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The world is changeable. All is cyclic, and development of a society is not exception. 


I like to notice changes at our school. Still one year ago schoolgirls put shoes on high-heeled, strenuously were recoloured in blondes and pleased to own superiority. Now you can see the same girls with a black bang on their eyes, wearing gym shoes on the feet and more often they are standing somewhere with headphones in ears. For schoolchildren there are a lot of things for imitation. The teenagers from 7-9 and 10-11 classes are the most interesting to supervision.For teenagers the changeable fashion is the main criterion of an estimation of a society. According to research the youth of 14-18 years consider their idols pop and rock stars – 75,2 %.

Music... All starts with it. Emocore, alternative, rap, ska-punk, fate, metal, etc. It  is bases of various subcultures. So the theme of my research work: « Youth subcultures in a life of the teenager ». I would like to tell about it.

What is the subculture? In a colloquial lexicon this word is used not often. Here exact scientific definition: Subculture — culture of group of the people incorporated by specific interests, defining their outlook. All have got used to the certain names of subcultures: punks, rockers, ska-punks, hackers, metal-workers, Straight Edgers, Gotha, emo. How can you understand these words? Punks, rocker, hackers, metal-workers, Gotha concepts are widespread. But to learn about ska-punks, Straight Edge and, especially popular today emo, it is very interesting.

                                                           Ska
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 After World War II, Jamaicans purchased radios in increasing numbers and were able to hear rhythm and blues music from Southern United States cities such as New Orleans by artists such as Fats Domino and Louis Jordan. The stationing of American military forces during and after the war meant that Jamaicans could listen to military broadcasts of American music and there was a constant influx of records from the US. To meet the demand for that music, entrepreneurs such as Prince Buster, Clement "Coxsone" Dodd, and Duke Reid formed sound systems. As jump blues and more traditional R&B began to ebb in popularity in the early 1960s, Jamaican artists began recording their own version of the genres. The new sound was initially characterised by a guitar chop on the back beat, with horns and piano later playing the same riff. Drums kept 4/4 time and the bass drum was accented on the second and fourth beats. The upbeat sound can also be found in other Caribbean forms of music, such as mento and calypso.

Stylistic origins: Jamaican Mento and Calypso; American Jazz and R&B
Cultural origins: Late 1950s Jamaica

Typical instruments: Guitar, Bass guitar, Trumpet, Trombone, Saxophone, Piano, Drums
Mainstream popularity: Highest in early 1960s; wide popularity in Jamaica & notable popularity in United Kingdom; notable revivals in 1970s/1980s UK and late-1990s North America
Derivative forms: Rocksteady, Reggae
The ska sound coincided with the celebratory feelings surrounding Jamaica's independence from the UK in 1962; an event commemorated by ska songs such as Derrick Morgan's "Forward March" and The Skatalites' "Freedom Sound." Because the newly-independent Jamaica didn't ratify the Berne Convention for the Protection of Literary and Artistic Works until 1994, copyright was not an issue which created a large number of cover songs and reinterpretations. Jamaican musicians such as The Skatalites often recorded instrumental ska versions of popular American and British music, such as Beatles songs, Motown and Atlantic soul hits, movie theme songs, or surf rock instrumentals. Bob Marley's band The Wailers covered the Beatles' "And I Love Her," and radically reinterpreted Bob Dylan's "Like a Rolling Stone."

Byron Lee & the Dragonaires performed ska with Prince Buster, Eric "Monty" Morris, and Jimmy Cliff at the 1964 New York World's Fair. As music changed in the United States, so did ska. In 1965 and 1966, when American soul became slower and smoother, ska changed its sound accordingly and evolved into rocksteady. 

The 2 Tone genre, which began in the late 1970s in England, was a fusion of Jamaican ska rhythms and melodies with punk rock's uncompromising lyrics and aggressive guitar chords. Compared to 1960s ska, 2 Tone music had faster tempos, fuller instrumentation and a harder edge. The genre was named after 2 Tone Records, a record label founded by Jerry Dammers of The Specials. Although 2 Tone bands were respectful to the original Jamaican ska artists, The Specials failed to credit musicians such as Prince Buster, Toots & the Maytals and Dandy Livingstone as the composers of songs on their 1979 debut vinyl release. However, in many cases, the reworking of classic ska songs turned the originals into hits again in the United Kingdom. The 2 Tone movement promoted racial unity at a time when racial tensions were high in the UK. Most of the 2 Tone bands had multiracial lineups, such as The Beat (known as English Beat in North America) and The Selecter. Although only on the 2 Tone label for one single, Madness were one of the most effective bands at bringing the 2 Tone genre into the mainstream.

