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	Established
	1976

	Location
	City of London, England

	Director
	Jack Lohman

	Public transit access
	Barbican 


400 metres walk
St. Paul's 
500 metres walk

	Website
	www.museumoflondon.org.uk


The Museum of London documents the history of London from the Prehistoric to the present day. The museum is located close to the Barbican Centre, as part of the striking Barbican complex of buildings created in the 1960s and 70s as an innovative approach to re-development within a bomb damaged area of the City. It is a few minutes' walk north of St Paul's Cathedral, overlooking the remains of the Roman city wall and on the edge of the oldest part of London, known as the City, now the financial district. It is primarily concerned with the social history of London and its inhabitants throughout history. The museum is a non-departmental public body.
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[edit] Description





Interior showing the Mayor's state coach

The museum was opened in 1976 as part of the Barbican Estate, using collections previously held by the Corporation at the Guildhall and also items from other collections, including the London Museum, which was located in Kensington Palace. The architects were Philip Powell and Hidalgo Moya, who adopted an innovative approach to museum design, whereby the galleries were laid out so that there was only one route through the museum - from the prehistoric period to the modern galleries.

The museum comprises a series of chronological galleries containing original artefacts, models, pictures and diagrams, with a strong emphasis on archaeological discoveries, the built city, urban development and London's social and cultural life, with interactive displays and activities for all ages. Fragments of the Roman London Wall can be seen just outside the museum. The prehistoric gallery, "London Before London" and the "Medieval London" gallery have already been updated, and in 2008 a refurbished gallery on "War, Plague and Fire" opened, covering the period of the English Civil War and the Great Fire of London to 1666.

The museum had a £20million redevelopment which was completed in May 2010. This is its biggest investment since opening in 1976. The re-design, by London-based architects Wilkinson Eyre, tell the story of London and Londoners from the Great Fire of 1666 to the present day. The transformation includes four new galleries. The new City Gallery features large street level windows along London Wall and provides an illuminated showcase for the Lord Mayor's State Coach, which takes to the streets each November for the Lord Mayor's Show.

The Galleries of Modern London increase the museum's exhibition space by 25 percent and enable the display of 7,000 objects. Star exhibits include a reconstruction of Georgian and Victorian Pleasure gardens, the foreboding wooden interior of the Wellclose debtors prison cell, an art deco lift from Selfridges department store and the puppet stars of BBC children's TV Andy Pandy and Bill and Ben.

The "Expanding City" gallery covers the period 1660s to 1850. "People's City" addresses 1850 to 1940s including a Victorian walk with displays of shops and public buildings, and sections on the West End, Suffragettes, World War I and World War II, and everyday life.

The new galleries place a renewed emphasis on contemporary London and contemporary collecting. "World City" is the gallery which tells London's story from 1950 to the present day. Fashion looms large here - from formal suits of the 1950s, through to the Mary Quant dress of the swinging 60s, hippy chic in the 70s and the bondage trousers and ripped T-shirts of the punk era. Fashion comes right up to date with a pashmina from Alexander McQueen's 2008 collection.

The museum's new Sackler Hall contains an elliptical LED curtain where the work of up-and-coming young filmmakers will be screened in a bi-annual Museum of London Film Commission, in association with Film London. The museum's new art gallery "Inspiring London" will display new acquisitions of contemporary prints, paintings and drawings alongside a range of artwork from the museum's existing collection.

The museum is open every day from 10am to 6pm, except 24-26 December. Entry is free.
[edit] Museum of London Docklands

In 2003, Museum of London Docklands (formerly Museum in Docklands) was opened in a 19th-century grade I listed warehouse near Canary Wharf on the Isle of Dogs. Museum of London Docklands charts the history of London as a port, beginning 2000 years ago with the Roman trading post set up on the banks of the Thames and following London's expansion into the biggest port the world had ever known. In November 2007, it opened the capital's first permanent gallery examining London's involvement in the transatlantic slave trade, "London, Sugar & Slavery".

[edit] Museum of London Archaeology

Museum of London includes Museum of London Archaeology, which provides archaeological services in London but also does work elsewhere in the UK and abroad. Archaeological findings made by the service and others working in London are archived at the Museum of London Archaeological Archive.

[edit] Structure

Museum of London, Museum of London Docklands and Museum of London Archaeology are all part of the same group. Since 1 April 2008, the Museum has been jointly controlled and funded by the City of London Corporation and the Greater London Authority. Prior to this the Museum had been jointly controlled by the City of London and the Department for Culture, Media and Sport. It is headed by a director.

[edit] List of directors

1. Tom Hume (1972 to 1977) 

2. Max Hebditch (1977 to 1997) 

3. Simon Thurley (1997 to 2002) 

4. Professor Jack Lohman (2002 to present) 

[edit] Floor directory
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	London Transport Museum

	


	Established
	1980

	Location
	Covent Garden, London, England

	Type
	Transport Museum

	Website
	www.ltmuseum.co.uk






Interior of the London Transport Museum





City & South London Railway locomotive number 13





Metropolitan Railway steam locomotive number 23, the only surviving locomotive from the world's first underground railway, is preserved in the Covent Garden museum

The London Transport Museum, or LT Museum based in Covent Garden, London, seeks to conserve and explain the transport heritage of Britain's capital city. The majority of the museum's exhibits originated in the collection of London Transport, but, since the creation of Transport for London (TfL) in 2000, the remit of the museum has expanded to cover all aspects of transportation in the city.

The museum operates from two sites within London. The main site in Covent Garden uses the name of its parent institution, sometimes suffixed by Covent Garden, and is open to the public every day, having recently reopened following a two year refurbishment. The other site, located in Acton, is known as the London Transport Museum Depot and is principally a storage site that is open on regular visitor days throughout the year.

The museum was briefly re-named London's Transport Museum to reflect its coverage of topics beyond London Transport, but it reverted to its previous name in 2007 to coincide with the reopening of the Covent Garden site.

