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МИРОВЫЕ  ХУДОЖЕСТВЕННЫЕ  ШЕДЕВРЫ
  ВВЕДЕНИЕ
                В соответствии с современными требованиями программы образования при изучении иностранных языков большое внимание уделяется развитию способностей учащихся  использовать иностранный язык  как инструмент общения в диалоге культур и цивилизаций. Используя учебный материал, мы, с одной стороны, приобщаемся к культуре и традициям как страны изучаемого языка, так и других стран, с другой стороны мы имеем возможность сопоставить эти феномены с аналогичными явлениями в своей родной стране. Кроме того, в старших классах мы изучаем и обсуждаем темы, имеющие универсальную значимость. К таковым можно отнести тему «Искусство». С большим интересом мы изучали раздел этой темы - «Живопись» и при этом столкнулись с определенными трудностями. Во-первых, потребовалось существенно расширить лексический запас. Во-вторых, при описании картин, различных по стилю, жанру, очень важно знать как можно больше об авторе картины, его творчестве, истории создания картины и т.п.
Цель проекта: дополнение знаний о живописи как виде изобразительного искусства с использованием английского языка как средства общения.
Обоснование: мы выбрали такую тему потому, что у нас нет нужного багажа знаний по этой теме, который необходим нам для успешного общения со сверстниками из разных стран. Хорошие знания по этой теме очень важны для нас, так как в реальной жизни мы сталкиваемся с необходимостью обсуждать эту тему. Например, в заграничных поездках, которые стали неотъемлемой частью нашей жизни, мы посещаем достопримечательности страны пребывания, в том числе музеи и картинные галереи. Практически ежегодно наша школа принимает иностранных школьников и студентов. Посещая с ними наши музеи и картинные галереи, мы хотим сами иметь возможность дать нашим гостям полную информацию о культуре своей страны.
Гипотеза: разработка проекта расширяет лингвистический кругозор, повышает уровень овладения навыками иноязычного общения, начитанность; проект способствует расширению и закреплению знаний об изобразительном искусстве, а также о творчестве художников, наиболее ярко прославившихся в различных жанрах. Работая над проектом, мы изучали литературные источники ( энциклопедии, статьи, журналы, книги), использовали данные из Интернета, а также  свои впечатления, полученные при посещении  музеев и картинных галерей.
РЕЗУЛЬТАТЫ ИССЛЕДОВАНИЙ
При выполнении проекта основное внимание нами уделялось составлению описаний различных картин на английском языках, изучая при этом и биографии художников - авторов полотен.В качестве примера мы приводим  описания тех картин, которые нам нравятся больше всего, дополняя сведениями об авторах  этих картин.
Leonardo di ser Piero da Vinci (April 15, 1452 – May 2, 1519) was an Italian polymath: scientist, mathematician, engineer, inventor, anatomist, painter, sculptor, architect, musician, geologist, cartographer, botanist and writer. He was born and raised in Vinci, Italy, the illegitimate son of a notary, Messer Piero, and a peasant woman, Caterina. He had no surname in the modern sense; da Vinci simply means of Vinci. His full birth name was Leonardo di ser Piero da Vinci, meaning Leonardo, son of ( Mes ) ser Piero from Vinci .Leonardo has been described as the archetype of the ‘Renaissance man’, a man whose seemingly infinite curiosity was equaled only by his powers of invention. He is widely considered to be one of the greatest painters of all time, and perhaps the most diversely talented person ever to have lived.
Little is known about Leonardo’s early life. He spent his first five years in the village of Anchiano in the home of his mother, then from 1457 he lived in the household of his father, grandparents and uncle, Francesco, in the small town of Vinci. Leonardo received an informal education in Latin, geometry and mathematics but did not show any particular signs of aptitude.
