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INTRODUCTION
Throughout the centuries the ideal of the man was changing according to the time in which these men lived. So for example, the image of the rough athlete remained in the past together with the Stone Age. However in the XIXth century in England a certain collective character called "a gentleman" was formed. Certainly, this term appeared much earlier, but in the XIXth century it accepted the meaning which it has now. The gentleman became not only the characteristic of an ideal man, it became a prototype for new, slightly modified heroes of women hearts – those who today are usually called "playboys" or «metrosexuals».
The image of the gentleman has not really changed for a hundred years. Soon after the appearence in real life, the hero has appeared in art, including literature. Gentlemen were laughed at, them were admired, they were examples to follow... However only in 1925 the American writer Francis Scott Fitzgerald decided to transfer, first, primordially a British image to the United States, and, secondly, try to analyse the sense of existence of such people. For the latter Fitzgerald took for basis a problem of so-called «American dream» to put the character Jay Gatsby in a situation of choice, in a situation when the hero tries to understand not only vital circumstances, but  himself. For certain the author takes such step to take a detached view of himself – Gatsby is very similar to Fitzgerald, and solves the same problems that Scott should solve.

But comparison of the author and its hero interests us not as much, as a surprising similarity of modern ideal men with the invented character of the beginning of the XXth century, Jay Gatsby. The image created by Fitzgerald appeared so strong that it descended from the pages of the novel on real life and became an icon for modern metrosexuals.

1. THE HISTORY OF GENTLEMEN
The gentleman is  the man's image generated during the Victorian epoch. The word «gentleman» is primary meant the man of a noble origin (it was based on the definition of the aristocrat, a following rank was esquire), but then so began to name the formed and brought up man, practically the intellectual, but much more dear and counterbalanced (prudish and unperturbable). The gentleman elegance distinguishes, punctuality and ability to keep the word (the gentlemen's agreement). The concept the gentleman, as well as concept the knight, has come from a social history and in the initial sense designated the person from a good family, as a synonym of concept "noble". In XVI century in England people began to name so a part of gentry (small estate nobility) which had the right to carry the arms, but had no title. Classical definition of the gentleman in sources of that epoch was the following: it is the one who does not earn to himself on a life hands, or the one who does not work as hands. Gradually, however, the concept of the gentleman began to get the portable figurative value connected with type of behaviour of a nobleman, and in XX century the given term can be applied in relation to any man, whose behaviour and ethical values correspond to this concept. 

Even in XVIII century, from the moment of penetration of a large number of representatives of the third estate and leaving of younger sons gentry in commerce and business, there are theories of "gentlemanliness" which try to give ethical, instead of social filling of the given concept. So, Daniel Defoe in the treatise "Perfect gentleman" draws a distinction between gentlemen by origin – and the ones according to their education and formation. In his opinion, the last also deserve a rank of the gentleman. Therefore particular attention is given to education and formation of the gentleman. John Lock devoted the well-known treatise "About education" to this question. The gentleman knows languages, history, literature and everything that is connected with antiquity. He aspires to nobleness of antique heroes. The gentleman necessarily understands art, especially in painting, and he is connoisseur of fine arts. The gentleman knows all modern scientific and philosophical doctrines and also can easily have conversation about them, however he feels contempt for scientific character, pedantry and intelligence inseparably linked with amateur character of the acquired knowledge. The main thing for the gentleman is self-respect which is expressed in a manner of conduct, speech, bearing, gait, gesticulation and clothes. The gentleman cannot earn a living doing physical work at all, therefore he should have a certain intellectual job: career of  lawyer, doctor, official, politician, teacher, priest, businessman is quite comprehensible. The gentleman takes care of the health and of the physical form - doing amateur sports is a necessary element of gentlemanliness. 

