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Introduction
Hollywood — a single word that, when spoken in any nation on Earth, evokes worlds — even galaxies — of memories. The motion-picture industry did not start in Hollywood, and it did not stay there. But for most of a century the little section of Los Angeles, California, called Hollywood brought comedy and tragedy, song and dance, heroes and villains, cowboys and Indians, cops and robbers, horror and slapstick, romance and adventure, and fantasy and realism to generations of moviegoers. Cary Grant, one of the industry's most respected actors, remarked of his profession: “We have a factory, which we call a stage. We make a product, we color it, we title it, and we ship it out in cans.” But the film in those cans, when projected upon the silver screen, often lifts audiences — however briefly — from the routines of daily life and dazzles them.
The film industry creates movies, but it also creates celebrities—actors and actresses as well as brilliant directors. The lives of these celebrities, especially the actors and actresses, have been chronicled in movie magazines and gossip columns, and today on television talk shows and in supermarket tabloids. From the days of Charlie Chaplin, Mary Pickford, and Douglas Fairbanks in the 1920s to modern-day celebrities, moviegoers are as fascinated by the real lives of the performers as they are by the on-screen performances.

I have chosen this topic for my scientific paper because I’m keen on the art of cinema and my dream is to become an actress.

My paper aims to help my readers become more aware of the history of American cinema from its beginning till World War II.

In my research paper I deal with the following questions:

· inventing the basic tools of cinematography;

· producing the first sound film, animated sound cartoon and feature-length cartoon;

· the main genres of the early American cinema;

· the most famous film stars of and moviemakers of the early American cinema;

· the contribution of American cinema to the development of the world cinematography.
1
THE  BEGINNING  OF  THE  CINEMA:

INVENTING  THE  TOOLS
Motion pictures were made possible by the curiosity, the experiments, and the inventions of many men. Some were interested in how images could be projected, some in how images could be recorded on different materials, some in the phenomenon of motion itself, and some in problems of vision. Late in the 19th century their discoveries were combined by others to provide the basic tools of film. Still other men learned to use these tools and developed the art and the techniques of cinematography.

Long before anyone thought of recording moving images on films and projecting them, however, people had been fascinated by such popular entertainments as mechanical peep shows, Oriental shadow plays, and magic-lantern shows. Most of these devices told simple stories or revealed the wonders of the world by means of static drawings. Action was indicated by changes in the position of figures or objects from one picture to the next—but movement was not usually recorded, though a few experimental magic-lantern slides had intricate moving parts that did indeed suggest movement on the screen.

The first real steps toward motion pictures were the result of experiments in the persistence of vision. Investigation of the subject was stimulated by a scientific paper presented in London, England, by Peter Mark Roget in 1824. Roget's paper, Persistence of Vision with Regard to Moving Objects, led investigators to try to build devices that would test his theory.

In 1832 Joseph A.F. Plateau in Ghent, Belgium, and Simon Ritter von Stampfer in Vienna, Austria, independently discovered the same method for creating the illusion of motion from a series of still pictures.
The next step toward motion pictures was taken by Baron Franz von Uchatius, an Austrian military officer, who combined the revolving disk principle with the magic lantern to project a series of phased drawings on a wall or screen.

During the years that these men were discovering how to make pictures move and how to project them, others were pioneering in the development of photography.
By 1870, inventors in the United States and England had developed devices in which posed photographs of motion, mounted on a revolving disk, passed between a light source and a lens for projection for an audience. These mechanisms created an illusion of motion, but it was not yet possible for the photographer to capture on film the objects in motion.

By 1877 the increased speed of photographic emulsions and improved camera shutters made it possible to photograph rapid motions. The men who did this were interested in motion rather than in photography. To study the gait of a running horse, Eadweard Muybridge, an English-born photographer, set up on a racetrack in California a row of 12 cameras that had electric shutter controls. As a horse ran by the cameras, it tripped strings that activated the shutters and exposed the plates. Muybridge repeated the experiment using 24 cameras. In this way the first instantaneous photographs of unposed, continuous motion were made.

Muybridge's work led to many experiments in motion photography aimed at achieving the same results with a single camera. This was first accomplished in 1882 by a Frenchman, Étienne-Jules Marey, who was also studying the movement of living things. Marey perfected the “photographic gun,” shaped like a rifle but with a lens in the muzzle and photographic dry plates in the chamber. With only one pull of its trigger, 12 exposures were made in rapid succession. Marey later improved the gun by using emulsified paper film instead of dry plates and was able to take about 100 pictures a second. His paper film, however, could not be projected.
The next important step in taking pictures was the development of a light-sensitive emulsion on celluloid film. This was achieved by Hannibal Goodwin, an American amateur photographer from Newark, N. J., in 1887. A short time later George Eastman, also an American, marketed a similar transparent, flexible film to be used with the Kodak camera he invented. Celluloid film, though highly flammable, could be manufactured in continuous fashion, rapidly exposed by intermittent motion, quickly passed through a projecting device, and easily wound.
[image: image12.jpg]<38



[image: image13.jpg]Thomas Alva Edison
(1847-1931)



As a result of the work of Etienne-Jules Marey and Eadweard Muybridge, many researchers in the late 19th century realized that films as they are known today were a practical possibility, but the first to design a fully successful apparatus was W. K. L. Dickson, working under the direction of Thomas Alva Edison.