In 1466, at the age of fourteen, Leonardo was apprenticed to the artist Andrea di Cione, known as Verrocchio whose workshop was ‘one of the finest in Florence’. He would have been exposed to both theoretical training and a vast range of technical skills including drafting, chemistry, metallurgy, metal working, plaster casting, leather working, mechanics and carpentry as well as the artistic skills of drawing, painting, sculpting and modeling. Much of the painted production of Verrocchio’s workshop was done by his employees. According to Vasari, the 16th- century biographer of Renaissance painters, Leonardo collaborated with Verrocchio on his Baptism of Christ, painting the young angel holding Jesus’s robe in a manner that was so far superior to his master’s that Verrocchio put down his brush and never painted again. This is probably an exaggeration. On close examination, the painting reveals much that has been painted or touched up over the tempera using the new technique of oil paint, the landscape, the rocks that can be seen through the brown mountain stream and much of the figure of Jesus bearing witness to the hand of Leonardo.
By 1472, at the age of twenty, Leonardo qualified as a master in the Guild of St.Luke, the guild of artists and doctors of medicine, but even after his father set him up in his own work- shop, his attachment to Verrocchio was such that he continued to collaborate with him. Leonardo’s earliest known dated work is a drawing in pen and ink of the Arno valley, drawn on August 5, 1473.
In 1478 he left Verroccio’s studio and was no longer resident at his father’s house. In January 1478 he received his first independent commission, to paint an altarpiece for the Chapel of St. Bernard in the Palazzo Vecchio and in March 1481 The Adoration of the Magi for the Monks of San Donato a Scopeto. Neither important commission was completed, the second being interrupted when Leonardo went to Milan.
Leonardo continued work in Milan between 1482 and 1499. He was commissioned to paint the the Virgin of Rocks for the Confraternity of the Immaculate Conception, and The  Last Supper for the monastery of Santa Maria delle Grazie. At the start of the Second Italian War in 1499, Leonardo fled Milan for Venis, where he was employed as a military architect and engineer. On his return to Florence in 1500, he created the cartoon of The Virgin and Child with St .Anne and St. John the Baptist, a work that won such admiration that  ‘men and women, young and old’ flocked to see it ‘as if they were attending a great festival’. By 1508 Leonardo was back in Milan, living in his own house in Porta Orientale in the parish of Santa Babila. 
From September 1513 to 1516, Leonardo spent much of his time living in the Belvedere in the Vatican in Rome. In October 1515, Francis I of France recaptured Milan. On December 19 Leonardo was present at the meeting of Francis I and Pope Leo X, which took place in Bologna. It was for Francis that Leonardo was commissioned to make a mechanical lion which could walk forward, then open its chest to reveal a cluster of lilies. In 1516 he was given the manor house Clos Luce near the king’s residence. It was here that he spent the last three years of his life.
Two of his works, the Mona Lisa and The Last Supper occupy unique positions as the most famous, the most illustrated and most imitated portrait and religious painting of all time.
Mona Lisa (also known as La Giokonda or La Joconde) is a 16th-century portrait painted in oil on a poplar panel by Leonardo di ser Piero da Vinci during the Renaissance in Florence, Italy. The work is currently owned by the Government of France and on display at the Musee du Louvre in Paris under the title Portrait of Lisa Gherardini, wife of Francesco del Giocondo. Walter Pater, in his 1867 essay on Leonardo, expressed this view by describing the figure in the painting as a kind of mythic embodiment of eternal femininity, who is ‘older than the rocks among which she sits’ and who ‘has been dead many times and learned the secrets of the grave.
The painting is a half-length portrait and depicts a seated woman whose facial expression is frequently described as enigmatic. Others believe that the slight smile is an indication that the subject is hiding a secret. The ambiguity of the subject’s expression, the monumentality of the composition, and the subtle modeling of forms and atmospheric illusionism were novel qualities that have contributed to the continuing fascination and study of the work..