The gentleman shows the collective form of a man's elitism which is brought up in closed private schools (in England by such schools as "public schools", for example Eton, the Winchester, Westminster, Rugby football, Harrow). Here young men learn the ability to form character and the feeling of comradeship (solidarity obtained at such a school, is kept till the end of life, any English prime minister who comes to power, often appoints members of the office of his former school-mates). Calmness and self-trust distinguishing an independent person are inherent in the gentleman. He is self-controlled, that is important in business and for an arena of politics and  public life. He is truthful, but he doesn’t tell the truth without need. He trusts the others and makes them trust. The gentleman is persistent in overcoming of difficulties, he avoids any airs. He is distinguished by briefness and mistrust to too emotional estimations. Tactfulness, performance of the taken obligations, readiness to come to help - all these qualities are inherent in the gentleman. As the gentleman prepares for public life, he lives, constantly submitting to certain "game rules".
One of important components of an image of the gentleman is his attitude to women. Certainly, the behaviour in relation to those who are equal and to people of lower class is a miscellaneous, and this division does not depend on the social status of the gentleman. The woman is not the main subject of care of the gentleman. He pays attention to her only when it is necessary for him  to marry her, and the financial question here is often not on the first place. Thus, the gentleman’s relations with the woman are within the limits of lawful love and marriage. His love is quiet and friendly, noble and it promises protection. He is ready to stand up for the honour of the girl if her virtue is proved. The main values in the woman for him are virtue, innocence, humility, softness, tenderness and nobleness. The beauty of the woman is the last point. For the woman he is only a strong back which will provide to her rest in quiet, cosy conditions from dangers and dirt of public life. Thus, the woman and the wife for the gentleman are synonyms. The woman accompanies the gentleman when he departs, accepts his friends in his house, supports his reputation, gives birth to his children, reads him books and newspapers, is engaged in charity, carrying out his obligations on which he simply does not have time. She lives his life and for the sake of  him. For the sake of such a woman the gentleman is ready to do much, but not all: he is ready to do everything for the sake of his career and to please another gentleman. 

Thus, the gentleman is an example of the public person, accurately differentiating spheres of  life and activity by a gender principle with a discrimination bias in relation to the woman. He creates a cult "gentle defenceless" which needs to be protected from meanness and horrors of an external world. Nevertheless, the type of the gentleman is exclusively popular today and is traced in model of behaviour of many men of certain social strata.
2. THE PRESUPPOSITIONS TO THE NOVEL
Conservative Charles Dickens expressed his indignation in the XIX century: «I don’t know any American gentleman. God, forgive me that I put these words together».

Dickens, as an Englishman, didn’t want to give the type of the British dandy into strange hands. The USA, an innovative country, didn’t need it either.

At the beginning of the XX century (1910-1930th) Francis Scott Fitzgerald along with the definition of his own age («Jazz Age») thought out the so called «new gentleman», embodied in the character of the novel «The Great Gatsby». Fitzgerald didn’t create the type on his own, but took it from his contemporaries and, first of all, from himself.

One of the clear-cut distinctions between Fitzgerald’s gentleman and his predecessors is his lack of aristocratic roots (the author declares that he hates «those self-confident ignoramuses, who can easily get what they want»), he is a strong individualist, who achieves success due to his high personal characteristics despite trying circumstances. He makes use of the fact that the USA is «a country of opportunities»: he gets rid of his base social origin, «kills a slave in himself», to prove the great ones of this world his own importance and adequacy. «A new gentleman» is guided by the dream of the happy life. Though some people can call this idea selfish and needless to society, it is so strong, that turns a talented provincial boy into a real man. Yes, it’s the same «American dream» - “A Movable Feast”, as Hemingway called it. And though the personal examples of Fitzgerald and his character Gatsby prove the possibility of realization of the dream, the result may not meet expectations. Fitzgerald, who won fame and richness, «kills» half-autobiographical Gatsby with two revolver shots. The writer dies even more tragically: he drinks hard, exchanges his serious literary work for a role of a Hollywood writer. Fitzgerald, though he was a habitual drunkard, always appreciated his life and himself very truthfully. So, in «Crack Up» he wrote: «The age [«Jazz Age»] is ended; I think that I am ended with it».


Fitzgerald wasn’t insincere, but he was mistaken. Really, how could he know, that after the Great Depression, after the Second World War, in the culture, and also in the life, the character devised by him would come alive. Having undergone changes, he follows a lot of different directions and lines (from «sex, drugs and rock’n’roll» to «glamour»), but he remains. A modern man tries to be like Gatsby again. 

