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Introduction.

                                                                            ‘This is the cup of my blood.
It shall be shed for you and for all, 

so that sins may be forgiven’

     The mystery of the Holy Grail is such that it captivates those who hear of it. It has been a source of mystery down through the ages. Those who search it out for the sake of enlightening its truths  are always touched by the knowledge that the investigation brings with it. But it still remains the most widely accepted myth of all times. Again and again the mere thought that this vessel was used by Jesus at the Last Supper, and touched the lips of Christ makes your heart bit more often and seek facts which could proof the existence of it .

In early times the storytellers were  responsible for passing on the tales from generation to generation and the events, which remained unwritten, became myths. Some civilizations were more advanced and used written words or hieroglyphics and thus, the events, which were recorded, are of historical importance nowadays. Christ was born, crucified, and the Grail, which he had used was given to Joseph of Arimathea, a  man who received permission from Pontius Pilate to take the body of Christ to his own tomb for burial.  This is the  fact, which is recorded. Then Joseph fled with the Grail to England or, as some say ,to the Pyrenees . There he  established a castle where his descendents guarded the relict and here the myth begins due to lack of written records. Here perhaps is where the true faith of the believer comes into focus and our work starts. Does the Holy Grail really exist?

     The development of the Grail legend has been traced in detail by cultural historians: it is a Gothic legend, which first came in the form of written romances, deriving perhaps from some pre-Christian folkloric hints, in the later 12th and early 13th centuries. The early Grail romances centered on Percival who goes for the quest of the Grail. He comes upon the Grail Castle , which is guarded by an order of Knights, and ruled by  a lame man, wounded in his thigh, called the Fisher King  The Grail romances were French; though they were translated into other European vernaculars, no new essential elements were added.
Various notions of the Holy Grail are currently very widespread in Western Society (especially British and American), popularized through numerous medieval and modern works and linked with the predominantly Anglo-French  cycle of stories about King Arthur and his knights.

     The stories of the Grail are totally absent from Eastern Orthodox teachings and are not a part of the culture and myths of those countries that were and are Orthodox . The notions of the Grail, its importance, and prominence are, and should always be regarded as, a set of ideas that are essentially local and particular, being linked with Catholic or formerly Catholic locales, Celtic mythology, and Anglo-French medieval storytelling. The contemporary wide distribution of these ideas is due to the huge influence of the pop culture of countries where the Grail Myth was prominent in the Middle Ages.

Chapter One

Celtic Traditions of the Grail

Roger Sherman Loomis, Alfred Nutt, and Jessie Weston hold that the history of the Holy Grail derived from early Celtic myth and folklore.

 Loomis traced a number of parallels between Medieval Welsh literature and Irish material and the Grail romances, including similarities between the Mabinogion's Bran the Blessed and the Arthurian Fisher King, and between Bran's life-restoring cauldron and the Grail. Loomis thought that most of aforementioned versions share a few central points: The Celtic gods of the underworld or of the Land Beneath the Waves possessed magic vessels of inexhaustible ambrosia and were to be found in mysterious castles hidden in mist, surrounded by water or by impenetrable forest. Other legends featured magical platters or dishes that symbolize otherworldly power or test the hero's worth. Sometimes the items generate a never-ending supply of food; sometimes they can raise the dead. Sometimes they decide who the next king should be, as only the true sovereign could hold them.

Alfred Nutt published The Holy Grail with Especial Reference to its Celtic Origin in 1888 . Nutt examined material in Irish, Welsh and Scots Gaelic relating to “Otherworld” vessel which had magic properties, such as wondrous food-producing vessels. He also examined vengeance tales and stories of heroes seeking supernatural objects and\or “Otherwolrd” women. He combined the two varieties of myths and put them forward as the ultimate source for the Grail story. He drew on contemporary scholarship, which emphasised the Celtic race as preeminent and plethoric in the British Isles before the roman occupation. Moreover , the purport of the substantial amount of recently collected folk narrative was that somehow the Celtic tradition had survived since pagan times and the Christianity had provided a vehicle for upholding that tradition while infixing significant changes and modifications. Nutt believed that the real meaning of the Grail lay in the original Celtic myths, while the romances merely transmitted diluted versions of the ancient myths. Nutt was sure that the human intellect, while progressive, always retained atavistic traits or “distinct marks of the ruder simpler stage out of which it emerged”. And in keeping with the spirit of the times, he believed that the Celts were the ideal avatar of this.