The American inventor Thomas Alva Edison and his assistant William K.L. Dickson, who were trying to provide visual illustrations to supplement the sound recordings of the phonograph, were the first people generally credited with using celluloid film for motion pictures were. 






     William K.L. Dickson
By 1890 they had developed the Kinetograph, a motion-picture camera using Eastman film, and received a patent in 1891. To view the film, the Edison laboratory developed the Kinetoscope, a peep-show type of machine in a cabinet. The machine ran a continuous 50-foot loop of 35-mm. film driven by sprockets. A revolving shutter allowed a brief glimpse of each image. On April 14, 1894, the first Kinetoscope parlor opened at 1155 Broadway in New York City. It was an arcade containing banks of Kinetoscope machines, which featured motion pictures of vaudeville acts, wild West and circus shows, and other entertainments. They were filmed at the “Black Maria,” the world's first motion-picture studio, built by Edison at West Orange, N.J., in 1892–93. By the end of 1894, other Kinetoscope parlors had opened in the USA and Europe.

Edison and Eastman with Camera

The success of Edison's machines inspired other experimenters to improve on his devices and to try to find a means of projecting films for large audiences. In 1895 a number of new motion-picture cameras and projection devices—some within the same machine—were demonstrated in the United States and Europe. The most successful was the Cinématographe—a combination camera, printer, and projector—invented by Louis and Auguste Lumière in France. They gave their first private film show in March 1895, and in December they began public showings at the Grand Café in Paris. These were almost immediately popular, and in 1896 the Lumières converted a room at the café into the world's first cinema theater. The Cinématographe spread rapidly through Europe, and in 1896 it was imported by the United States.
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To meet the competition of films projected on a screen, Edison arranged to manufacture the vitascope, a projector developed by Thomas Armat and Charles Francis Jenkins in the United States. The Armat-Jenkins projector was the first American one to use the principle of intermittent motion, allowing each frame to remain stationary on the screen for a brief time. Like the Europeans, Edison also developed a portable motion-picture camera that could take films anywhere. On April 23, 1896, Edison's first public performance using the vitascope opened at Koster and Bial's Music Hall in New York City with films of prizefighters, dancing girls, a scene from a play, and ocean waves. With the development of the vitascope, all of the basic tools of cinematography were finally available.

2
EARLY  AMERICAN  CINEMA
A
The Silent Era Begins
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The novelty of the first motion pictures quickly wore off and inspired filmmakers to all kinds of experiments with the camera to keep their audiences. Both the length and the variety of films had increased by the turn of the century. Filmmakers learned how to fake prizefights, news events, and foreign settings, and they freely borrowed one another's ideas and plots, since the copyright law in the United States did not apply to motion pictures until 1912. Some filmmakers, however, provided actual coverage of news events, such as the inauguration of President William McKinley and action at the front in the Boer War. Travelogues were filmed all over the world, filmed advertisements began to appear, and short science films were made with the aid of the microscope.

By 1905 many of the basic techniques of cinematography and film editing had been tried. At first, action was filmed only by a single camera operating from a fixed position. Gradually, filmmakers learned how to pan, intercut two different scenes, use the close-up, and create dissolves and other effects with their lenses.

By the turn of the century, motion pictures had become an entertainment primarily for workingmen and the poorly educated. In the United States, films moved out of vaudeville houses and arcades into storefront theaters that charged a nickel for admission. The Thomas Talley Theater opened in Los Angeles, California, in 1902; and within a few years, there were thousands of nickelodeons—a name coined by two storefront operators in Pittsburgh — all over the country. The basic fare of the nickelodeon was one- or two-reel comedies and melodramas.
B
The Motion Picture Patents Company

The Motion Picture Patents Company (MPPC, also known as the Edison Trust), founded in December 1908, was a trust of all the major film companies (Edison, Biograph, Vitagraph, Essanay, Selig, Lubin, Kalem, American Star, American Pathé), the leading distributor (George Kleine) and the biggest supplier of raw film, Eastman Kodak. At the time of the formation of the MPPC, Thomas Edison owned most of the major patents relating to motion pictures, especially that for raw film. The MPPC vigorously enforced its patents, constantly bringing suits and receiving injunctions against independent filmmakers. The MPPC also instituted vigorous production rules for films, including a duration of one reel and no crediting for casts and crews.