Leonardo used a pyramid design to place the woman simply and calmly in the space of the painting. Her folded hands form the front corner of the pyramid. Her breast, neck and face glow in the same light that models her hands. The light gives the variety of living surfaces an underlying geometry of spheres and circles. Leonardo referred to a seemingly simple formula for seated female figure: the images of seated Madonna, which were widespread at the time. He effectively modified this formula in order to create the visual impression of distance between the sitter and the observer. The armrest of the chair functions as a dividing element between Mona Lisa and the viewer.
The woman sits markedly upright with her arms folded, which is also a sign of her reserved posture. Only her gaze is fixed on the observer and seems to welcome them to this silent communication. Since the brightly lit face is practically framed with various much darker elements ( hair, veil, shadows), the observer’s attraction to Mona Lisa’s face is brought to even greater extent. Thus, the composition of the figure evokes an ambiguous effect: we are attracted to this mysterious woman but have to stay at a distance as if she were a divine creature. 
The painting was among the first portraits to depict the sitter before an imaginary landscape and Leonardo was one of the first painters to use aerial perspective. The enigmatic woman is portrayed seated in what appears to be an open loggia with dark pillar bases on either side. Behind her a vast landscape recedes to icy mountains. Winding paths and a distant bridge give only the slightest indications of human presence. The sensuous curves of the woman’s hair and clothing, created through sfumato, are echoed in the undulating imaginary valleys and rivers behind her. The blurred outlines, graceful figure, dramatic contrasts of light and dark, and overall feeling of calm are characteristic of Leonardo’s style. The sense of overall harmony achieved in the painting – especially apparent in the sitter’s faint smile – reflects the idea of a link connecting humanity and nature. Many critics note that Leonardo painted the most famous portrait of all time.



Shishkin  Ivan (1832 – 1898) was a Russian landscape painter. He was born in Yelabuga of Vyatka Governorate (today Republic of Tatarstan). He graduated from the Kazan gymnasium, then he studied at the Moscow School of Painting, Sculp- turing and Architecture for 4 years. From 1856 to 1860 I. Shishkin attended the Saint Petersburg Imperial Academy of Arts, which he graduated with the highest honours and a gold medal. He received the Imperial scholarship for his further studies in Europe. 
Five years later I.Shishkin became a member of the Imperial Academy in St.Petersburg, and later a professor. At the same time, I.Shishkin headed the landscape painting class at the Higher Art School.
For some time I.Shishkin lived and worked in Switzerland and Germany on scholarship from the St. Petersburg Imperial Academy of Arts. On his return to St. Petersburg, he became a member of the Circle of the Peredvizhniki and of the Society of Russian Watercolourists. He also took part in exhibitions at the Academy of Arts, the All Russian Exhibition in Moscow (1882), the Nizhniy Novgorod (1896), and the World Fairs (Paris, 1867 and 1878, and Vienna, 1873). Shishkin’s painting method was based on analytical studies of nature. He become famous for his landscapes, and he was also an outstanding draftsman and a printmaker. I.Shishkin owned a dacha in Vyra, south of St. Petersburg, where he painted some of his finest landscapes. His works are notable for poetic depiction of seasons in the wood, wild nature, animals and birds.
‘Morning in a pine forest’ is one of the famous picturesque works of art by I.Shishkin. It was painted in 1889. Today it is in the State Tretyacov gallery. A pine forest was artist’s favourite place, where he liked to paint. When you look at the canvas, you can imagine yourself in this forest. It is early morning. The smell of needles is caught and a damp morning fog charges the air with fresh wood aroma. The tops of age-old pines are lighted by the tender morning sun, the heavy branches of the pines force to bend the mighty trunks of the trees. A terrible gale have passed through the wood recently. The old pine has been overthrown and rooted out. This work differs  from other Shishkin’s paintings: in the centre of the picture there is a she – bear with three funny bear – cubs. The bears were painted by K.A. Savitsky, Shishkin’s colleague, with whom I. Shishkin often met. To say that I.Shishkin was not able to paint animals, is not true. Sometimes he drew various cows and lambs. ‘Morning in a pine forest’ was a unique case of co-authorship. Artist K.Savitsky signed next to Shishkin’s signature in the picture. There was an incident when the well – known patron of art P. Tretyakov purchased this canvas. The collector considered that the main part of the work was done by Shishkin, so the fee for the painting was paid to Shishkin, though it is all the version from reasoning of critics.