2.1 THE AUTHOUR’S DESTINY

To determine the writer’s creative method and to discuss his character carefully we should look into the biography of Francis Scott Fitzgerald himself. His maternal grandfather was an Irish emigrant, who achieves success in America though. Soon after his coming to the USA he became an owner of the firm with a turnover of millions from an owner of a small shop in Saint Paul – that’s how the clan of the Mackvillans turned into the richest family in the Middle West. But everything had changed after the grandfather’s death: the family lost the fortune made by the ancestor slowly but certainly and married off the only daughter, Molly Mackvillan, to an Irishman Edward Fitzgerald. In that family in the 1896-th the future writer Francis Scott Fitzgerald was born. The parents provided their son with worthy education, but they gave him nothing from themselves: the father became a drunkard when he was young, the mother went crazy.


However Scott is slowly pursuing his aim, which appeared in his early childhood - he wants to amuse himself in a big way. He goes to prestige Princeton University («Only to be a member of the drama school»), but after a half of a year he leaves it – as if he was insane, but really he was expelled because of the frequent drunken feasts and truancy. He goes to the army («Then came the war, old sport. It was a great relief...» - Gatsby said), where he is promoted to the rank of lieutenant. In the 1918th Scott meets Zelda Sair, the daughter of a lawyer from Montgomery (he falls in love with her) and starts working in an advertisement agency in New York. He needs money not only for himself now, but for his new love – Fitzgerald writes dozens of short novels to pay for Zelda’s fashionable dresses. And his first big novel «This Side of Paradise» becomes a best-seller. Francis Scott Fitzgerald gets enormous author’s emoluments in 18 thousand dollars (for those times it was about a million) and gets married to Zelda Sair. The present work of the young writer is sitting at the table creating a new composition. The novel «The beautiful and the damned» sells as well as «This Side of Paradise». In both Fitzgerald’s books there is one direction to the young generation – Scott heard it from his wife on the wedding day and inwardly agreed with it. Zelda said to him that day: «I’m not able and I can’t do anything, because I’m lazy. The only I can do is to stay young, to feel, that the life belongs only to me and to live it happily».


Years later Fitzgerald would call his marriage with Zelda the biggest mistake in his life, years later he would turn from a light-hearted fast liver into a depressive drunkard. But now he is a 24 year old provincial youth who became a man of property, an owner of a big house on Long Island and a character of the most popular papers and magazines. The American dream is in the flesh!


In «the Jazz Age» alcoholism was a national American sin – just like LCD in the 60es. Being a self-respecting popular writer, Fitzgerald reflected the spirit of his times. Just like Sid Viches and Nancy Spungen in the 70es or Pete Doherty and Kate Moss now, Scott and Zelda were real (anti)heroes of their time.

The couple in love fed the yellow press with new stories: “The writer Fitzgerald kicked a policeman”; “Zelda Fitzgerald bathed in the fountain in the city center” ... The most famous stories are: Scott and Zelda were returning home from a party and pushed their limousine into the ocean from a high rock and the story about the family’s binge in Paris. In those days tourists used to go to the café at Saint Jerment de Prais to look at Fitzgerald, who was no longer a famous writer, but a famous drunkard. In those days Scott took umbrage at James Joyce because he had written “Ulysses” – “the greatest novel of the XX century”. And at that time Fitzgerald sent his masterpiece – “The Great Gatsby” to Perkins’s publishing house.


The writer is only 29 year old, but he is at the height of his creativity, the whole America is at his feet. And so he decides to tell us the story of a poor man from the Middle West who grows rich in the times of “dry law” and now throws glamorous parties on Long Island, the story of Jay Gatsby. Gatsby wants to return to himself Daisy, the girl whom he loved, but who is married to a man from a well-to-do family.


Of course “The Great Gatsby” is a love novel. It’s also an autobiographical novel: we can see Fitzgerald in Gatsby and in Nick Carraway, the narrator. For many people “The Great Gatsby” is a satire on American society. But I think that primarily the novel is about the finale, the decay of the same “American dream”. The author renames his contemporaries from «Jazz Age’s youngsters» to “the lost generation”.