Jessie Weston held the view that there lay at the root of the Grail tradition, The rites of a secret mystery cult. The grail might have been a sacramental dish of the kind used in the Orphic tradition and apparently taken over by the Christians Church ; Weston also suggested that the Bleeding Lance, carried by the squire, and the Grail, carried by a maiden, must have been originally symbolic elements of a classical mystery rite.
Chapter Two

The Holy Grail in Christian mythology
 In Christian mythology, the Holy Grail was the dish, plate, cup or vessel that caught Jesus' blood during his crucifixion. It was said to have the power to heal all wounds. A theme joined to the Christianized Arthurian myths relates to the quest for the Holy Grail. 

The legend may be a combination of genuine Christian lore with a Celtic myth of a cauldron endowed with special powers. Whether graal is Celtic or Old French, it never refers to any cup or bowl but this. Though some Christian revisionists insist that the Holy Grail is not to be confused with the Holy Chalice, the vessel which Jesus used at the Last Supper to serve the wine, this has been the historical practice; various vessels have been put forward as the Last Supper chalice.

According to the Catholic Encyclopedia, it was only after the cycle of Grail romances was well established; identifying the cup of the Last Supper with the Grail that late medieval writer came up with a false etymology from the fact that in Old French, san grial means "Holy Grail" and sang rial means "royal blood". Since then, Sangreal is sometimes employed to lend a medieval zing air in referring to the Holy Grail. This connection with royal blood bore fruit in a modern best-seller linking many historical conspiracies.                                       

Some scholars believe the Grail began as a purely Christian symbol. For example, Joseph Goering of University of Toronto (Goering 2005) has identified sources for Grail imagery in 12th-century wall paintings from churches in the Catalan Pyrenees (now mostly removed to the Museu Nacional d'Art de Catalunya, Barcelona), which present unique iconic images of the Virgin Mary holding a bowl that radiates tongues of fire, images that predate the first literary account by Christian de Troyes. Goering argues that they were the original inspiration for the grail legend.

Another recent theory holds that the earliest stories that cast the Grail in a Christian light were meant to promote the Roman Catholic sacrament of the Holy Communion. Although the practice of Holy Communion was first alluded to in the Christian Bible and defined by theologians in the first centuries A.D., around the time of the appearance of the first Christianized Grail literature, the Roman church was beginning to add more ceremony and mysticism around this particular sacrament. Thus, the first Grail stories may have been celebrations of a renewal in this traditional sacrament. This theory has some backing by the fact that grail legends are almost entirely a phenomenon of the Western church. As strong cases can be made for both origins, most scholars today accept that both Christian and Celtic lore contributed in the legend's development.

                                The Grail and Arthurian Legend.

     The tale of the Fisher King involves a king who is lame in one leg which in turn causes the land to become infertile. The hero (Gawain, Percival, or Galahad) encounters the Fisher King and is invited to a feast, as per the older other world tales. The Grail is again presented as a platter of plenty but is also presented as part of a series of mystical relics, which also included a spear that drips blood and a broken sword. The purpose of the relics is to incite the hero to question them and thereby, through some unknown means, break the enchantment of the infirmed king and the barren land, although the hero invariably fails to do so. 

    The story of the Fisher King and the Grail was later incorporated into the Arthurian myths. At first presented as a retelling of the older Fisher King tale - for example, one telling involved Percival encountering the Fisher King and the Grail before arriving at Camelot, it eventually evolved into an explicit "quest" for the Grail-one such quest ending with twelve knights ascending into Heaven along with the Grail. Some believe the grial is in the Chalice Well in Glastonbury - put there by Joseph of Arimathea. The search for the vessel became the principal quest of King Arthur and his Knights of the Round Table                                                                         