	Contents

[hide]

· 1 The museum (Covent Garden) 

· 2 The depot (Acton) 

· 3 The collection 

· 4 Transport links 

· 5 Image gallery 

· 6 See also 

· 7 References 

· 8 External links 


[edit] The museum (Covent Garden)

The museum's main facility is located in a Victorian iron and glass building that originally formed part of the Covent Garden vegetable, fruit and flower market. It was designed as a dedicated flower market by William Rogers in 1871 and is located between Russell Street, Tavistock Street, Wellington Street and the east side of the former market square. The market moved out in 1971, and the building was first occupied by the London Transport Museum in 1980. Previously the collection had been located at Syon Park since 1973 and before that had formed part of the British Transport Museum at Clapham.[1]
On 4 September 2005 the museum closed for a major £22 million refurbishment designed by Bryan Avery of Avery Associates Architects[2] to enable the expansion of the display collection to encompass the larger remit of TfL which administers all forms of public transport. Enhanced educational facilities were also required. The museum reopened on 22 November 2007.[3]

HYPERLINK "http://en.wikipedia.org/wiki/London_Transport_Museum" \l "cite_note-ltmmr-3"[4]
The entrance to the museum is from the Covent Garden Piazza, amongst the Piazza's many tourist attractions. The museum is within walking distance from both Covent Garden tube station and Charing Cross railway station.[5]
[edit] The depot (Acton)





London Underground trains of different types and eras in the museum depot

The Museum Depot is located in Acton, West London, and was opened in October 1999. The depot holds the majority of the Museum's collections which are not on display in the main museum in Covent Garden, is the base for the museum's curators and conservators, and is used for the display of items too large to be accommodated in the main facility.[6]
The depot provides 6,000 square metres of storage space in secure, environmentally controlled conditions and houses over 370,000 items of all types, including many original works of art used for the Museum's collections of posters, signs, models, photographs, engineering drawings and uniforms. The building has both road access and a rail connection to the London Underground network, which allows the storage and display of significant numbers of buses, trams, trolleybuses, rail rolling stock and other vehicles.[6]
The depot is not regularly open to the public, but is fully equipped to receive visitors, with ticket office, shop and other visitor facilities. It opens to the public for special events, including themed open weekends - usually two or three times per year. It is within easy walking distance of Acton Town tube station.[6]
[edit] The collection

The first parts of the collection were brought together at the beginning of the 20th century by the London General Omnibus Company (LGOC) when it began to preserve buses being retired from service. After the LGOC was taken over by the London Electric Railway (LER), the collection was expanded to include rail vehicles. It continued to expand after the LER became part of the London Passenger Transport Board in the 1930s and as the organization passed through various successor bodies up to TfL, London's current transport authority.

The collection has had a number of homes. It was housed as part of the Museum of British Transport at a disused tram depot in Clapham High Street (now a supermarket) from 1963 to 1972, and then at Syon Park in Brentford from 1973 to 1977, before being moved to Covent Garden in 1980.[7] Most of the other exhibits moved to York on formation of the National Railway Museum in 1975.

The Covent Garden building has on display many examples of buses, trams, trolleybuses and rail vehicles from 19th and 20th centuries as well as artifacts and exhibits related to the operation and marketing of passenger services and the impact that the developing transport network has had on the city and its population.

Larger exhibits held at Acton depot include a complete 1938 stock tube train as well as early locomotives from the first sub-surface and first deep-level lines.

[edit] Transport links

	Public transport access

	London Buses
	Covent Garden RV1
Aldwych 4, 11, 15, 23, 26, 76, 172
Aldwych 243, 341

	London Underground
	Covent Garden 



[edit] Image gallery

	

Stained glass door.
	

Iconic London buses.
	

A 1970s underground train.
	

A depiction of a man tunneling on the City & South London Railway

	

The interior of a Northern line carriage, an exhibit at the museum, showing a mid-1960s route diagram.
	

A 1911 General B340 bus at the museum
	

London's Transport Museum TF Type TF 77 FJJ 774 Greenline
	

A mannequin couple in a bus at the London Transport Museum

	

Another mannequin at the upper deck of a bus.
	
	
	


[edit] See also

· List of British heritage and private railways 

· List of transport museums (worldwide) 

Other transport museums with items from London Transport:
· Alderney Railway - on the Island of Alderney 

· East Anglia Transport Museum - near Lowestoft 

· National Railway Museum - York 

· National Tramway Museum - Crich 

· The Trolleybus Museum at Sandtoft - in North Lincolnshire 

Other transport and industrial museums in London:
· Brunel Museum 

· Kew Bridge Steam Museum 

· London Canal Museum 

· London Motorcycle Museum 

· Science Museum (London) 

· Walthamstow Pump House Museum 

Other major transport museums in the UK:
· Black Country Living Museum 

· Glasgow Museum of Transport 

· Museum of Transport in Manchester 

· Ulster Folk and Transport Museum 

[edit] References

The V&A Museum of Childhood in Bethnal Green in the East End of London is a branch of the Victoria and Albert Museum (the "V&A"), which is the United Kingdom's national museum of applied arts.
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[edit] History





The official opening of the Bethnal Green Museum by the Prince of Wales in 1872.

The museum was founded in 1872 as the Bethnal Green Museum. The iron structure reused a prefabricated building from Albertopolis which was replaced with some early sections of the modern V&A complex. The exterior of the building was designed by James William Wild in red brick in a Rundbogenstil (round-arched) style very similar to that in contemporary Germany.

The building was used to display a variety of collections at different times, including the works which can now be seen at the Wallace Collection. In the 1920s, it began to focus on services for children, and in 1974 the director of the V&A, Sir Roy Strong, defined it as a specialist museum of childhood.

Of all the branches, the Bethnal Green Museum has the largest collection of childhood objects in the United Kingdom.

The mission of the museum is "To enable everyone, especially the young, to explore and enjoy the designed world, in particular objects made for and made by children." It has extensive collections of toys, childhood equipment and costumes, and stages a programme of temporary exhibitions.

The museum closed in October 2005 for the second phase of extensive renovations, costing £4.7 million. It reopened on 9 December 2006 with changes including a new front entrance, gallery, displays and café.