Many filmmakers responded by moving their operations to Hollywood, whose distance from Edison's home base of New Jersey made it more difficult for the MPPC to enforce its patents. The Ninth Circuit Court of Appeals, which is headquartered in San Francisco, California, and covers the area, was averse to enforcing patent claims.Southern California was also chosen because of its beautiful year-round weather and varied countryside, which could stand in for deserts, jungles and great mountains.

The reasons for the MPPC's decline are manifold. The most important ones are its misjudgement of its own consumers' interests, and the quick rise of the so-called "Independents" (who later became the Second Oligopoly). The Independents began crediting the actors in their films beginning in about 1910; the MPPC had decided against crediting the actors because they realized that making the players famous meant having to pay them more. However, they had failed to grasp that audience's desire to see their favorite film stars would allow them both to recoup and profit from the investment in name actors. (Edison, one of the most famous men in America, believed that his would be the name that mattered to consumers.) To that end, the Independent studios were able to create bankable film stars, and audiences lost interest in films with unnameable actors. There were also decisions of the Supreme Court of the United States, in particular one in 1912, which cancelled the patent on raw film, and a second in 1915, which cancelled all MPPC patents. A later suit under the Sherman Antitrust Act in 1917 ended the oligopoly, but by then, the MPPC was already defeated.
C
The Early Film Industry
In the United States, film production was first centered around New York City and Chicago, Illinois, but the varied scenery, sunny climate, and impressive land of southern California soon attracted film crews.

To many people, the word Hollywood has two meanings. Hollywood is an area in Los Angeles. Hollywood is also the American movie industry.

Hollywood was just farmland at the beginning of the 20th century.

[image: image15.jpg]


In 1917 a director was making a movie in Chicago. Because of cold weather, he couldn't finish the movie. He took a trip to southern California, and there he found just the weather and scenery he needed to finish his movie. The director realized that southern California was the perfect place for making movies. The next year his company built a movie studio in Hollywood. Other companies followed. Before long nearly all important American movie studios were in Hollywood, Los Angeles.

The next thirty years were Hollywood's greatest years. Thousands of movies were made, most by a few large and powerful studios. Directors, actors, and writers worked for these studios. They made some movies that today are considered great art.

Hollywood, the area in Los Angeles, also reached its high point in these years. Many famous and glamorous movie stars, like Bette Davis and Clark Gable, lived in Hollywood.

Today, Hollywood is not what it was. More movies are made outside of Hollywood. Many studios have moved. The movie stars have also moved to areas like Beverly Hills and Malibu. But visitors to Hollywood today can go to the famous Chinese Theatre and see the footprints and autographs of movie stars. They can go down the Walk of Fame, on Hollywood Boulevard, and see the golden stars in the sidewalk.
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D
Silent Film Matures

The potentialities of silent film were developed primarily by D.W. Griffith, a young actor who began his career as a director of melodramas. In the many one- and two-reel films he produced between 1908 and 1913, he experimented with camera and editing techniques. In 1913 he defied orders to make only two-reel films by secretly filming a four-reel spectacle, Judith of Bethulia, and in 1915 he released the first film epic, The Birth of a Nation, which ran almost three hours.
Griffith developed the intercutting of parallel action, the extreme wide-angle shot, the thematic close-up, and the construction of scenes and sequences from fragmentary shots taken at different angles. He introduced both backlighting and reflectors to kill shadows. He was also one of the first filmmakers to plan a recorded musical accompaniment keyed carefully to the entire film. The Birth of a Nation was widely popular, established film as an art form, and set new standards for American filmmaking. Some of Griffith's other major films were Intolerance (1916), Broken Blossoms (1919), Way Down East (1920), and Orphans of the Storm (1922).

