Stages of Life (1834-35). 
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   In this remembered and very disturbing picture the second name of which is “The Corner of Pomorze Coast - Five Ages ", the place nearby Greyfsvald is represented. Such stony beaches were favourite walking places of local residents. Here we too can see quite usual people: children playing with a small tag, their mother or the nurse, two men. But the painter gives new sounding to this usual, daily stage. Five ships in the sea (the number corresponding to the number of human figures on the coast) are, undoubtedly, the symbol of the inevitable end of a terrestrial life of five persons. It is interesting, that the oldest person is the only one who observes the ships steadfastly. His pose expresses quiet meditation and readiness to accept his destiny or fate, everything that awaits him. Other characters of a picture are completely absorbed by terrestrial, momentary life. Children take the tag away from each other, the woman is telling them something - most likely, moralizing. The young man at all turned his back to the sea. His pose is a  pose of the person in blooming  force strongly standing on the ground.

    Later the masterpiece incorporated almost all the images which were ever used by the artist, - declined, silhouettes of people, the ships and the sea. At the first sight, the picture seems a usual family scene, but for the knowing spectator it tells much. The painting is distinguished by rich, though constrained colour inherent to the last works of the artist. The sea in the picture is painted in deep tones. It seems bottomless. Deep sky is above it, and between these two abysses there are the five ships, creations of human hands, and they look especially fragile and short-living. The horizon is shone by the sun which is the symbol of death. Above the horizon the declining, terribly violet clouds are floating, and above them already there ascends the young moon, the symbol of eternal life revival. The sky, shone with mysterious light, promises quiet harbour to all the ships. The ships acting above the horizon, make the impression of something illusive - this effect Friedriech had achieved, having used grey-lilac tone. At the same time, the ships are precisely visible on the background of the light sky. The dynamism of the composition is strengthened with silhouettes of the small fishing boats which are coming nearer the coast. Fine white strips transfer combs of the sea waves running to the coast line.
 
Details  
1)      
Though Fridriech approved of the fact, that his pictures were born owing to him, but to the internal sight, many details were painted in his mystical works from a nature. A wooden tripod and horizontal poles with red flags were a traditional element of Greyfswaldes   landscape. By means of flags signals were given to fishermen from the coast, calling to remove networks. We can notice, that even these quite prosaic poles (together with the turned boat) tell at Fridriech’s symbolic language the end of long navigation through the sea of life and landing at the coast of death.
2) Coastal stones.
Sandy beaches, a strip of grass and separate boulders lying on a fine shallow, sand catch the sight of the spectator in the center of the composition. 
3) The Lunar sickle. 
The sickle from a silhouette of the central ship on a yellow background is possible to consider as hardly appreciable sickle of the Moon which is a symbol of revival that can be met in many pictures of Fridriech.