Inside the museum is a cast iron statue by John Bell (1811–1896). It came originally from the Great Exhibition of 1851. "The Eagle slayer" shows a marksman shooting at an eagle which has slain the lamb that lies at his feet.[1]
The museum is a Grade II listed building.[2]
[edit] Transport links

	Public transport access

	London Buses
	Bethnal Green Station 8, 388, D3
Bethnal Green Station 106, 254, 309, 388, D3, D6

	London Underground
	Bethnal Green 



[edit] References

1. ^ accessed 8 August 2009 

2. ^ Images of England — details from listed building database (205816) accessed 8 August 2009 

[edit] External links
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	Wikimedia Commons has media related to: Victoria and Albert Museum of Childhood


· Official website 

· Interactive 360° virtual tour 
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Museums and galleries in London

			
	National museums
and galleries

	British Library · British Museum · Imperial War Museum (Churchill War Rooms · HMS Belfast) · National Army Museum · National Gallery · National Maritime Museum (Queen's House · Royal Observatory) · Natural History Museum · National Portrait Gallery · Science Museum · Tate (Tate Britain · Tate Modern) · Victoria and Albert Museum (Museum of Childhood)

	


			
	Designated collections
	Courtauld Gallery · Dulwich Picture Gallery · Firepower – The Royal Artillery Museum · Horniman Museum and Gardens · Hunterian Museum · Jewish Museum · Kensington Palace (Dress collection) · Library and Museum of Freemasonry · London Transport Museum · Museum of Domestic Design and Architecture · Museum of London (Museum of London Docklands) · Petrie Museum · Sir John Soane's Museum
	
			
	English Heritage
	Apsley House · Chiswick House · Down House · Eltham Palace · Jewel Tower · Kenwood House (Iveagh Bequest) · London Wall · Marble Hill House · Ranger's House (Wernher Collection) · Winchester Palace
	
			
	National Trust
	2 Willow Road · Blewcoat School · Carlyle's House · Eastbury Manor House · Fenton House · George Inn · Lindsey House (restricted) · Morden Hall Park · Osterley Park · Rainham Hall · Red House · Roman Baths · Sutton House
	
			
	Other museums
and galleries

	Barbican Art Gallery · Bruce Castle · Dalí Universe · Design Museum · Estorick Collection · Foundling Museum · Freud Museum · Garden Museum · Geffrye Museum · Guildhall Art Gallery · Handel House Museum · The Hayward · Hogarth's House · Institute of Contemporary Arts · Leighton House Museum · Old Operating Theatre · Queen's Gallery (Royal Collection) · Royal Academy of Arts · Royal Academy of Music Museum · Saatchi Gallery · Serpentine Gallery · Sherlock Holmes Museum · Wallace Collection · Wellcome Collection · Whitechapel Art Gallery · William Morris Gallery · Winston Churchill's Britain At War Experience
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This article is about the Natural History Museum, London. For a list of museums of natural history, and articles on the general topic, see List of natural history museums.
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Location within Central London

	Established
	1881

	Location
	Exhibition Road, South Kensington, London, England

	Visitor figures
	4,105,106 (2009)[1]
Ranked 4th nationally 

	Director
	Dr Michael Dixon

	Public transit access
	South Kensington 




	Website
	www.nhm.ac.uk


The Natural History Museum is one of three large museums on Exhibition Road, South Kensington, London, England (the others are the Science Museum, and the Victoria and Albert Museum). Its main frontage is on Cromwell Road. The museum is an exempt charity, and a non-departmental public body sponsored by the Department for Culture, Media and Sport.[2]
The museum is home to life and earth science specimens comprising some 70 million items within five main collections: Botany, Entomology, Mineralogy, Palaeontology and Zoology. The museum is a world-renowned centre of research, specialising in taxonomy, identification and conservation. Given the age of the institution, many of the collections have great historical as well as scientific value, such as specimens collected by Darwin. The Natural History Museum Library contains extensive books, journals, manuscripts, and artwork collections linked to the work and research of the scientific departments. Access to the library is by appointment only.

The museum is particularly famous for its exhibition of dinosaur skeletons, and ornate architecture — sometimes dubbed a cathedral of nature — both exemplified by the large Diplodocus cast which dominates the vaulted central hall.

Originating from collections within the British Museum, the landmark Alfred Waterhouse building was built and opened by 1881, and later incorporated the Geological Museum. The Darwin Centre is a more recent addition, partly designed as a modern facility for storing the valuable collections.
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[edit] History and architecture





An 1881 plan showing the original arrangement of the Museum.





The Natural History Museum, shown in wide-angle view here, has an ornate terracotta facade by Gibbs and Canning Limited typical of high Victorian architecture. The terracotta mouldings represent the past and present diversity of nature.





The main hall of the museum





Statue of Charles Darwin by Sir Joseph Boehm in the main hall

The foundation of the collection was that of the Ulster doctor Sir Hans Sloane (1660–1753), who allowed his significant collections to be purchased by the British Government at a price well below their market value at the time. This purchase was funded by a lottery. Sloane's collection, which included dried plants, and animal and human skeletons, was initially housed in Montague House in Bloomsbury in 1756, which was the home of the British Museum.

Most of the Sloane collection had disappeared by the early decades of the nineteenth century. Sir George Shaw (Keeper of Zoology 1806-13) sold many specimens to the Royal College of Surgeons. His successor William Elford Leach made periodical bonfires in the grounds of the museum.[3] In 1833 the Annual Report states that, of the 5,500 insects listed in the Sloane catalogue, none remained. The inability of the natural history departments to conserve its specimens became notorious: the Treasury refused to entrust it with specimens collected at the government's expense. Appointments of staff were bedevilled by gentlemanly favoritism; in 1862 a nephew of the mistress of a Trustee was appointed Entomological Assistant despite not knowing the difference between a butterfly and a moth.[4]

HYPERLINK "http://en.wikipedia.org/wiki/Natural_History_Museum" \l "cite_note-4"[5]
J.E. Gray (Keeper of Zoology 1840-74) complained of the incidence of mental illness amongst staff: George Shaw threatened to put his foot on any shell not in the 12th edition of Linnaeus' Systema Naturae; another had removed all the labels and registration numbers from entomological cases arranged by a rival. The huge collection of conchologist Hugh Cuming was acquired by the museum, and Gray's own wife had carried the open trays across the courtyard in a gale: all the labels blew away. That collection is said never to have recovered.[6]
The Principal Librarian at the time was Antonio Panizzi; his contempt for the natural history departments and for science in general was total. The general public was not encouraged to visit the Museum's natural history exhibits. In 1835 to a Select Committee of Parliament, Sir Henry Ellis said this policy was fully approved by the Principal Librarian and his senior colleagues.