The demand of audiences for longer films and the desire of creative filmmakers to work in their own way led men like Griffith to form their own production companies and fostered the rise of independent producers. About 1910, the independents began promoting their leading players as stars—a practice avoided by the trust to keep down players' salaries. Noted stage actors were offered large sums to appear in films, and Griffith and others trained many performers as screen stars. To meet increased production costs, the film industry sought a new audience—the middle class—by showing films in large, comfortable theaters. The opening of the ornate Strand Theater on Broadway in 1914 ushered in the era of the “movie palace.”
Another noted director and producer of the time was Thomas H. Ince, who, as head of the largest studio in Hollywood, California, evolved the detailed script as a means of controlling every aspect of production. His organization of studio operations into an efficient, businesslike system was adopted by most other studios. He was best noted for producing exciting westerns starring William S. Hart.
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The Western is one of the most popular and enduring genres in cinema. Western is an American film genre that deals with frontier life in the United States in the second half of the 19th century. Dealing with American frontier life, these films often depict brutal situations and characters, and usually end with a moral message. Westerns in the form of motion pictures have displayed the whole range of themes present in the literature—from romantic fiction to realism and satire.
William S. Hart, brought less gun-slinging than characterization and authentic detail to stories. His feature-length films, such as Hell’s Hinges, The Aryan (both 1916), and The Toll Gate (1920), strongly influenced the genre’s development. By the end of the silent period, Hart’s career had ended and those of the others, if not over, were in decline.
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     William S. Hart.
E
Silent Comedy
A comedy film is a genre of film in which the main emphasis is on humor. Also, films in this style typically have a happy ending (the black comedy being an exception). One of the oldest genres in film, some of the very first silent movies were comedies. Comedy, unlike other film genres, puts much more focus on individual stars, with many former stand-up comics transitioning to the film industry due to their popularity. While many comedic films are lighthearted stories with no intent other than to amuse, others can contain political or social commentary.
Contemporary with D.W. Griffith and Thomas H. Ince among the producers and directors of popular silent films was Mack Sennett, whose slapstick comedies employed techniques developed by Griffith. Some of Sennett's comedians—such as Charlie Chaplin, Ben Turpin, Fatty Arbuckle, Ford Sterling, and Mabel Normand—became top-ranking stars.
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Sir Charles Spencer Chaplin, (16 April 1889 – 25 December 1977), better known as Charlie Chaplin, was an Academy Award-winning English comedic actor and director. Chaplin became one of the most famous actors as well as a notable filmmaker, composer and musician in the early to mid "Classical Hollywood" era of American cinema. He is considered one of the finest mimes and clowns ever captured on film. He greatly influenced other performers. Chaplin acted in, directed, scripted, produced, and eventually scored his own films as one of the most creative and influential personalities of the silent-film era. His working life in entertainment spanned over 65 years, from the Victorian stage and the Music Hall in the United Kingdom as a child performer almost until his death at the age of 88.

Charlie Chaplin was born in 1889 and died in 1977. Charlie's mother Hannah and his father Charles both worked in the music hall. They were married in 1886 but were not happy together. Charlie's father used to drink and when he drank, he was violent. At last, Hannah left him to live a more peaceful life but the family became poor.
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When Hannah Chaplin didn't have much money, the family had to move to a cheaper house. Charlie and his brother Sydney used to miss school to walk around the streets of London. They loved to watch the fire-eaters, jugglers, mime artists, street musicians and dancers in the streets and try to copy their tricks.

“My mother was one of the greatest artists I have ever seen. She used to sit for hours by the window and look down at the people in the street. She mimed what was happening with her hands, eyes and the look of her face. It was from her that I got to know how to study people and show their feelings.”
Charlie was given his first job in 1900 by a friend of his father. He joined a group of boy dancers who were touring English theatres. Little by little, Charlie began to get parts as an actor and comic in plays. By 1906 he was given starring roles in the music hall.

Charlie sailed from London in 1910 on the ship Cairnrona. Another future star, Stan Laurel, was also on the ship. Laurel wrote: 'We were all outside, watching the land. Suddenly Chaplin took off his hat, waved it and shouted: “America, here I come. Every man, woman and child will have my name on their lips: Charles Spencer Chaplin.”
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Charlie Chaplin is one of the most famous film actors in the history of entertainment. The character of the tramp, the poor hero who always has comic adventures, was invented by Charlie Chaplin.
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Chaplin's principal character "The Tramp" was known as "Charlot" in France, and the French-speaking world, Italy, Spain, Andorra, Portugal, Greece, Romania, and Turkey, "Carlitos" in Brazil and Argentina, and "Vagabund" in Germany. "The Tramp" is a vagrant with the refined manners and dignity of a gentleman. The character wears a tight coat, oversized trousers and shoes, and a derby; carries a bamboo cane; and has a signature toothbrush moustache. Chaplin's tramp appeared in such classic feature-length silent films as The Kid (1921) and The Gold Rush (1925). City Lights (1931) was released without dialogue after the end of the silent film era.

Although he is best known as an actor, Chaplin also wrote, produced, and directed the classic films in which he appeared. Chaplin became renowned as a director of his own films, in which he resisted the trend to make longer pictures; he did not make a feature-length film until 1921. He also emphasized characters in his films rather than performers.
As World War II began, Chaplin made The Great Dictator (1940), which was intended to ridicule the German dictator Adolf Hitler.

Chaplin attracted controversy for his offscreen activities: first for marrying very young women, and later for political views that were considered by some to be un-American. His 1947 film Monsieur Verdoux was attacked as antiwar. In 1952 he released his last American film, Limelight, and moved with his family to Switzerland. His final film was A Countess from Hong Kong (1966). In 1972 he visited the United States to accept a special Academy award, and in 1975 he was knighted by the queen of England. He died in Corsier-sur-Vevey, Switzerland, on Dec. 25, 1977.

