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It happened so, that once, talking with the children of our elementary school about Chukovsky works, I was taken by surprise with a question of one curious boy:” And in what way the poem «Айболит» can be read in English ?”. I got in reflection on that question. Really, how should I read it in English? My searches of this poem in English were all in waste. Then there was another question:” Could I make it, finishing a school course of studying of the English language?”

           To tell the truth, I tried to write small poems in Russian          since my childhood. I discovered that I had a talent to write poems. Year after year I improved this skill, and all my poems became better and better. 

	День Благодарения.

Господи, вот в этот день Благодарения,

Мы просим у тебя благословления.

И все грехи хотим мы искупить.

Лишь ты бы мог нас всех простить.

Спасибо, главное, тебе

За жизнь, что дал ты всей земле,

За то, что каждый узнать смог

Тропу всех жизненных дорог,

За то, что каждый испытал 

Цену ругательств и похвал.

Спасибо, что друзей мне дал,

Таких, которых я желал,

Таких, что дружбу доказали –

Ни разу в жизни не предали.

И даже за врагов благодарю.

Но самое « спасибо!» за того, кого люблю.

Я так же помолюсь за дом и за страну:

Ведь всё-таки я гражданин и в ней живу.

За счастье, за любовь, за ласку и удачу.

За всё, с чем я живу, о чём так горько плачу….

                                     

	


 But can I translate a poem by Chukovsky into the English language in the poetic form? This question always worried me. Probably therefore I set to the work.

My numerous attempts to compose a stanza finished in scanty phrases with inexpressive vocabulary and very much careless grammar: 

     In a moment he saw high          mountains.

    They barriered  Doctor’s way to animals.

    And Oh- It- Hurts sadly said:

    “ My poor kids can perish. It’s bad.” 

My interest was gradually dying away, but the desire to test myself  initiated  with a new force. It meant, something was wrong. That’s why we consider studying Chukovsky articles and recommendations about the main features of work with poems, especially for children to be the very beginning of my work on the translation.


“Each translated poem has a difficult, triple life. First of all, it exists in the native language. How will the translator act with it? Will he manage to revive it, to give it a new life, not less generous and sonorous, or will he leave it inanimate? Whether will he manage to inform up to the reader not only the essence of the work, but also ” to forward” him through  lexical, semantic and syntactic puzzles? What should a translation  be: as more exact as possible or it should be as more as possible naturally sounding? To what should a translator be more devoted: to a letter or spirit? A translator is sometimes free to avoid these or those details, meaning not only the difference of languages, but also the difference in poetic psychology, in the circle of images of various peoples.-“ B.A.Akhmadulina thinks. She also considers, that a translator’s  in his work possible until it does not cause the damage of the author’s  one. While translating the whole inward word of a poet, the way of his thinking and essential concrete details of all poetic  material should be inviolable.

Word-for-word translation very often kills the  original.

  Sometimes we had remarkable»variations on the theme»,but not translations.  The translator should diligently use the materials to reproduce it as possible more precisely in appearance, and an atmosphere of the old edition.

We therefore tried to use the same language, the same form      poem, as Chukovsky used. We did it .

 Even such simple stanzas, as a quatrain and a couplet, have special features which are to be taken into account by the poet, even unconsciously. Besides, it necessary to know, what stanzas were preferred by the poet and how to use them. Preservation of stanza and rhythm is a duty of a translator, if a translator combines the meter and rhymes coming suddenly in his head and also uses his own vocabulary, reduces or extends the original. It is clear that such translation can be called only an amateur one.

What is the aim of a poet-translator? It is very important- to make such a translation, which can be perceived equally and  has the same effect as the original written in a foreign language.

And two languages are always incommensurable. They have different structures and in coincident semantic contents of words, unequal associational atmosphere, environment of each of these words, they have a non-uniform sound, palette and non-uniform means of expressiveness.

First of all, we, naturally, paid attention to the contents of the text laying before us. And we faced with a problem clearly letting at once see an incommensurability of languages. For example, it was impossible to translate a Russian phrase ‘’gogol-mogol’’ into the English language. This phrase is used only in Russian and means ‘’ something very tasty ‘’. We could translate it in that way, but ‘’gogol-mogol’’ emphasized the  original. There were also difficulties with the translation of the doctor’s  name «Айболит».This name means an appeal to rescue and we decided not to introduce any changes here. It turned out to be ‘’ Ouch-It-Hurts ‘’.

The poet-translator should mean his basic purpose to give a translation exerting the same emotional influence, as the original does. We know, that the contents of poems, their images, the current of those phrases from which these verses are composed, can be very precisely reproduced by prose work. Lozinsky wrote in his articles ’’Arc of poetic translation’’ :’’Accuracy of this translation can be much more,  than of a poetic one. And still  such a prosaic translation will be dead, because we shall see, what the poet wants to talk about, but we shall not hear his voice. It happens so, because our feelings and emotions are not influenced, and not only poetry by means of its form can touch our hearts.”