While the Grail formally first appeared in the Perceval le Gallois of Chretien de Troyes and the Parzival of Wolfram von Eschenbach - both of whom describe it in connection with the Fisher King and how Percival failed to speak and thus cure the infirm king - it was Robert de Boron who added the detail that the Grail was brought to Britain by Joseph of Arimathea, when he travelled to the British Isles as the first Christian missionary to the country and established the first Christian church in the British Isles in his verse romance, Joseph d'Arimathie, by Robert de Boron, composed between 1170 and 1212.A number of knights undertook the quest for the Grail, in tales that have become annexed to the Arthurian myths. Some of these tales tell of knights who succeeded, like Percival or the virginal Galahad; others tell of knights who failed to achieve the grail because of their tragic flaws, like Lancelot. In Wolfram's telling, the Grail was kept safe at the castle of Munsalvaesche or Montsalvat, entrusted to Titurel, the first Grail-King. Some, not least the monks of Montserrat, have identified the castle with the real sanctuary of Montserrat in Catalonia. The fate of the Holy Grail is unknown. Ownership has been attributed to various groups including the Knights Templar. Exactly at what point in time the Knights Templar acquired possession of the Holy Grail and the final resting place can only be speculative as there are so many paths the grail could have taken. Some believe it to be in the Chalice Well in Glastonbury put there by Joseph of Arimathea. Others feel it may have been taken to Nova Scotia in 1398.

Cups claimed to be the Grail
 There are cups claimed to be the Grail in several churches like the Valencia cathedral. The emerald chalice at Genoa, which was obtained during the crusades at Aleppo at great cost, has been less championed as the Holy Grail since an accident on the road while it was being returned from Paris after the fall of Napoleon revealed that the emerald was green glass. Other stories claim that the Grail is buried beneath Rosslyn Chapel or is to be found deep in the spring at Glastonbury Tor. Still other stories claim that the Grail was moved variously to either Nova Scotia, or to Accokeek, Maryland by a closeted priest aboard Captain John Smith's ship, or that there is a secret lineage of hereditary keepers of the Grail.

Four relics.

 During the Middle Ages, four major contenders for the position of Holy Grail stood out from the rest. 

1. The earliest record of a chalice from the Last Supper is of a two-handled silver chalice which was kept in a reliquary in a chapel near Jerusalem between the basilica of Golgotha and the Martyrium. This Grail appears only in the account of Arculf, a 7th-century Anglo-Saxon pilgrim who saw it, and through an opening of the perforated lid of the reliquary where it reposed, touched it with his own hand which he had kissed. According to him, it had the measure of a Gaulish pint. All the people of the city flocked to it with great veneration. (Arculf also saw the Holy Lance in the porch of the basilica of Constantine.) This is the only mention of the chalice situated in the Holy Land. 

2. There is a reference in the late thirteenth century to a copy of the Grail being at Constantinople. This occurs in the 13th century German romance, the Younger Titurel: "A second costly dish, very noble and very precious, was fashioned to duplicate this one. In holiness it has no flaw. Men of Constantinople assayed it in their land, (finding) it richer in adornment, they accounted it the true grdl." This Grail was said to have been looted from the church of the Bucoleon during the Fourth Crusade and sent from Constantinople to Troyes by Garnier de Trainel, the then bishop of Troyes, in 1204. It was recorded there in 1610, but it disappeared at the French Revolution. 

3. Of two Grail vessels that survive today, one is at Genoa, in the cathedral. The hexagonal Genoese vessel is known as the sacro catino, the holy basin. Traditionally said to be carved from emerald, it is in fact a green Egyptian glass dish, about eighteen inches (37 cm) across. It was sent to Paris after Napoleon’s conquest of Italy, and was returned broken, which identified the emerald as glass. Its origin is uncertain; according to William of Tyre, writing in about 1170, it was found in the mosque at Caesarea in 1101: "a vase of brilliant green shaped like a bowl." The Genoese, believing that it was of emerald, accepted it in lieu of a large sum of money. An alternative story in a Spanish chronicle says that it was found when Alfonso VII of Castile captured Almeria from the Moors in 1147 with Genoese help "a vase carved from emerald which was like a dish". The Genoese said that this was the only thing they wanted from the sack of Almeria. The identification of the sacro catino with the Grail is not made until later, however, by Jacobus de Voragine in his chronicle of Genoa, written at the close of the 13th century. 