F
World War I and After
By the beginning of World War I, films were being made in most European countries and in Japan. When the war interrupted European filmmaking, however, the American film industry began to dominate the world market.
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During World War I, there was a major reorganization of the American film industry. Exhibition moved over from small nickelodeons to large purpose-built cinemas holding a thousand people or more, and new production and distribution companies replaced the members of the MPPC, who gradually went out of business because they were unable to adapt to the new type of film-making. At the same time, Hollywood became the major center for production, almost completely displacing the studios around New York. The vast new studios built around Los Angeles were converted for filming completely in the dark, solely under artificial lighting, which made for greater efficiency and controllability of production.
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For several years, production companies organized around a star or a director were the most prominent centers of film-making, but after the war these were absorbed into the growing number of vertically integrated companies such as Universal and Paramount, which owned cinemas, distribution agencies, and studios. As larger and larger fees were paid to stars such as Mary Pickford and Charlie Chaplin, their films came to be rented and exhibited at special higher prices, and the true reign of the film star was under way in the United States. Some stars, seeking freedom from the mass-production methods of large studios, banded together to form distributing companies to market films they made in their own studios.

Realizing their own value, the most prominent of these figures — Charlie Chaplin, Mary Pickford, Douglas Fairbanks, and D. W. Griffith — joined together in 1919 to form their own company, United Artists.
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Mary Pickford





Douglas Fairbanks
The production of films gained momentum once more in most European countries after World War I—the most innovative and influential new filmmakers there appearing in Germany, Scandinavia, and the Soviet Union.
In the years between 1917 and 1927 the silent film reached the peak of its development. Hollywood films became increasingly expensive to make as productions became more lavish and spectacular and as the stars who drew audiences demanded enormous salaries—and sometimes part of the profits. More and more large cinemas were built, and the major producers expanded their distributing systems and bought entire chains of theaters.
Major studios attempted to produce a picture a week. A typical film show consisted of a feature starring big-name players, a short comedy, and a newsreel. Such spectacles as Cecil B. DeMille's Ten Commandments (1923) were popular exceptions and ran for several hours. Most of the films made during this period reflected the fast pace and materialistic concerns of the nation's prosperous “flapper” era. While settings and costumes were often elaborate, film stories were often shallow. Most people went to the “movies” to see film stars, and it was often the star who saved a poor film from being a total failure.
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Cecil B. DeMille
From the time of the first motion pictures many people tried to synchronize phonograph records with films without success. The year 1902 saw the introduction of subtitles—printed clues to the action inserted as separate frames. Some film exhibitors devised machines to emit sound effects behind the screen; others hired actors to read aloud during the film. In early motion-picture theaters, musical accompaniments were provided by pianists and organists, who tried to match their selections to the mood and pace of the action on the screen. Some of the more spectacular silent films were accompanied by full orchestras in many of the large theaters.
3
THE  AMERICAN  sound  cinema
A
Sound Comes to the Screen

From the time of the first motion pictures many people tried to synchronize phonograph records with films without success. The year 1902 saw the introduction of subtitles—printed clues to the action inserted as separate frames. Some film exhibitors devised machines to emit sound effects behind the screen; others hired actors to read aloud during the film. In early motion-picture theaters, musical accompaniments were provided by pianists and organists, who tried to match their selections to the mood and pace of the action on the screen. Some of the more spectacular silent films were accompanied by full orchestras in many of the large theaters.

Sound films became possible through the development of the means to record sound directly on film and of the audion amplifier, which provided sufficient volume of sound for large theaters. Both of these developments were pioneered by Lee De Forest, who exhibited brief sound films to the public in 1923. Although the public failed to respond to De Forest's sound films, electronics manufacturers continued to experiment with both sound-on-film and phonograph discs synchronized with film.
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In 1926, Warner Brothers released a program using synchronized discs; it included short talking and musical films and a silent feature, Don Juan, with a synchronized accompaniment. A short sound-on-film comedy with spoken dialogue was released by William Fox in 1927, and later that year he also released the first sound newsreels. Public acceptance of sound came on Oct. 6, 1927, when Warner Brothers presented Al Jolson singing and saying a few words in The Jazz Singer.
The first full-length all-sound film was The Lights of New York, issued by Warner Brothers in 1928.
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Walt Disney produced the first animated sound cartoon, Steamboat Willie, in 1928. It was a great hit with both children and adults. Since then, Mickey has starred in about 120 cartoons - often joined by the four famous characters Donald Duck, Minnie, Goofy and Pluto. They have made Mickey's adventures more colourful and amusing.
The success of sound revolutionized the film industry. By 1931, few silent films were being made in the United States and Europe, and synchronized discs had been abandoned in favor of the superior sound-on-film process. Theaters had to install sound projection equipment, and film studios had to find methods of soundproofing cameras and stages. Movement in most of the early sound films appeared static, because cameras had to be enclosed in soundproof boxes that were difficult to move. Eventually cameras with noiseless gears were developed; microphones were put on booms, or poles, which could be extended as needed; and dollies and other means of moving the camera came into even greater use.