Many of these faults were corrected by Richard Owen, appointed Superintendent of the natural history departments of the British Museum in 1856. His changes led Bill Bryson to write that "by making the Natural History Museum an institution for everyone, Owen transformed our expectations of what museums are for".[7]
Owen saw that the natural history departments needed more space, and that implied a separate building as the British Museum site was limited. Land in South Kensington was purchased, and in 1864 a competition was held to design the new museum. The winning entry was submitted by civil engineer Captain Francis Fowke who died shortly afterwards. The scheme was taken over by Alfred Waterhouse who substantially revised the agreed plans, and designed the façades in his own idiosyncratic Romanesque style which was inspired by his frequent visits to the Continent[8]. The original plans included wings on either side of the main building, but these plans were soon abandoned for budgetary reasons. The space these would have occupied are now taken by the Earth Galleries and Darwin Centre.

Work began in 1873 and was completed in 1880. The new museum opened in 1881, although the move from the old museum was not fully completed until 1883.

Both the interiors and exteriors of the Waterhouse building make extensive use of terracotta tiles to resist the sooty climate of Victorian London, manufactured by the Tamworth-based company of Gibbs and Canning Limited. The tiles and bricks feature many relief sculptures of flora and fauna, with living and extinct species featured within the west and east wings respectively. This explicit separation was at the request of Owen, and has been seen as a statement of his contemporary rebuttal of Darwin's attempt to link present species with past through the theory of natural selection [1].

The central axis of the museum is aligned with the tower of Imperial College London (formerly the Imperial Institute) and the Royal Albert Hall and Albert Memorial further north. These all form part of the complex known colloquially as Albertopolis.

[edit] Separation from the British Museum

Even after the opening, legally the NHM remained a department of the British Museum with the formal name British Museum (Natural History), usually abbreviated in the scientific literature as B.M.(N.H.) or BMNH. A petition to the Chancellor of the Exchequer was made in 1866, signed by the heads of the Royal, Linnean and Zoological Societies as well as naturalists including Darwin, Wallace and Huxley, asking that the museum gain independence from the board of the British Museum, and heated discussions on the matter continued for nearly one hundred years. Finally, with the British Museum Act 1963, the British Museum (Natural History) became an independent museum with its own Board of Trustees, although – despite a proposed amendment to the act in the House of Lords – the former name remained. Only with the Museums and Galleries Act 1992 did the Museum's formal title finally change to the Natural History Museum.

[edit] Geological Museum

Main article: Geological Museum




The spinning globe in 1996

In 1986, the museum absorbed the adjacent Geological Museum of the British Geological Survey, which had long competed for the limited space available in the area. The Geological Museum became world-famous for exhibitions including an active volcano model and an earthquake machine (designed by James Gardiner), and housed the world's first computer-enhanced exhibition (Treasures of the Earth). The museum's galleries were completely rebuilt and relaunched in 1996 as The Earth Galleries, with the other exhibitions in the Waterhouse building retitled The Life Galleries. The Natural History Museum's own Mineralogy displays remain largely unchanged as an example of the 19th-century display techniques of the Waterhouse building.

The central atrium design by Neal Potter overcame visitors' reluctance to visit the upper galleries by "pulling" them through a model of the Earth made up of random plates on an escalator. The new design covered the walls in recycled slate and sandblasted the major stars and planets onto the wall. The Museums 'star' geological exhibits are displayed within the walls. Six iconic figures are the backdrop to discussing how previous generations have viewed Earth.

[edit] The Darwin Centre





Backstage at the NHM. The Tank Room within Darwin Centre Phase 1 holds larger fish from the spirit collection, and preparation facilities for them.

The newly-developed Darwin Centre (named after Charles Darwin) is designed as a new home for the museum's collection of tens of millions of preserved specimens, as well as new work spaces for the museum's scientific staff, and new educational visitor experiences. Built in two distinct phases, with two new buildings adjacent to the main Waterhouse building, it is the most significant new development project in the museum's history.

Phase one of the Darwin Centre houses the Zoological department's 'spirit collections' — organisms preserved in alcohol. Phase Two was unveiled in September 2008 and opened to the general public in September 2009. It was designed by Danish architecture practice C. F. Møller Architects in the shape of a giant, eight-story cocoon and houses the entomology and botanical collections — the 'dry collections'.[9]
Arguably the most famous creature in the centre is the 8.62 metre long Giant Squid, affectionately named Archie ([2]).

[edit] The Attenborough Studio

As part of the museum's remit to communicate science education and conservation work, a new multimedia studio will form an important part of Darwin Centre Phase 2. In collaboration with the BBC's Natural History Unit (holder of the largest archive of natural history footage) the Attenborough Studio – named after the venerable broadcaster and presenter Sir David Attenborough – provides a multimedia environment for educational events. The studio plans to continue the daily lectures and demonstrations.

[edit] Major specimens and exhibits





A balcony view of the Large Mammals Hall

One of the most famous and certainly most prominent of the exhibits — affectionately known as Dippy — is a 105-foot (32 m) long replica Diplodocus carnegii skeleton, situated within the central hall. The cast was given as a gift by the Scottish American industrialist Andrew Carnegie, after a discussion with King Edward VII, then a keen trustee of the British Museum. Carnegie arranged for the cast to be created at his own considerable expense of £2,000, copying the original held at the Carnegie Museum. The pieces were sent to London in 36 crates, and on 12 May 1905, the exhibit was unveiled, to great public and media interest (the real fossil had yet to be mounted, as the Carnegie Museum of Natural History in Pittsburgh, Pennsylvania, was still being constructed to house it). As word of "Dippy" spread, Mr Carnegie paid to have additional copies made for display in most of the major European capitals and in Latin and South America, making Dippy the most-seen dinosaur skeleton in the world. The dinosaur quickly became an iconic representation of the museum, and has featured in many cartoons and other media, including the 1975 Disney comedy One of Our Dinosaurs Is Missing.