“The Great Gatsby” becomes the first commercial failure of Fitzgerald: the novel is selling very badly. Disappointed Scott starts to drink more and more alcohol; his wife Zelda is taken to hospital because of her schizophrenia. Scott goes to California and becomes a staff Hollywood’s script writer (the producers said to him: “We take you because of your individuality, but you should forget about it for the time of our contract”). The work for “the factory of dreams” isn’t going: Fitzgerald who is always drunk can’t create anything, his compositions are rewritten by a special group of people. Nevertheless, at that time Scott wrote two works of a genius “Tender Is the Night” and “The Last Magnate”, which were a great success only after many years after their publication. Scott got two heart attacks and died after the second one. When the papers wrote about his death, the readers were perplexed: “Was he alive?” Zelda died eight years later in the hospital that was enveloped in flames. The greatest poet of the pre-War America decided to go away with the age, which had given birth to him.     

3. THE CHARACTER’S DESTINY

«Whenever you feel like criticizing anyone, just remember that all the people in this world haven’t had the advantages that you’ve had». These words open the novel «The Great Gatsby», the narrator Nick Carraway heard these words from his father when he was young. Young Scott Fitzgerald may have wanted to tell the same words to his fellow-students of the course at Prinston University. Really, Gatsby, «an elegant young rough neck», «a man, who represented everything for which I [Nick Carraway] have an unaffected scorn», had at least one excuse for his way of life. Gatsby didn’t get anything from the parents, as Carraway («My family have been prominent...») or Buchanan did («His family were enormously wealthy»), but achieved everything on his own. His dream came true not as if by magic, but as a result of long striving for the target. A luxurious cottage with a splendid car doesn’t make him happy either, though he wants it. Gatsby is ready to give everything he has for his love Daisy. But, of course, the dirty money won’t return the girl to him, and according to the French writer Frederic Beigbeder, «the one anachronism of the novel: nowadays a pretty girl would easily run away with a sexy new-rich bootlegger».


The figure of Gatsby is the through line of the novel, Gatsby isn’t only the main character, not only a personage. Jay Gatsby isn’t even a person, he is thought up by another one, if it’s possible to say, “an episodic character of the book” James Gatz. Gatz is a provincial boy who dreams about a better part, a luxurious life, he wants to be generally recognized. But Gatsby is an embodiment of all the dreams, a symbol of a perfect life (compare the names: prim James and careless Jay). We can’t say that one character (Gatz) turns into another one (Gatsby). It’s better to say that one was replaced by another one. When the narrator Carraway talks to Gatsby for the first time, he admits his carelessness: “He was standing on the dashboard of his car with that resourcefulness of movement that is so peculiarly American – that comes with the absence of lifting work in youth”.  Carraway isn’t mistaken: Gatz was helping his father on the farm, but Gatsby wasn’t. That is why we can’t reproach Gatsby in lies, when he tells Carraway his own biography (“I’m the son of some wealthy people in the middle-west – all dead now...”). It’s Gatz who has another destiny, Gatsby has this one – he knows better.  

«James Gatz – that was really, or at least legally, his name». James Gatz, who would become Jay Gatsby in the future, was a child of poor farmers – «they were shiftless and unsuccessful». From his early childhood it looks as if Gatsby’s destiny had been outlined beforehand: he had to become an agricultural worker from North Dakota, no more. But – «the most grotesque and fantastic conceits haunted him in his bed at night». At the end of the novel we can see old father Gatz who shows “The timetable” of young James:

RISE FROM BED................................................................. 6.00 A.M.

DUMBELL EXERCISE AND WALL-SCALING............... 6.15-6.30

STUDY ELECTRICITY, ETC. ..............................................7.15-8.15

WORK................................................................................. 8.30-4.30

BASEBALL AND SPORTS.................................................. 4.30-5.00

PRACTICE ELOCUTION, POISE 

AND HOW TO ATTAIN IT....................................... 5.00-6.00

STUDY NEEDED INVENTIONS....................................... 7.00-9.00

«It just shows you, doesn’t it?»


James Gatz ran away from his home when he was only 17 years old. For over a year he had been living on the shore of Lake Superior, working as a clam digger and a salmon-fisher, until the yacht of a lonesome millionaire Dan Cody dropped its anchor in the shallows along the shore. Gatz became not only a steward, a skipper and a secretary, but the best Cody’s friend, though the old man didn’t know anything about his helper, even his real name. At the moment of their meeting Jay Gatsby was born: “He was a son of God – a phrase which, if it means anything, means just that – and he must be about His Father’s Business, the service of a vast, vulgar and meretricious beauty. So he invented just the sort of Jay Gatsby that a 17-year-old boy would be likely to invent, and to this conception he was faithful to the end”. Gatsby had been working for Cody for five years until the old man’s death. Because of some juridical tricks he didn’t get anything from the heritage in 25 thousand dollars. However, those five years gave him more than he took from the time – “the vague contour of Jay Gatsby had filled out to the substantiality of a man”.    