The sound revolution ended the careers of many silent-film performers whose voices did not record well, but it also brought new performers to the screen who had stage experience in speaking roles. Playwrights who knew how to write dramatic dialogue were hired to replace silent-screen scenario writers, and many plays were filmed for the screen because they provided ready-made dialogue.
B
Walt Disney’s World
What is a cartoon? It's a film that tells a story by using moving drawings instead of real people and places. An animated cartoon is a cinema film made by photographing a set of drawings.
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The animated cartoon is a wonderful world of imagination, fairy tales and fantasy, of heroes and dragons. There are a lot of different cartoons in our world. But Walt Disney cartoons are popular both with children and adults in all corners of our Earth. Some are funny and some are sad. But they’re all exiting and amusing. The funniest cartoon characters in children's movies are animals that behave like people and have many crazy ideas which make us laugh. That’s why I have chosen this topic for my paper. I think it is interesting and acute because children always love cartoons and want to know more about their favourite characters.

Early life

Walter Elias Disney was born on December 5, 1901, in Chicago, Illinois, USA. He was the fourth son of Elias Disney, a peripatetic carpenter, farmer, and building contractor, and his wife, Flora Call, who had been a public school teacher. When Walt was little more than an infant, the family moved to a farm near Marceline, Missouri, a typical small Midwestern town, which is said to have furnished the inspiration and model for the Main Street, U.S.A., of Disneyland. There Walt began his schooling and first showed a taste and aptitude for drawing and painting with crayons and watercolors.
His restless father soon abandoned his efforts at farming and moved the family to Kansas City, Missouri, where he bought a morning newspaper route and compelled his young sons to assist him in delivering papers. Walt later said that many of the habits and compulsions of his adult life stemmed from the disciplines and discomforts of helping his father with the paper route. In Kansas City the young Walt began to study cartooning with a correspondence school and later took classes at the Kansas City Art Institute and School of Design.

In 1917 the Disney’s moved back to Chicago, and Walt entered McKinley High School, where he took photographs, made drawings for the school paper, and studied cartooning on the side, for he was hopeful of eventually achieving a job as a newspaper cartoonist. His progress was interrupted by World War I, in which he participated as an ambulance driver for the American Red Cross in France and Germany.

Returning to Kansas City in 1919, he found occasional employment as a draftsman and inker in commercial art studios, where he met Ub Iwerks, a young artist whose talents contributed greatly to Walt's early success.

First animated cartoons[image: image28.jpg]



Dissatisfied with their progress, Disney and Iwerks started a small studio of their own in 1922 and acquired a second-hand movie camera with which they made one and two-minute animated advertising films for distribution to local movie theatres. They also did a series of animated cartoon sketches called Laugh-O-grams and the pilot film for a series of seven-minute fairy tales that combined both live action and animation, Alice in Cartoon land. A New York film distributor cheated the young producers, and Disney was forced to file for bankruptcy in 1923. He moved to California to pursue a career as a cinematographer, but the surprise success of the first Alice film compelled Disney and his brother Roy—a lifelong business partner—to reopen shop in Hollywood.

With Roy as business manager, Disney resumed the Alice series, persuading Iwerks to join him and assist with the drawing of the cartoons. They invented a character called Oswald the Lucky Rabbit, contracted for distribution of the films at $1,500 each, and propitiously launched their small enterprise. In 1927, just before the transition to sound in motion pictures, Disney and Iwerks experimented with a new character—a cheerful, energetic, and mischievous mouse called Mickey. They had planned two shorts, called Plane Crazy and Gallopin' Gaucho, that were to introduce Mickey Mouse when The Jazz Singer, a motion picture with the popular singer Al Jolson, brought the novelty of sound to the movies. Fully recognizing the possibilities for sound in animated-cartoon films, Disney quickly produced a third Mickey Mouse cartoon equipped with voices and music, entitled Steamboat Willie, and cast aside the other two soundless cartoon films. When it appeared in 1928, Steamboat Willie was a sensation.

The following year Disney started a new series called Silly Symphonies with a picture entitled The Skeleton Dance, in which a skeleton rises from the graveyard and does a grotesque, clattering dance set to music based on classical themes. Original and briskly syncopated, the film ensured popular acclaim for the series, but, with costs mounting because of the more complicated drawing and technical work, Disney's operation was continually in peril.

The growing popularity of Mickey Mouse and his girlfriend, Minnie, however, attested to the public's taste for the fantasy of little creatures with the speech, skills, and personality traits of human beings. (Disney himself provided the voice for Mickey until 1947.) This popularity led to the invention of other animal characters, such as Donald Duck and the dogs Pluto and Goofy. In 1933 Disney produced a short, The Three Little Pigs, which arrived in the midst of the Great Depression and took the country by storm. Its treatment of the fairy tale of the little pig who works hard and builds his house of brick against the huffing and puffing of a threatening wolf suited the need for fortitude in the face of economic disaster, and its song "Who's Afraid of the Big Bad Wolf?" was a happy taunting of adversity. It was in this period of economic hard times in the early 1930s that Disney fully endeared himself and his cartoons to audiences all over the world, and his operation began making money in spite of the Depression.

