

The Quitz
1.Whom was the Tower of London founded by ?

a. Christopher Wren                                   c. Alfred the Great

b. William the Conqueror                          d. Inigo Jones
2.What style was used in the construction of Westminster Abbey?

a. Gothic                                                    c. Baroque

b. Classicism                                             d. Bizantine
3.Who was named the “architect of London” by Isaac Newton?

 a. Christopher Wren                                   c. Inigo Jones

 b. John Nash                                               d. Cardinal Wolsey
4.How long was St.Paul’s Cathedral building?

a. 10 years                                                 c. 35 years

b. 24 years                                                 d. 40 years
5.Whom is Buckingham Palace built for?

a. for prime- minister                                c.  for prince of Wells

b. for archbishop                                       d.  for Queen
6.What was Westminster Cathedral built of?

a. wood                                                      c.  stone

b. glass                                                       d.  red brick
7.Whom was the statue of Angel of Christian Charity on Piccadilly Circus modeled by?

a. Antony Cooper                                        c. Alfred Gilbert

b. Hans Sloane                                            d. William Wilkins
8.When was the Albert Hall founded?

a. 1738                                                          c. 1755

b. 1890                                                          d. 1868
9.What monument is situated at Trafalgar Square?

a. a statue of Charles I                     c. a statue of Christopher Wren

b. a statue of Admiral Nelson         d.  a statue of William Shakespeare
10. The biggest museum in London is:

a. Tate Gallery                                 c. National Gallery

b. British Museum                           d. the Museum of Childhood
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