Probably therefore Chukovsky  was perceived much easier than the writer Hugh Lofting. The matter was that Lofting was the first author, who had written about the adventures of a kind doctor Doolittle. But he wrote the story in prose and that was his mistake. You know it is difficult for children, especially  of an early age to understand prose well. Poem for a child is a special world in which he lives during his childhood. You see, the first poems and fairy tales, told to him, play an important a role in forming his further thinking.

And it is necessary for  children to understand precisely the essence of the material presented to them. And it is not easy to do it. There are even special rules help to make a poem more correct, clear for understanding:

1. Poems should be graphic. It means that every word should contain rich material for an artist, because we know that absolute figurativeness is peculiar for children.

2. The fastest change of images. Chukovsky applied it excellently! His heroes replace each other very quickly, but nobody leaves completely. They are all marked by their actions in the poem.
3. Mobility and changeability of a rhythm were also used by Korney Ivanovich in the 2,4,5,6,8 parts consisting of long quatrains. While the1,3,7,9 parts consist of short ones. That is a certain alternation. And the 3,8,7 parts describe the illnesses of animals. And due to the accelerated rhythm, we can feel some alarm. We tried to keep to the author’s  rhythm.
4. The trochee should remain a prevailing rhythm.
5. Rhymes should be placed in the closest distance one from another. For the very reason Chukovsky and we rhymed lines in pairs, instead of one through another. It promoted the best perception of the poem by children.
6. Not to overload a poem with adjectives and we also observed this rule. The sentences used by us in the poem, are simple two-compound ones. Adjectives are used very seldom, only for the description of a condition or appearance.
7. Poems should be a game. That is why  this very serious poem, connected with a theme of kindness, responsiveness is full of bright fantastic elements. I may even say that they are the main parts in the structure of the whole poem. Personifications and hyperboles accompany us during all Ouch-It-Hurt’s travel.

8. Children have the right to the invention of new words. Even Chukovsky  told     about it. We decided to invent a new word too and we got it, the word is a ‘’therapist’’. First, it helped to understand its meaning better. Secondly, it helped us to observe a rhyme. I do not know if we had the right to invent something, but Chukovsky allowed this method.

9.Chukovsky is against the usage of phraseologies in poems. But we used one-‘’Out of the blue’’. It was impossible to reproduce this word in the other way.

10.It was also uneasy to reproduce Chukovsky’s  style of narration. The abundance of his hearty and sincere words does not coincide with the words of English dialect standard. In order ‘’to warm’’ the images of the heroes, we had to give a language a shade of provinciality slightly. The English language is distinguished by dryness, it was necessary to soothe it. Such words as’’зайчик,трамвайчик, мальчишки’’,we replaced by the combinations of words which had no literal translation: little baby, dear sonny, a town trammy, pretty little son’s foot, boyos.

11.It is desirable for a beginner to give his manuscript to a specialist-translator to review, a Russian translator who has good knowledge in English in order to notice mistakes in translation and a competent Englishman. The first one will put a limit of confidence of the translator as it is not difficult to overestimate own knowledge. I addressed for help to a professional translator , a girl, graduated from Irkutsk Linguistic University , Translator Department  and I received a response about  my  work from her.

 The Chukovsky’s poem was accepted and highly appreciated by  children of different generations. His poems will always accompany  children in the fascinating world of adventures and images. 
                          DOCTOR  OUCH-IT-HURTS
                                                     1

The kindest Doctor Ouch –It – Hurts

Helps all the animals in the world:

A Cow and a Frog,

A Mother-Wolf and a Dog

A little Worm and a Bug, 

And a huge Bear with a little Duck.

All will be cured, 

All will be helped

In the pet clinic of the skillful therapist.
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One day a Fox knocked at the door:

A Bee had bitten and spoilt her beautiful paw.

She gave herself up to despair

And wanted to be thoroughly cared.

She bellowed : “ Will you help me?”

The Doctor’s reply “ All right! “

And that put the light of hope in her life.

Once Doctor met a Mother – Hare.

Her little baby, her dear sonny

Was injured  badly by a town trammy.

Her pretty little son’s foot can’t move.

He needed the Doctor’s advice at once.

“ Ouch – It – Hurts, do, give him a chance

To be healthy and strong and nice!”

And the Doctor’s reply was “ All right!

I’ll give him a new foot.

And your son will go very soon.”

And he rally did it.

The mother and her baby felt happy.

They laughed and jumped and ran about

And praised the Doctor’s work up to the clouds.
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One warm and sunny evening

A telegram found the Doctor in clinic.