In the 1980s, bands influenced by the 2 Tone ska revival began to form in the United States and other countries. The first well-known American ska revival band was The Toasters, who played in a 2 Tone-influenced sound and paved the way for the third wave ska movement. Other notable early third wave ska bands included The Uptones, Fishbone, Operation Ivy, Choking Victim, and Sublime. Many third wave ska bands played ska punk (sometimes known as ska-core), which is a fusion of ska, 2 Tone and punk rock. 
[image: image4.jpg]


 [image: image5.jpg]z DO THE
= SKA



 [image: image6.jpg]



                         Straight edge
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For the drawing or cutting tool, see straightedge.


Straight edge refers to a lifestyle and scene within the hardcore punk subculture whose adherents abstain from alcohol, tobacco smoking, and other recreational drug use. There is considerable debate over what constitutes a straight edge lifestyle, and some adherents may also abstain from caffeine, psychiatric medication and promiscuity, or follow a vegetarian or vegan diet. The term was coined by the 1980s hardcore band Minor Threat.

While many of the precepts can be traced to earlier ideas, the term "straight edge" comes from Minor Threat's 1981 song "Straight Edge." The lyrics, written and sung by Ian MacKaye, condemn psychoactive drug use: "I'm a person just like you /But I've got better things to do /Than sit around and fuck my head/Hang out with the living dead/Snort white shit up my nose/Pass out at the shows/I don't even think about speed/That's something I just don't need".

The chorus is the phrase "I've got the straight edge." repeated several times. MacKaye says that he meant that by abstaining from drugs and alcohol, he had an advantage, or an "edge", when compared to those who indulged too heavily; and he was considered to be "straight" during an era where recreational drug use was closely correlated with rock and roll. 
The letter "X" is the most prevalent symbol of straight edge. Commonly it is worn as a marking or tattoo on the back of one or both hands, though it can be displayed on other body parts as well. Some followers of straight edge have also incorporated the symbol into clothing and pins. 

Straightedge has gone through three different eras since its creation in 1980. 
Associated with punk-rock, the early years of the straightedge subculture are now called the Old School Era. However in the late nineteen eighties the straightedge subculture seemed to drift further and further away from the punk culture. The following era called Youth Crew, presented different types of elements that began to change the subculture. For example, vegetarianism became a major theme along with following the Krishna-consciousness faith (see ISKCON). Youth Crew also led to tension inside the subculture. After nearly a decade of the separation of straightedge-punk from the punk culture, the era called Straight Edge 2000 brought the cultures together without clash.
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                                 Emo
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Stylistic origins: Hardcore punk, indie rock
Cultural origins: Mid 1980s, Washington, D.C.
Typical instruments: Guitar - Bass - Drums
Mainstream popularity: Sporadically through the 1980s and '90s, growing in the early 2000s 

 Fusion genres Post-hardcore - Screamo
Regional scenes Midwestern emo
Other topics List of emo groups - Timeline of alternative rock 
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Emo is a style of rock music which describes several independent variations of music with common stylistic roots. As such, use of the term has been the subject of much debate. In the mid-1980s, the term emo described a subgenre of hardcore punk which originated in the Washington, DC music scene. In later years, the term emocore, short for "emotional hardcore", was also used to describe the emotional performances of bands in the Washington DC scene and some of the offshoot regional scenes such as Rites of Spring, Embrace, One Last Wish, Beefeater, Gray Matter, Fire Party, and later, Moss Icon. (In more recent years, the term "emotive hardcore" entered the lexicon to describe the period.)


Starting in the mid-1990s, the term emo began to refer to the indie scene that followed the influences of Fugazi, which itself was an offshoot of the first wave of emo. Bands including Sunny Day Real Estate and Texas Is the Reason had a more indie rock style of emo, more melodic and less chaotic. The so-called "indie emo" scene survived until the late 1990s, as many of the bands either disbanded or shifted to mainstream styles. As the remaining indie emo bands entered the mainstream, newer bands began to emulate the mainstream style. As a result, the term "emo" became a vaguely defined identifier rather than a specific genre of music.