Disney had by that time gathered a staff of creative young people, who were headed by Iwerks. Colour was introduced in the Academy Award-winning Silly Symphonies film Flowers and Trees (1932), while other animal characters came and went in films such as The Grasshopper and the Ants (1934) and The Tortoise and the Hare (1935). Roy franchised tie-in sales with the cartoons of Mickey Mouse and Donald Duck—watches, dolls, shirts, and tops—and reaped more wealth for the company.
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Feature-length cartoons

Walt Disney was never one to rest or stand still. He had long thought of producing feature-length animated films in addition to the shorts. In 1934 he began work on a version of the classic fairy tale Snow White and the Seven Dwarfs (1937), a project that required great organization and coordination of studio talent and a task for which Disney possessed a unique capacity. While he actively engaged in all phases of creation in his films, he functioned chiefly as coordinator and final decision maker rather than as designer and artist. Snow White was widely acclaimed by critics and audiences alike as an amusing and sentimental romance. By animating substantially human figures in the characters of Snow White, the Prince, and the Wicked Queen and by forming caricatures of human figures in the seven dwarfs, Disney departed from the scope and techniques of the shorts and thus proved animation's effectiveness as a vehicle for feature-length stories.
While Disney continued to do short films presenting the anthropomorphic characters of his little animals, he was henceforth to develop a wide variety of full-length entertainment films, such as Pinocchio (1940), Dumbo (1941), and Bambi (1942). Disney also produced a totally unusual and exciting film—his multisegmented and stylized Fantasia (1940), in which cartoon figures and colour patterns were animated to the music of Igor Stravinsky, Paul Dukas, Pyotr Ilyich Tchaikovsky, and others. In 1940 Disney moved his company into a new studio in Burbank, California, abandoning the old plant it had occupied in the early days of growth.

Major films and television productions

A strike by Disney animators in 1941was a major setback for the company. Many top animators resigned, and it would be many years before the company produced animated features that lived up to the quality of its early 1940s classics. Disney's foray into films for the federal government during World War II helped the studio perfect methods of combining live-action and animation; the studio's commercial films using this hybrid technique include The Reluctant Dragon (1941), Saludos Amigos (1942), The Three Caballeros (1945), Make Mine Music (1946), and Song of the South (1946).

The Disney studio by that time was established as a big-business enterprise and began to produce a variety of entertainment films. One popular series, called True-Life Adventures, featured nature-based motion pictures such as Seal Island (1948), Beaver Valley (1950), and The Living Desert (1953). The Disney studio also began making full-length animation romances, such as Cinderella (1950), Alice in Wonderland (1951), and Peter Pan (1953), and produced low-budget, live-action films, including The Absent-Minded Professor (1961).

The Disney studio was among the first to foresee the potential of television as a popular-entertainment medium and to produce films directly for it. The Zorro and Davy Crockett series were very popular with children, and Walt Disney's Wonderful World of Colour became a Sunday-night fixture. But the climax of Disney's career as a theatrical film producer came with his release in 1964 of the motion picture Mary Poppins, which won worldwide popularity.

Walter Elias Disney, the American motion-picture and television producer and showman, is famous as a pioneer of animated cartoon films and as the creator of such cartoon characters as Mickey Mouse and Donald Duck. He made the world fall in love with a large-eared mouse, a scheming duck, and dozens of other animal characters. He also planned and built Disneyland, a huge amusement park that opened near Los Angeles in 1955, and before his death he had begun building a second such park, Walt Disney World, near Orlando, Florida. The Disney Company he founded has become one of the world's largest entertainment conglomerates.
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During the first decade of sound film, filmmakers learned to use the camera and the sound track as creative elements that both supplemented and complemented each other in building the action of a story. Writers, directors, and actors learned how to create natural and convincing screen characterizations. Leading directors included John Ford, Frank Capra, King Vidor, and George Cukor in the United States. New ways of using dialogue, camera work, and music were pioneered by Orson Welles in the highly creative Citizen Kane (1941).
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Among the most popular sound films of the decade were musical comedies and revues. Following the first all-musical film, The Broadway Melody (1929), Hollywood further developed the musical in such successes as 42nd Street (1933) and the song-and-dance films of Fred Astaire and Ginger Rogers. The Marx Brothers, W.C. Fields, and Mae West became highly popular sound comedians.

Filmmakers produced a variety of different kinds of films to satisfy the growing audience of sound pictures. Gangster and suspense films, Westerns with singing cowboys, films dealing with social problems, horror stories, and films based on novels appeared in cycles throughout the 1930s.