Gatsby treated the War as «a relief»; it was a chance for him to entertain and to show his worth. The cynicism of the young man is astonishing and entrancing: he treats the death as deliverance from the boredom. Despite that fact, Gatsby proved himself very well during the War and was decorated with «For Valour Extraordinary» from Montenegro. After returning from the front he met Daisy – «the first nice girl he had ever known». It wasn’t she who attracted him but the image which she embodied. But we should admit that Gatsby fell in love completely. To possess Daisy he concealed his present – «a penniless young man without a past» - and passed the desirable future – «a person from much the same strata as herself – that he was fully able to take care of her» - for reality. Daisy isn’t only a nice girl she is an embodiment of everything that Gatsby has longed for: «...gleaming like silver, safe and proud above the hot struggles of the poor». The separation which seemed to be fleeting at first (Gatsby was sent to the front again) gives the character some time to think the situation over – but during that time he didn’t abandon her, but started to love the image created by him even more than before. However, Daisy – a very careless girl – breaks the relations off not easily but of her own free will: she gets married with Tom Buchanan – «there was a wholesome bulkiness about his person and his position and Daisy was flattered». Gatsby was no better off than before with the heroic past without any hope for the future. And so he decides to make Daisy come back to him by making money for a white flannel suit, his own yacht and a big house on Long Island. The readers can’t see how Gatsby becomes a bootlegger, how he makes a profit by traffic in alcohol. Gatsby becomes The Great, though his companion Mr. Wolfshiem is an unpleasant, uneducated miser and scoundrel. So much the better looks the main character – a noble seller of the sin who is always nice.


The meeting of Gatsby and Daisy is the climax of the novel, for the sake of which Nick Carraway started his narration. But the love story is not of interest to the real author, Fitzgerald. To be more exact, it is of interest to him but quite different from a romantic story. There is no doubt that «The Great Gatsby» is a book about the sorrows of love. But, apparently, it’s a book about love for a dream. «There must have been moments even that afternoon when Daisy tumbled short of his dreams – not through her own fault but because of the colossal vitality of his illusion. It had gone beyond her, beyond everything».


Daisy preferring miser Buchanan to Gatsby turns away from Gatsby and Buchanan crosses up Jay – because of his tipping off the main character dies in his pool shot by a crazy lover. «Jay Gatsby» had broken up like glass against Tom’s hard malice and the long secret extravaganza was played out».


Buchanan, though, is jealous not only because of Daisy’s attachment to Gatsby. He is jealous of Gatsby’s success as a gentleman. Buchanan is always trying to humble Gatsby: he mentions his lower origin («An Oxford man! Like hell he is! Oxford, New Mexico – or something like that»), laughs about his dandified clothes («He wears a pink suit!..»), even accuses him of lack of nobleness («I suppose the latest thing is to sit back and let Mr. Nobody from Nowhere make love to your wife»). Moreover Tom Buchanan takes out on him and starts to cheek Gatsby up only after Daisy’s phrase to Jay: «You look so cool. You resemble the advertisement of the man. You know the advertisement of the man...».


Tom Buchanan is an example of a traditional, conservative «English» gentleman: he is well-educated, well-dressed and with lots of money. “The most powerful end that ever played football at New Haven”. [I must admit that the last characteristic is given by Fitzgerald for a particular reason. The writer wasn’t appreciated by the snobs from Princeton university football team and nursed a grievance at them for years]. The only quality which Buchanan lacks and which Gatsby has in full measure is nobleness. Buchanan betrays his friends and even his wife easily, he is unfaithful to her. Gatsby treats everyone, even an  unworthy person with respect, he remembers his parents (at the end of the book his father says: «And ever since he made a success he was very generous with me») and he is ready to take the blame for a crime upon himself to save his love.