“ Do, come to Africa, please,

And save our sick kids.

                          Your hippopotamus.”

“ What has happened?

What is on?

Are your babies, fallen ill,

Suffering much from Africa heat?”

One of them is impatiently a horse,

Little horse, of course.

Scarlatina, diphtheria, malaria

And what not…..

Make them feel too bad in course.

“You are sure to be cured, “

the Doctor said,” but

Where to go? How to find?

And how to reach your deepest swamp?”

I must hurry, not to be late,

Help the poor kids of sands

In Zanzibarra, Kalahara and Pick Poe

Where one sees Hippopopo,

Walking calmly along the Limpopo.”
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And  Ouch-It-Hurts took a start.

He ran, fell down and went straight on.

He hurried and murmured just the one word

“ Limpopo! Limpopo! Limpopo! 

The cold wind with snow and rain

Tried many times to block his way:

“ Come back, Ouch-It-Hurts!

Don’t lose your head.

It’s so far… in godforsaken land.”

He fell down motionlessly

With his face in snow,

Whispering quietly: “ I can’t go…”

And out of the blue

Grey wolves appeared. They were few.

“ Ride on, Ouch-It-Hurts!

Don’t waste your time.

We’ll help you to arrive 

In Limpopo on time.”           
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And suddenly they saw the sea.

It was angry. It seemed to be.

The stormy waves attempted to play

Bad tricks on Doctor’s difficult way.

The Doctor’s afraid to drown , not to help

The poor kids, boyos and pets.

In a moment he saw a big white whale.

He tried to carry the Doctor away.

And he sat on the whale

And he murmured the one word:

“Limpopo! Limpopo! Limpopo! “
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High mountains, rocks and deep canyons

Made many times him lose his way.

The mountains became higher,

The Doctor could not breathe.

The snowy clouds were in his hands.

And Ouch-It-Hurts sadly said:

“My poor kids can perish. It’s bad.”

Then eagles flew down from a crag

And offered their help to the therapist.

He sat on the eagles and hurried and flew

“ The Doctor’s help’s near!”- a kitten mew.
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In Africa, in Africa

Beneath the palm on beach

There is a sad thick Hippopo.

In Africa he lives.

He sits and cries and waits

To meet the ship with pills.

All grown-up are tired

Exhausted,

They even speak in worrying voice:

“ Why has not yet he come?

We plead the Lord to stop the sores

And bless and give good health to us.”

Poor! They are delirious

And ask all and the same:

“ Why? Why has not yet the Doctor

Arrived to Limpopo?

And where can he be now?

And what if he is late?”

They suffer, suffer greatly

From temperature and ache,

Scarlatina, diphtheria,

Malaria and what not…..
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Look! The Doctor is near!

He’s waving his hat,

Crying: “Hello, my honey friends!”

All pets and wild nature       

Are happy to meet

And welcome the Doctor:

“It’s nice him to greet!”

The bird sits on the ground.

The Doc runs to the place

Where poor duckies, buddies

Lie suffering from pain.

He gives them milky chocolate

And takes the temperature fast.

He touches their little bellies

And sets their parents rest.

The Doc takes care of pretty sharkies

Who cut the sharp little teeth.

He feeds the cubs with gogol-mogol,

The tastiest remedy in his bag.

Ten sleepless nights spent he with pets.

He neither ate nor drank nor sat.

He ran and worried, worried and ran

And gave the weakened babies help.

Ten sleepless nights without rest

The Doctor watched them, treated, helped

And took the temperature without the end

And made them take prescribed med.
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At last they felt themselves recovered

And kids began to jump and spread

The news about the wonderful Doctor

Who’d saved and given them good health.

The Dog-fish was very grateful:

Her little child again was in school.

And the funny hippopotamuses

Enjoyed the bright hot Africa sun

And made attempts to make good friends

With cubs and proud long-necked giraffes.

Have a look at Hippopo!

He comes up from Zanzibar.

He wants to reach Kilimanjaro.

He sings in a loud, low voice:

“Long live Doctor Ouch-It-Hurts!”

Could I reproduce that spirit? I wanted not only the children in Russia, but in other English-speaking countries too, value the unique talent of Russian children’s writer Korney Chukovsky. I also wanted them to read his poem(each of us did at least once)  and doing this let them paint in their imagination the image of a kind, helping person who made other people happier and asked nothing in return. I wanted the children to like the main hero and tried to develop their good traits of character in themselves from childhood. There are many fairy tales, poems, which were translated into Russian. We like reading them. Now I want people to understand that there is such a person in Russia, who presented to children an unforgettable image of Ouch-It-Hurts.

If I’m not mistaken, I am the first person, who tried to translate Chukovsky’s poem « Айболит » into the English language. And I would be very happy if I had done it well.   
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