The plot with the bears in the picture certainly promoted wide popularity. Presently the picture became an embodiment of forest landscape painting. Shishkin’s bears became a trade mark of the manufactures of sweets. Numerous reproductions of ‘Morning in a pine forest’ can be seen in many places. A lot of replicas of this remarkable painting were made by modern artists.
The picture of ‘Morning in a pine forest’ is the greatest masterpiece of the fine arts.

Aivazovsky Ivan (1817 – 1900) was a Russian seascape painter. He was born in Feodosia, in a family of Armenian businessman. First he studied at the gymnasium in Simferopol and then in 1833 entered the St.Petersburg Academy of Arts, where he studied in landscape class from 1833 to 1839. Aivazovsky was very talented and quite successful at the Academy. The first painting by Aivazovsky was ‘Sketch of the air over the sea’, which received laudatory reviews from critics. In 1837 the painter was awarded a large gold medal for his three works with marine views. In 1838 he was sent to the Crimea for two years, where he painted the beautiful works ‘Seashore’ and ‘Moon over Gurzuf’. In 1840 he was sent to Italy by the Academy of Arts. He worked hard there studying Classicism. Some personal exhibitions of his works were held in Rome and other European cities. Aivazovsky’s painting gained its own indivi dual style, and by 1850 his art was fully mature. After his returning to Russia Aivazovsky received the title of academician. He was sent to the Naval Headquarters, where the artist was entrusted to paint a number of Baltic seascapes. Being a painter of the Naval Headquarter he took part in a number of military operations and painted some battle – pieces. One of the most famous works was ‘The Chesmen Battle’.According to Aivazovsky, sea appears as if it is the basis of nature. The artist managed to show all the vital beauty of a powerful element.
One of the most famous painting by Aivazovsky is his ‘Ninth Wave’. In the picture we can see a raging sea. Apparently the peak of the storm passed through during the night. The first rays of the sun light the huge waves, and the biggest of them – the ninth wave - is  ready to attack the people, trying to save themselves on the wreckage of the mast. Their ship was wrecked, and many of their crew perished. The people know that they cannot save themselves. They faced an imminent death, but they are still clinging to a hope, struggling against the element for life. When I imagine myself in place of seamen, I have a double sense – desperation and lust for life. The night is gone, and the dawn brings a ghostly hope for sailors fleeing a storm victim on the wreckage of the ship. The picture is painted in warm colours, the sea does not seem so harsh, so we have a delusional hope for the salvation of men. And yet, we understand that this is impossible… Nevertheless, the warm colours of the painting, the subtle nuances of tone, the play of light and air make the canvas the hymn of life, a song of struggle and a hope in the most difficult hour.
‘The Ninth Wave’ is a glory of man powers, struggling for life in an unequal battle with powerful elements. иDespite the tragic nature of the plot, the artist admires the beauty of the sea. Thanks to his skills, paints and transmission of light the sea looks natural and radiant. This painting is often called ‘the most beautiful painting in Russia’.

ЗАКЛЮЧЕНИЕ
Знания, полученные в ходе работы над проектом, используются в разных направлениях:
· на уроках английского языка;
· при общении со сверстниками за рубежом;
· в реализации Программы «Детство мира, добра и согласия», проводимого международной общественной организацией «Федерация мира и согласия;
· в конкурсах и олимпиадах, проводимых межрегиональной общественной организацией «Российский Молодежный Евроклуб», составной частью которого является наш школьный Евроклуб.
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