«The new gentleman» isn’t one of those well-educated aristocratic descendants. He is educated only by himself and by the life’s circumstances. He is deliberately «discourteous»: in «The Great Gatsby» there is a notable scene, when the sober main character arrogantly looks at the drunk guests of his party. He extols himself above them, he isn’t one of them. But Gatsby is noble like nobody else: almost every character of the novel admits that fact.


Gatsby shows us clearly: “You can’t be born as a gentleman, you can only become him”.

4. THE MODERN IDEAL MEN
Throughout the history of mankind the concept about a courage ideal has undergone changing uncountable number of times. Pharaons, kings and tsars for centuries were dressed in furs and jewelry while the lower classes gave their lives to hard, sad work, putting on in a pity tatter. Rich clothes and magnificent living conditions of a select few became assiduously cultivated signs of a social standing and unambiguously specified in the social superiority of these people. However at the beginning of the XXth century many royal houses of Europe fell into decay, and the deep precipice separating the wealthy from the poor, started to decrease. The history made progress, and in the process of withering of class system social roles of men and women have also changed.

During only the XXth century Hollywood showed the world such various images of courage, as Rudolf Valentino, Clark Gable, Keri Grant and Marlon Brando. Each of them played a pivotal role in formation of a man's ideal of the epoch. Popular music has also played a great role: Elvis, "The Beatles" and David Bowie, all in their own way, frightened the older generation. At the beginning of the XXIst century it was thought that the time of politics and religion had passed, having conceded to an era of science and spirituality. No matter if it was true or not, one could say for sure: «a real man» who is similar to the cave man has for quitted the present stage forever. He was replaced by the new type of man shining with festoon lightings on steadily decreasing world scene. In the early nineties the writer Mark Simpson thought of the special term for this new breed of men –  a metrosexual.

Signs of metrosexuals are a style, refinement and propensity to self-development. The modern man is strong and self-assured, as well as his predecessor, but possesses much more versatile interests, tastes and, that is especially important, much more flexible representation of himself. He is assured of the courage, moreover, he does not want to waste any more time on defending it. He has a choice. He is extremely happy with himself and marches in step in due course. Self-trust, coolness, and also a sense of style - these are his defining features. Time of fears has come to an end, it’s time to take pleasure. The modern man understands that his life is a product of his hands. And he tries to make everything that has appeared good. Just so James Gatz created Jay Gatsby.

In the modern severe, urban, highly technological world the average man requires "software" updating very much. To what degree he is capable to change himself, depends only on him. History has proved that knowledge is a key to success. Irrespective of the fact if game rules are accepted or are rejected, their knowledge equalises forces on a game field, and the men in whose power it was possible to change the world, always felt it. Wolfgang Amadeus Mozart who disappointed and  disturbed the royal court yard with  difficult and passionate music, used to be a wonderful child executing classical music. Pablo Picasso before he shocked the world with his art had passed a usual curriculum and had painted in a traditional manner. Mahatma Gandi who opposed the British sovereignties in only the loincloth, had got quite good education in England and walked along the streets London in the cylinder and with a cane. Each of these men, who lived according to the rules of society in which they existed, found a possibility to tower over these rules, to break them and even to turn the course of history. 

Probably, the last has appeared not under force to provincial James Gatz, however he has achieved from a life practically everything that wished from it to receive. In the given context it is not very important that all the dreams as a result failed. Gatz   "has changed" himself and Gatsby, having become a part of a secular society, did not accept its condition, and due to that became the most popular and mysterious character.

4.1 THE MODERN IDEAL MEN.
      THE CHARACTERS

«And if Elvis, he was the king, had his piece of the pie/ Well now his century’s over, I’m having mine» - Pete Doherty, a leader of the rock group The Libertines, sang it back at the 2002nd. He is a lanky brawler and bully; the best friend of London drug dealers; a public crier for those dirty rude boys, who are like him. He is also a real king of Britain, the truthful hero of the time, “the man of style in the 2004th” according to GQ Magazine (Gentlemen’s Quarterly).


Whatever one would say Doherty is one of the main voices of his generation. Two albums by The Libertines became popular in the UK straight away after their release; for young people they are as important as Fitzgerald’s books 80 years ago. 


Doherty is an heir of Fitzgerald’s traditions though he shows off that he is a so-called rude boy, though he disowns his higher education and rich parents. Doherty sings about an unrealizable wish of the poor to become rich («We will die in the class we were born/ That’s a class of our own»), about wrongness of today’s young people («Did you see the stylish kids in the riot?», «Poor kids dressing like they rich – mods!»), about false heroes of the new time («You see all your models in magazines and on the walls/ You wanna be just like them»).