Another iconic display is the parallel skeleton and model of a blue whale. The display of the skeleton, weighing 10 tons and some 25 m long, was only made possible in 1934 with the building of the New Whale Hall (now the Large Mammals Hall), though it had been in storage for 42 years since its stranding on sandbanks at Wexford Bay. Discussion of the idea of a life-size model also began around this time, and work was undertaken within the Whale Hall itself. Since taking a cast of such a large animal was deemed prohibitively expensive, scale models were used to meticulously piece the structure together. During construction, workmen left a trapdoor within the whale's stomach, which they would use for surreptitious cigarette breaks. Before the door was closed and sealed forever, some coins and a telephone directory were placed inside — this soon growing to an urban myth that a time capsule was left inside. The work was completed — entirely within the hall and in full view of the public — in 1938. At the time it was the largest such model in the world, at 28.3 m in length, though the construction details were later borrowed by several American museums, who scaled the plans further.

The Darwin Centre is host to Archie, an 8 metre long giant squid taken alive in a fishing net near the Falkland Islands in 2004. The squid is not on general display, but stored in the large tank room in the basement of the Phase 1 building. On arrival at the museum, the specimen was immediately frozen while preparations commenced for its permanent storage. Since few complete and reasonably fresh examples of the species exist, ‘wet storage’ was chosen, leaving the squid undissected. A 9.45 m acrylic tank was constructed (by the same team that provide tanks to Damian Hirst), and the body preserved using a mixture of formalin and saline solution.

The museum holds the remains and bones of the River Thames Whale that lost its way on 20 January 2006 and swam into the Thames. Although primarily used for research purposes, and held at the museum's storage site at Wandsworth, the skeleton has been put on temporary public display. [3]
The museum keeps a wildlife garden on its west lawn, on which a potentially new species of insect resembling Arocatus roeselii was discovered in 2007.[10]
[edit] Galleries





The entrance to the Earth Galleries, designed by Neal Potter

Red Zone 

This is the zone that can be entered from Exhibition Road, on the East side of the building. It is a gallery themed around the changing history of the Earth.

The Earth Lab is a gallery that centres around geology, and contains specimens of fossils, minerals and rocks. The "Lab Area" is only open to reserved groups and allows an interactive approach to the gallery, allowing the use of microscopes. It is currently the only gallery in the red-zone without step free access. Earth's Treasury shows specimens of rocks, minerals and gemstones behind glass in a dimly lit gallery. Lasting Impressions is a small gallery containing speciments of rocks, plants and minerals, of which most can be touched.









The museum runs a series of educational and public engagement programmes. These include for example a highly praised "How Science Works" hands on workshop for school students demonstrating the use of microfossils in geological research. The museum also played a major role in securing designation of the Jurassic Coast of Devon and Dorset as a UNESCO World Heritage site and has subsequently been a lead partner in the Lyme Regis Fossil Festivals.

In 2005, the museum launched a project to develop notable gallery characters to patrol display cases, including 'facsimiles' of luminaries such as Carl Linnaeus, Mary Anning, Dorothea Bate and William Smith. They tell stories and anecdotes of their lives and discoveries and aim to surprise visitors.[11]
[edit] Nature Live

Formerly called Darwin Centre Live, the Nature Live programme of free events gives visitors an opportunity to meet and talk with the scientists who work behind the scenes at the museum. Live events take place every day at 12.30 GMT, with subjects from evolution and climate change, to biodiversity and space. Visitors can ask questions, see specimens that are not normally on public display, and participate in video link-ups to laboratory spaces and field work sites around the world. The events are also webcast live on the museum's website, and online viewers can participate by emailing in questions or comments. Previous events are archived online.

[edit] Location and access

The closest London Underground station is South Kensington — there is a tunnel from the station that emerges close to the entrances of all three museums. Admission is free, though there are donation boxes in the foyer.

Museum Lane immediately to the north provides disabled access to the museum.[12]
[edit] Times and dates

The Natural History Museum is a National Museum and has offered free entry since 2001. However, there is an entry charge for some temporary exhibitions. The Museum is open every day (except 24–26 December) from 10:00. Last entry is at 5:30 and the Museum closes at 5:50.

[edit] Natural History Museum at Tring

Main article: Natural History Museum at Tring
The NHM also has a sister museum, located at Tring, Hertfordshire. Built by local eccentric Lionel Walter Rothschild, the NHM took ownership in 1938. In 2007, the museum announced the name would be changed to the Natural History Museum at Tring, though the older name, the Walter Rothschild Zoological Museum is still in widespread use.

[edit] Gallery
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An example of "wet" storage from a shelf in the Tank Room within the Darwin Centre (Phase 1)
	

Hanging skeletons enliven the ceiling on the balcony area of the Central Hall.
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[edit] In fiction

The Museum is a prominent setting in Charlie Fletcher's children's book about unLondon Stoneheart. George Chapman, the hero, sneaks outside when punished on a school trip; he breaks off a small dragon's stone head from a relief and is chased by a pterodactyl which comes to life from a statue on the roof.

The museum also features in the Anthony Horowitz Power of Five book, Ravens Gate.

The Museum plays an important role in the London-based Disney live-action feature One of Our Dinosaurs Is Missing; the eponymous skeleton is stolen from the museum, and a group of intrepid nannies hide inside the mouth of what is supposed to be the Blue Whale model (in fact a specially-created prop - the nannies peer out from behind the whale's teeth, but a real Blue Whale is a baleen whale and has no teeth). Additionally, the film is set in the 1920s, before the Blue Whale model was built.

British fantasy author China Mieville based the plot of his 2010 novel Kraken: An Anatomy around the theft of "Archie" from the Darwin Centre by a mysterious squid cult.
Collections

The V&A Museum of Childhood houses the UK's national collection of childhood-related objects, one of the finest in the world. Spanning the 1600s to the present day, the collection features toys, dolls, dolls' houses, games, puppets, nursery, children's clothing and furniture. If you are visiting the Museum and are interested in seeing a particular object please call +44 (0)20 8983 5232 in advance to confirm it is on display. For more information on the permanent displays go to What's On.
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Toys

The Museum has an extensive toy collection - toys have been, and continue to be, central to the childhood experience. In the past, most children would have had home-made toys, made from materials commonly found around the home.In ancient times, Greek and Roman children are known to have played with marbles, spinning tops and clay dolls. It was not until the nineteenth and twentieth centuries that toys were mass produced.

Character Toys 

The Museum has a varied collection of character toys. Some of our early examples are Dismal Desmond, Mickey Mouse and Shirley Temple. While their existence pre-dated the 20th century, it was only in the latter half of that century that the popularity of character toys exploded, alongside the rapid expansion in film production.

Read more about Character Toys 



  

Construction 

Construction toys, such as Lego and Meccano, have been hugely popular for many years.