In 1985 in Washington, D.C., Ian MacKaye and Guy Picciotto, veterans of the DC hardcore music scene, decided to shift away from what they saw as the constraints of the basic style of hardcore and the escalating violence within the scene. They took their music in a more personal direction with a far greater sense of experimentation, bringing forth MacKaye's Embrace and Picciotto's Rites of Spring. The style of music developed by Embrace and Rites of Spring soon became its own sound. (Hüsker Dü's 1984 album Zen Arcade is often cited as a major influence for the new sound.) As a result of the renewed spirit of experimentation and musical innovation that developed the new scene, the summer of 1985 soon came to be known in the scene as "Revolution Summer".

Where the term emo actually originated is uncertain, but members of Rites of Spring mentioned in a 1985 interview in Flipside Magazine that some of their fans had started using the term to describe their music. By the early 90s, it was not uncommon for the early DC scene to be referred to as emo-core, though it's unclear when the term shifted.


At the end of the 1990s, the underground emo scene had almost entirely disappeared. However, the term emo was still being bandied about in mainstream media, almost always attached to the few remaining 90s emo acts, including Jimmy Eat World.


However, towards the end of the 1990s, Jimmy Eat World had begun to shift in a more mainstream direction. Where Jimmy Eat World had played emocore-style music early in their career, by the time of the release of their 2001 album Bleed American, the band had downplayed its emo influences, releasing more pop-oriented singles such as "The Middle" and "Sweetness". As the public had become aware of the word emo and knew that Jimmy Eat World was associated with it, the band continued to be referred to as an "emo" band, despite their objections. Newer bands that sounded like Jimmy Eat World (and, in some cases, like the more melodic emo bands of the late 90s) were soon included in the genre. 

2003 saw the success of Chris Carrabba, the former singer of emo band Further Seems Forever, and his project Dashboard Confessional. Despite musically being more aligned to the singer songwriter school, Carraba found himself part of the emerging "popular" emo scene. Carrabba's music featured lyrics founded in deep diary-like outpourings of emotion. While certainly emotional, the new "emo" had a far greater appeal amongst adolescents than its earlier incarnations. 


With Dashboard Confessional and Jimmy Eat World's success, major labels began seeking out similar sounding bands. Just as many bands of the early-to-mid 1990s were unwillingly lumped under the umbrella of "grunge", some record labels wanted to be able to market a new sound under the word emo.


The difficulty in defining "emo" as a genre may have started at the very beginning. In a 2003 interview by Mark Prindle, Guy Picciotto of Fugazi and Rites of Spring was asked how he felt about "being the creator of the emo genre". He responded: "I don't recognize that attribution. I've never recognized 'emo' as a genre of music. I always thought it was the most retarded term ever. I know there is this generic commonplace that every band that gets labeled with that term hates it. They feel scandalized by it. But honestly, I just thought that all the bands I played in were punk rock bands. The reason I think it's so stupid is that - what, like the Bad Brains weren't emotional? What - they were robots or something? It just doesn't make any sense to me."


Emo is also sometimes associated with a certain fashion. Emo clothing is characterized by tight jeans on males and females alike, long fringe (bangs) brushed to one side of the face or over one or both eyes, dyed black, straight hair, tight t-shirts which often bear the names of rock bands (or other designed shirts), studded belts, belt buckles, canvas sneakers or skate shoes or other black shoes (often old and beaten up) and thick, black horn-rimmed glasses. Emo fashion has changed with time. Early trends included straight, unparted hair (similar to that of Romulans and Vulcans in Star Trek), tightly fitting sweaters, button-down shirts, and work jackets. Dress currently may include trackjackets and hoodies. 
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I have asked students from 9, 10 and 11 forms about youth subcultures. And the results are on the diagram. From all this information I have drawn the following conclusions.

 First, our individuality does not depend on fashion. We can rank ourselves to this or that subculture, at the same time remaining ourselves listening different sorts of music.

 Secondly, each of us brings something into development of subcultures. Our creativity, writing of verses, songs or creation of a site, leaves a trace in history.

 And, thirdly, kind wins evil. In our case, individuality wins nonsense, with its blind following to a fashion.
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				9 form's		10 form's		11form's

		Membership of specific subculture		6		4		3

		Negative attitude of subculture		4		3		6

		Knowledge about  emo, ska, Straight edge		5		7		5

		Ignorance about  emo, ska, Straight edge		6		5		8

				Для изменения диапазона данных диаграммы перетащите правый нижний угол диапазона.