Walt Disney produced the first feature-length cartoon, Snow White and the Seven Dwarfs, in 1937.
By the late 1930s, the Hollywood studio system had reached its most regimented form, with each film under the general control of one producer during its progress down the production line. Nevertheless, there was usually one top director at each studio, and they were allowed slightly more leeway in how they made their films; some, in particular Frank Capra and Josef von Sternberg, managed to make very personal films. The numbers of each type of film were predetermined by the cinema chains under studio control, and the standard double-feature programme in the cinemas only left some room for smaller producers to provide B-films, or B-movies, (the lesser features), at fixed prices for minimal profit. In fact, B-film production was rather like television production today. The major technical development of the period was the first realization of a successful system of full-colour cinematography — Technicolor. This depended on a special camera taking three simultaneous negatives, one for each primary colour, and then making three printing “matrices” on three strips of 35-mm film, which applied the three dye colours by contact with the final print, rather like lithography. This was used in live action filming from 1934, but mainly only in very special productions such as The Wizard of Oz and Gone With the Wind (both 1939, Victor Fleming) [image: image32.jpg]


because of its cost.

One of the most popular films in motion-picture history, Gone with the Wind, was released in 1939 just before World War II.
Gone with the Wind is a romantic drama and the only novel by Margaret Mitchell. It took her ten years to write it. The novel is one of the most popular books of all time, selling more than 30 million copies. It won the 1937 Pulitzer Prize and was adapted into an Academy Award-winning film of the same name.

The story follows Scarlett O'Hara, the daughter of a plantation owner in Georgia. It is set in Jonesboro and Atlanta during the American Civil War and Reconstruction. Using Scarlett's life, Mitchell examined the effect of the War on the old order of the South.

The immortal characters Scarlett (played by Vivien Leigh), Rhett (played by Clark Gable), Ashley, Melanie, Mummy populate this romantic film across generations. Some critics consider it as “the pinnacle of Hollywood moviemaking”.
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	Vivien Leigh as Scarlett O'Hara
	Clark Gable as Rhett Butler
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	Olivia de Havilland as Melanie Hamilton
	Leslie Howard as Ashley Wilkes
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	Mummy
	Gerald O'Hara


The year 1998 marked 100 years of moviemaking in the United States, and the AFI launched a celebration of this momentous event by spearheading a project to rank the 100 greatest American movies of all time. The 1,500 judges selected to rank the films were leaders in the American film community, including critics, filmmakers, historians, and movie executives.
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Of the top 100 films selected on the basis of critical recognition, major award wins, popularity over time, historical significance, and cultural impact, among the top ten films were:

‘Gone with the Wind' (1939), ‘The Wizard of Oz' (1939), ‘Citizen Kane' (1941).

‘The Wizard of Oz'
European filmmakers produced many sound pictures, which were imported successfully into the United States. These included Carnival in Flanders (1935) and Grand Illusion (1937) from France; The Blue Angel (1930) and M (1931) from Germany; and Pygmalion (1938), Night Train (1940), and Major Barbara (1941) from England. Important Soviet films included such historical spectacles as Peter the Great (1937) and Alexander Nevsky (1938).

World War II seriously curtailed film production in Europe. In England, filmmakers turned to the documentary film to report on the war and to strengthen morale. In England, Germany, the United States, and Japan, film was used for propaganda purposes, for training armed services, and for unifying civilians.

During the war, Americans attended films in greater numbers than ever before, bringing new prosperity to the American film industry. Pictures of actual combat in newsreels led to greater realism in fictional films.
Conclusion
The motion-picture industry has weathered the competition of radio, television, and theatre. It has survived censorship attempts by public and private organizations. It has outlived scandals and Congressional investigations. It has seen its once-great studios shrink in influence. But the motion-picture industry in Hollywood and elsewhere has persevered to remain the most popular entertainment medium in the world.
I can draw the following conclusions from my research paper:

· A lot of American inventors (Eadweard Muybridge, Hannibal Goodwin, George Eastman, Thomas Alva Edison, W. K. L. Dickson, Thomas Armat, Charles Francis Jenkins) were pioneers in the development of photography and played an important role in inventing the basic tools of cinematography.
· For most of the 20th century the little section of Los Angeles, California, called Hollywood was the centre of the film industry.
· The main genres of the early American cinema were melodramas, westerns and comedies.
· The first full-length all-sound film The Lights of New York, the first animated sound cartoon Steamboat Willie, the first feature-length cartoon Snow White and the Seven Dwarfs were produced in America.

· The most famous film stars of and moviemakers of the early American cinema before World War II were William S. Hart, D. W. Griffith, Charlie Chaplin, Mary Pickford, Douglas Fairbanks, Cecil B. DeMille, Walter Elias Disney, John Ford, Frank Capra, King Vidor, Orson Welles, The Marx Brothers, W.C. Fields, Frank Capra, Josef von Sternberg, Victor Fleming, Vivien Leigh, Clark Gable and many others.
· With the coming of sound, some new film genres developed, such as the musical and gangsters.

· Among the 10 greatest American movies in motion-picture history are ‘Gone with the Wind', ‘The Wizard of Oz' which were released in 1939.
Finally I’d like to note that next year I am going to continue this work and tell you about post-war films in the United States and its transatlantic influences, modern genres of American and different film festivals and awards.
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