Read more about Construction 



  

Dolls 
  

Read more about Dolls 


  

Dolls' Houses 
  

Read more about Dolls' Houses 


  

Optical Toys 

Optical toys have been educating and entertaining people for hundreds of years. They were especially popular as family entertainment during Queen Victoria's reign (1837-1901).

Read more about Optical Toys 



  

Puppets 

Puppets have been used for entertainment for centuries in countries all over the world. Travelling puppeteers were very popular in Europe in the 18th and 19th centuries.

Read more about Puppets 



  

Soft Toys & Teddy Bears 

  

Read more about Soft Toys & Teddy Bears 



  

Timeless Toys 

A selection of some of the timeless toys in the Museum's collection.

Read more about Timeless Toys 

  

Toy Horses 

Toys horses, in various forms and made from many materials, have been around for several thousand years. Often they closely resembled their real counterparts and the work that they performed, and they were usually for boys.

Read more about Toy Horses 



  

Trains, Boats, Planes and Cars 
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Games

The history of games goes back thousands of years. The earliest game in the Museum's collection dates from the 16th century. Games have rules and the main objective of any game is to win, whether it is played by individuals or teams. Some games are also designed to be used as learning tools.

Board Games 

The strategy game and the race game are the two main types of board game. The race game appears in all sorts of guises: educational, moral, competitive and fun. A race game involves two or more players competing against each other in order to win.

Read more about Board Games 



  

Card Games 

While standard playing cards have been around for centuries, children's card games have only appeared relatively recently. Happy Families, for example, was first published in the 1860s.

Read more about Card Games 



  

Table Games 

The Museum's collection of table games includes Subbuteo, which was invented in the mid 20th century.

Read more about Table Games 



  

Puzzles 

The jigsaw puzzle has been one of the most consistently popular toys for more than two hundred years and played with by both children and adults.

Read more about Puzzles 



  

Dominoes 
Dominoes were probably invented by the Chinese several hundred years ago. They were introduced into Europe through Italy in the mid-18th century. By the end of the 18th century dominoes had arrived in England where people took to the game with enthusiasm and have played it ever since.

 

Read more about Dominoes 


  

Marbles 

People in ancient Egypt and pre-Christian Rome played marbles and the game has been played in England for at least four hundred years. There are three basic types of outdoor marble games: circle games, chase games and hole games.

Read more about Marbles 



  

Spillikins 

Spillikins or Spellicans has been played all over the world for centuries and is thought to have originated in China. The game has different names in different countries. In the UK it is often known as Pick-Up Sticks while in Europe it is generally known as Mikado.

Read more about Spillikins 
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Childcare

The Museum’s childcare collection ranges in date from the 1600s to present day and shows the variety of equipment that has been designed and made specifically for children and their carers. The foundation of this group of items is the collection of children's furniture, some of which has been in the Museum for over a hundred years, and which ranges from a 1641 cradle to an IKEA chair of 2001. Prams, feeding equipment, rattles and potties have been added, together with other aids for hygiene, eating and mobility.

Birth 

Sumptuous items probably intended as Christening or birth presents include a silver-gilt pap boat of 1809, an 1864 silver gilt set (knife, fork, spoon, mug, bowl and plate) with motifs from Canova’s sculptures, and a large silver rattle of 1868.

Read more about Birth 



  

Cradles & Cots 

Rocking cradles have been popular for centuries, and are found in many different cultures. The movement is soothing for babies. A cradle (or cot, or crib) is the first bed most of us have. Simple ones have been made or adapted from natural materials. Some of the earliest beds for babies were rushwork baskets and hollowed-out pieces of tree trunk.

 

Read more about Cradles & Cots 



  

Feeding 

A silver pap boat of 1735 is the earliest dated item in the group, contrasting with an 18th century American feeding vessel of pressed tin. The 19th century feeding items include a silver nipple shield of 1812 .There are other examples from the 1900s and the 1980s respectively; two breast-pumps from 1905 and 1986.

Read more about Feeding 



  

Hygiene 

It was not until the late 19th century that the range of equipment for use in childcare started to expand. Mass production and the introduction of cheaper materials, such as pressed sheet metal instead of handcrafted wood or porcelain, meant that more people could buy such items.

Read more about Hygiene 



  

Furniture 

The Museum’s collection of children’s furniture is probably the largest in the UK, with over one hundred pieces ranging from a traditional English oak cradle dated 1641 to an ergonomically designed Norwegian high chair of the 1990s.

Read more about Furniture 



  

Prams & Walkers 

Although the pram collection is mainly post World War Two, the Museum has a child’s 18th century carriage, a 19th century stick wagon and a 19th century perambulator by Simpson & Fawcett, one of the earliest makers.

Read more about Prams & Walkers 



  

Rattles 

Rattles in their most basic form, as simple toys to divert babies, go back to at least the 2nd century BC. Over the years they have been made to simple designs in materials ranging from dried gourds, woven sticks and hollowed-out bones, to much more elaborate styles in glass, silver and gold.

 

Read more about Rattles 
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Clothing

The Museum has the largest public collection of children's clothing in the UK - over 6,000 items. Its scope ranges from tiny garments for newborns to a kaftan worn by a student dropout, and includes accessories, underwear, nightwear, fancy dress, uniforms, and clothes for baptism and mourning as well as main garments such as dresses, shoes, coats and trousers. The earliest item is a baby's swaddling band of 1575-1600 and the most recent is a boy's shirt and jeans from 2003.

Boys' Costume 

Examples of boy's costume from the Museum's collection incliude a 'Scotch' suit and a Fauntleroy style suit worn during the celebrations of the 50th anniversary of Queen Victoria's reign.

Read more about Boys' Costume 



  

Girls' Costume 

The  Museum's costume collection comtains girl's clothing designed for a variety of occasions. This selection ranges in date from the 1760s to the 1940s.

Read more about Girls' Costume 



  

Unisex Costume 

This range of unisex items from the Museum includes hats, footwear and costume designed for babies and children.

Read more about Unisex Costume 



  

The V&A Museum of Childhood is open from 10:00 until 17:45 every day. Admission is free. [image: image104.png]
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Staff Picks

Staff at the Museum talk about their favourite objects in the collection.