Doherty, as well as Fitzgerald, is afraid of supremacy of greedy, selfish America above the world. The world, according to Pete and Scott, is a party, a joyful event, which starts well and ends badly – just like the life. Fitzgerald was sure that we should pay for our happiness, that a sin is always punishable. The only way of criticizing the rich is to live in their image and likeness and to die as a beggarly drunkard. 


For some reason, many people are convinced that a real rebel should wear rags. It’s a mistake and Francis Scott Fitzgerald would confirm it. You see, why did Scott being drunk like rioting at «The Ritz» or pushing his own car in the ocean? To defile his dinner-jacket was a political act for him, his personal manner to condemn the world to which he (and his character Gatsby) wanted to belong. The main guideline which Fitzgerald gave himself one day is: «We should have understood that everything in this world is hopeless, but not to lose resolution to change it».


«The new gentleman», who appeared in the 1920es, is still alive. He is safe and sound! All real heroes of our time (rock musicians, actors, writers and even their characters) can prove it.


I’ve already enumerated some personal qualities of a modern dandy: nobleness, no need for aristocratic origin, independence and self-suffiency. Although, his main characteristic is his wish to change the world, his rebelliousness. That is why Gatsby is Great: he has made himself and now he wants to create an ideal world around him.


Of course, there are a lot of happy gentlemen now: Brad Pitt, Jude Low, David Beckham. But they will be forgotten as soon as their photos disappear from the covers of newspapers and magazines. And who will survive? There are a lot of them. And all of them are rebels.


Music: Alex Kapranos is a leader of the rock group Franz Ferdinand, «the man of style - 2005»; a person who created the song called «Take Me Out». Brandon Flowers from The Killers – «the man of the year» according to GQ and Esquire Magazines. He sang the rough chorus: «Are we humans or are we dancers?», and was justifying himself later, that he had taken Hunter S. Thompson’s words: «America had grown a generation of dancers».


Movies: The main gentleman of the world cinematography, James Bond, got a new face in the XXI century. I’m not talking about a new actor playing the role, but about the change of the image. Now Bond is not a spy from Nowhere, who wears rich clothes and seduces women, but a person with his own weaknesses. So, he is more interesting as a character now.


Literature: The main hero of today’s young people is Tyler Durden, alter ego of a “white collar” from Chuck Palanick’s novel «The Fight Club». Tyler said: «We had all been growing in front of the TV screen. We used to believe that we would become millionaires, movie heroes or rock stars. But we failed. We understand it now and we are very, very angry because of it».


The last words in Fitzgerald’s novel are: «Gatsby believed in the green light, the orgastic future that year by year recedes before us. It eluded us then, but that’s no matter – tomorrow we will run faster, stretch out our arms farther».

CONCLUSION
As today’s young singers, poets and other men of art are similar to Francis Scott Fitzgerald in their ways of expressing themselves, we can say that modern men are like Jay Gatsby, who lived back in the 1920s. Maybe there are some changes in fashion, cars, haircuts or something like that, but these are only small details which mean nothing. We can see that the main characteristics of an ideal man are still here. He can be called “a metrosexual”, “a playboy” or “a gentleman” – that’s not really important. He has no individual face or personality. He is all around us, but he can be hardly found at the same time. Well, what do we know about him?

- It doesn’t really matter if he has higher education or not. But he should be well-educated. He is not rude for certain.

-He has wide experience, he is not one of the guys who know nothing about the world that we live in.

-He looks good and he tries his best to look even better. He just knows that attractive men have a lot of advantages over unattractive ones.

-He behaves well with women, but he values himself even more than any woman. He knows that there is no woman who can change his life. Poor Gatsby paid for the mistake.

-He has a good job and has a lot of money to support his way of life. It doesn’t matter how he gets money, but he shouldn’t get it with his hands...

The list can be continued, but there’s no need to do it. The characteristics are different, ideal men are also different. The main thing and characteristic that have remained the same through the years are something in the man’s soul. Something that can be called pivot, something that distinguishes him from those typical mods, boys who have nothing to offer the world.
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