Staff Picks, Toy Pedal Car 

By Stephen Nicholls, Exhibitions Manager
The reason I have chosen this toy pedal car as my favourite is because I think it’s an amazing piece of craftsmanship and I would have loved to have had it as a child...

Read more about Staff Picks, Toy Pedal Car 



  

Staff Picks, Zoetrope 

By Robert Moye, Deputy Director
I’ve been trying to work out why the optical toys section of our collections is my favourite. As a kid I was fascinated by optical illusions or anything which tricked the eye, and I used to make simple flicker books in the corner of my school exercise books.

Read more about Staff Picks, Zoetrope 



  

Staff Picks, Game Boy 

By Lucy Tindle, Assistant to the Director
My Game Boy was the first expensive thing that I remember saving up for. I used my Christmas money and I remember going to the toy department in Fenwicks to buy it.

Read more about Staff Picks, Game Boy 



  

Staff Picks, Killer Cabinet Dolls' House 

By Rhian Harris, Director 
My favourite object in the Museum is the Killer Cabinet Dolls' House which you can find on the First Floor, alongside the rest of the Museum's spectacular collection of dolls' houses.

Read more about Staff Picks, Killer Cabinet Dolls' House 



  

Staff Picks, Toy Helicopter 

By Ieuan Hopkins, Archivist 
This isn't the most beautiful object in the collection. It's not particularly valuable or old. Not so long ago it was a piece of rubbish.

Read more about Staff Picks, Toy Helicopter 
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British Toy Making

The V&A Museum of Childhood is currently working on an exciting three year project to catalogue, conserve and digitise the archives of four major 20th century British toy manufacturers - including Lines Bros. Ltd., Mettoy, Palitoy and Paul and Marjorie Abbatt Ltd. - as well as other examples of toy manufacturing archive material acquired by the Museum over the years.

A wide range of original archive material is held by the Museum - including photographs, letters, catalogues, designs, essays, leaflets and books - providing a fascinating insight into numerous areas of interest, including industrial and social history, design, education and war.

Get in touch

As part of the project, we'd love to hear from anyone connected to the British toy manufacturing industry past or present. You or a relative may have worked on a production line, or in toy design, packaging or delivery. You may have memories of a favourite toy shop or a visit to a toy factory. Whatever your involvement - big or small - please get in touch! Contact Ieuan Hopkins 020 8983 5216 / i.hopkins@vam.ac.uk or Sarah Wood 020 8983 5212 / sl.wood@vam.ac.uk 

British Toy Making Blog 

3 years, 4 archives, countless stories. Read more about Archivist Ieuan Hopkins' fascinating discoveries.

View 'British Toy Making Blog' website 



  

Your Toy Stories 

We really want to hear those stories! As part of the British Toy Making project, we'd love to hear from anyone connected with the British toy manufacturing industry past or present. If you or a relative worked in this industry, for example, on a production line, in toy design, packaging, delivery or senior management, you can submit your own toy story here.

View 'Your Toy Stories' website 



  

Toy Manufacturers 

British and international toy manufacturers from Britains to J. W. Spear & Sons, BRIO to Margarete Steiff.

Read more about Toy Manufacturers 



  

British Toy Making - YouTube 

See the latest video uploads, favourites and playlists.

View 'British Toy Making - YouTube' website 



  

Privacy Policy 

Your privacy is important to us. To protect your privacy we provide this notice to explain our online information practices and the choices you can make about the way information about you is collected and used. To make this notice easy to find, we make it available at every point where personally identifiable information may be requested.

Read more about Privacy Policy 
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Childcare

The Museum’s childcare collection ranges in date from the 1600s to present day and shows the variety of equipment that has been designed and made specifically for children and their carers. The foundation of this group of items is the collection of children's furniture, some of which has been in the Museum for over a hundred years, and which ranges from a 1641 cradle to an IKEA chair of 2001. Prams, feeding equipment, rattles and potties have been added, together with other aids for hygiene, eating and mobility.

Birth 

Sumptuous items probably intended as Christening or birth presents include a silver-gilt pap boat of 1809, an 1864 silver gilt set (knife, fork, spoon, mug, bowl and plate) with motifs from Canova’s sculptures, and a large silver rattle of 1868.

Read more about Birth 



  

Cradles & Cots 

Rocking cradles have been popular for centuries, and are found in many different cultures. The movement is soothing for babies. A cradle (or cot, or crib) is the first bed most of us have. Simple ones have been made or adapted from natural materials. Some of the earliest beds for babies were rushwork baskets and hollowed-out pieces of tree trunk.

 

Read more about Cradles & Cots 



  

Feeding 

A silver pap boat of 1735 is the earliest dated item in the group, contrasting with an 18th century American feeding vessel of pressed tin. The 19th century feeding items include a silver nipple shield of 1812 .There are other examples from the 1900s and the 1980s respectively; two breast-pumps from 1905 and 1986.

Read more about Feeding 



  

Hygiene 

It was not until the late 19th century that the range of equipment for use in childcare started to expand. Mass production and the introduction of cheaper materials, such as pressed sheet metal instead of handcrafted wood or porcelain, meant that more people could buy such items.

Read more about Hygiene 



  

Furniture 

The Museum’s collection of children’s furniture is probably the largest in the UK, with over one hundred pieces ranging from a traditional English oak cradle dated 1641 to an ergonomically designed Norwegian high chair of the 1990s.

Read more about Furniture 



  

Prams & Walkers 

Although the pram collection is mainly post World War Two, the Museum has a child’s 18th century carriage, a 19th century stick wagon and a 19th century perambulator by Simpson & Fawcett, one of the earliest makers.

Read more about Prams & Walkers 



  

Rattles 

Rattles in their most basic form, as simple toys to divert babies, go back to at least the 2nd century BC. Over the years they have been made to simple designs in materials ranging from dried gourds, woven sticks and hollowed-out bones, to much more elaborate styles in glass, silver and gold.

 

Read more about Rattles 
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Madame Tussauds and the London Planetarium
Madame Tussauds is a wax museum in London with branches in a number of major cities. It was founded by wax sculptor Marie Tussaud and was formerly known as "Madame Tussaud's", but the apostrophe is no longer used[1]

HYPERLINK "http://en.wikipedia.org/wiki/Madame_Tussauds" \l "cite_note-1"[2] (though it still appears in some signage at the New York location).[3] Madame Tussauds is a major tourist attraction in London, displaying waxworks of historical and royal figures, film stars, sports stars and famous murderers.

Marie Tussaud, born Anna Maria Grosholtz (1761–1850), was born in Strasbourg, France. Her mother worked as a housekeeper for Dr. Philippe Curtius in Bern, Switzerland, who was a physician skilled in wax modelling. Curtius taught Tussaud the art of wax modelling.

Tussaud created her first wax figure, of Voltaire, in 1777. Other famous people she modelled at that time include Jean-Jacques Rousseau and Benjamin Franklin. During the French Revolution she modelled many prominent victims. In her memoirs she claims that she would search through corpses to find the decapitated heads of executed citizens, from which she would make death masks. Her death masks were held up as revolutionary flags and paraded through the streets of Paris. Following the doctor's death in 1794, she inherited his vast collection of wax models and spent the next 33 years travelling around Europe. Her marriage to François Tussaud in 1795 lent a new name to the show: Madame Tussauds. In 1802, she went to London. As a result of the Franco-British war, she was unable to return to France, so she travelled throughout Great Britain and Ireland exhibiting her collection. For a time, it was displayed at the Lyceum Theatre. From 1831 she took a series of short leases on the "Baker Street Bazaar" (on the west side of Baker Street between Dorset Street and King Street), which featured in the Druce Portland Case sequence of trials of 1898-1907. This became Tussaud's first permanent home in 1836.[4]
By 1835 Marie had settled down in Baker Street, London, and opened a museum.





Madame Tussauds indoor on Baker St

One of the main attractions of her museum was the Chamber of Horrors. This part of the exhibition included victims of the French Revolution and newly created figures of murderers and other criminals. The name is often credited to a contributor to Punch in 1845, but Marie appears to have originated it herself, using it in advertising as early as 1843.[5]
Other famous people were added to the exhibition, including Horatio Nelson, and Sir Walter Scott. Some of the sculptures done by Marie Tussaud herself still exist. The gallery originally contained some 400 different figures, but fire damage in 1925, coupled with German bombs in 1941, has rendered most of these older models defunct. The casts themselves have survived (allowing the historical waxworks to be remade), and these can be seen in the museum's history exhibit. The oldest figure on display is that of Madame du Barry. Other ancient faces from the time of Tussaud include Robespierre, George III and Benjamin Franklin. In 1842, she made a self portrait which is now on display at the entrance of her museum. She died in her sleep on 15 April 1850.

By 1883 the restricted space and rising cost of the Baker Street site prompted her grandson (Joseph Randall) to commission the building at its current location on Marylebone Road. The new exhibition galleries were opened on 14 July 1884 and were a great success.[6] However, the building costs, falling so soon after buying out his cousin Louisa's half share in the business in 1881, meant the business was under-funded. A limited company was formed in 1888 to attract fresh capital but had to be dissolved after disagreements between the family shareholders, and in February 1889 Tussaud's was sold to a group of businessmen lead by Edwin Josiah Poyser.[7] Edward White, an artist dismissed by the new owners to save money, allegedly sent a parcel bomb to John Theodore Tussaud in June 1889 in revenge.[8]




Madame Tussauds in New York City





Washington, D.C. location

Madame Tussaud's wax museum has now grown to become a major tourist attraction in London, incorporating (until 2010) the London Planetarium in its west wing. It has expanded and will expand with branches in Amsterdam, Bangkok, Berlin, Dubai, Hamburg, Hollywood, Hong Kong, Blackpool, Las Vegas, Moscow, New York City, Shanghai, Vienna and Washington, D.C.. Today's wax figures at Tussauds include historical and royal figures, film stars, sports stars and famous murderers. Known as "Madame Tussauds" museums (no apostrophe), they are owned by a leisure company called Merlin Entertainments, following the acquisition of The Tussauds Group in May 2007. In 2010, Merlin Entertainments's partnership with Tatweer will make a Madame Tussauds in Dubai.

In July 2008, Madame Tussauds' Berlin branch became embroiled in controversy when a 41-year-old German man brushed past two guards and decapitated a wax figure depicting Adolf Hitler. This was believed to be an act of protest against showing the ruthless dictator alongside sports heroes, movie stars, and other historical figures. However, the statue has since been repaired and the perpetrator has admitted he attacked the statue to win a bet.[9] The original model of Hitler, unveiled in Madame Tussauds London in April 1933 was frequently vandalised and a replacement in 1936 had to be carefully guarded.[10]

HYPERLINK "http://en.wikipedia.org/wiki/Madame_Tussauds" \l "cite_note-10"[11]
[edit] Madame Tussauds in popular culture

Madame Tussauds is the focus of Steve Taylor's song "Meltdown (at Madame Tussauds)" in which the song talks about someone turning up the thermostat and causing the wax figures to melt.[12] 

The Doctor Who episode "Spearhead from Space" features a scene at Madame Tussauds. 

In April 2009, the London Madame Tussauds appeared in an episode of LivingTV's paranormal programme Most Haunted. 

The museum was featured on the History Channel's series, Life After People: The Series. 

Several sculptures from the London branch appear in the music video "Pop!ular" by singer/songwriter Darren Hayes. 

On November 3, 2009, the museum's New York City branch was featured in a segment on NBC's The Today Show in which weatherman Al Roker posed in place of his lifelike wax figure for two hours and startled unsuspecting visitors, who were at first led to believe they were viewing Roker's wax counterpart. In 2010, Ozzy Osbourne attempted a similar publicity stunt to promote his Scream album.[13] 

In the song "My Object All Sublime" from The Mikado by Gilbert and Sullivan, the title character sings of punishments fitting the crime, including: 

The amateur tenor, whose vocal villainies 

All desire to shirk, 

Shall, during off-hours 

Exhibit his powers 

To Madame Tussaud's waxwork. 

Aamir Khan and Akshay Kumar, Indian film actors, are the only people to ever decline having a statue exhibited in the museum. 

Madame Tussauds features in the film Shanghai Knights. 

Mr. Hannay tells Pamela that his uncle is featured in Madame Tussaud's murderer section and that one day she will be able to take her grandchildren to Madame Tussaud's to see him as well in Alfred Hitchcock's The 39 Steps. 

Marie Tussaud is mentioned in The Scarlet Pimpernel. 
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