4. The other surviving grail vessel is an agate cup in the cathedral of Valencia. It has been set in a medieval mounting and given a foot made of an inverted cup of chalcedony. There is an Arabic inscription. The earliest secure reference to the chalice is in 1399, when it was given by the monastery of San Juan de la Peсa to king Martin I of Aragon in exchange for a gold cup. By the end of the century a provenance had been invented for the chalice at Valencia, by which St Peter had brought it to Rome. 

Chapter Three

Alternative Theories

    There are researchers who looked at the Grail Story differently. These purviewed the genesis of the Grail with different eyes, and saw it as a symbolic experience.

                                         The Blood Line of Christ.

      However, some theories put forward a different splitting. That Jesus Christ had a child by Mary Magdalene. This lineage of the Royal Blood, the Davidic bloodline, continued and in some theories exists to the present day. This very popular contemporary grail theory first appeared in the 1970s, favours the Knights Templars over the Celts, and centres on the town of Rennes-le-Chateau in southern France. The subsequent interest has spawned an entire industry, with many fanciful theories arising from the initial scenario. Declared links between the Holy Grail, the Knights Templars and the Cathars and then ultimately Gnosticism, are made, and even the medieval legend concerning Christ and Mary Magdalene as husband and wife is often added to the heady brew. Underpinning this theory is the Cathari heresy and its dualism that challenged the prevailing Catholic Christian view. The primary difference in this theory is that the ‘grail’ is a person rather than a thing, that is, a lost royal heir in whose veins course Davidic blood. This theory therefore owes much to Rudolf Steiner and his pupil Walter Stein who argued that ‘grail experiences’ arose in Carolingian court in the ninth century. For Stein identified the grail protagonists with historic personages circulating around the Carolingian court in the mid- to late- ninth century.

     The Holy Blood theory, based on the Davidic bloodline of which Jesus was part, has burst forth in recent years, and developed in surprising ways. Claims have been made that purport to have found occult geometrical patterns in certain classical paintings that have been applied to the landscape around Rennes-le-Chateau; the tomb of Christ has been found in France; the ‘grail’ discovered within a pillar in Roslyn Chapel in Scotland; and even buildings found in Nova Scotia constructed by ‘Templars’. The theme introduced in Wolfram’s Parzival, that of an explicit or an implicit group of grail guardians has been used as inspiration for overt fiction such as Isaac Asimov’s Foundation Trilogy, Umberto Eco’s satirical novel Foucault’s Pendulum; but most notably Tolkien’s Lord of the Rings.

     This genre of Grail Saga is not only blasphemous because of its attack on the Divinity of Christ, it is also well organized. Powerful forces are using this genre to infix into popular culture the idea that Jesus of Nazareth was merely human. In the shadowy world of the intelligence agencies who are masters of deception such a project, whereby mass public perception is manipulated by subtle means, are called Psi-ops: the continual and incessant leaking of the basics of the desired perception is called the ‘back story’. Reader, do not be deceived by the seemingly well documented genealogies and lush scenarios that portray Christ as a gifted human but certainly no god. This is one part of the back story’ that assails contemporary culture. This is part of the overall conspiracy against God orchestrated by the Dark Gods, Ahrimam and Lucifer who desire to sow seeds of chaos that would make their appearance on Earth so Propitious. That is why the Dark Gods that are working, together with their human agents of Evil, to destroy humanity’s belief in God and to ensnare them in their web of spiritual and moral corruption. That is why the terrible gods, Ahriman and Lucifer, are the two faces of Evil and are the true Overlods of Chaos working to tear down Creation and erect an alternative reality in their own image. 

                                            Urim and the Thummim.

     Lady Flavia Anderson presented a totally new theory about the Grail in her book The Ancient Secret, here the Grail is said to be a round ball of glass filled with water; held in a tree like stand. These, claims the authoress, are the Jewish sacred objects worn on the breastplate of a high priest in early times, the Thummim and the Urim. These objects, which were probably precious stones, could light fires from the rays of the sun. The author of this theory argues that man has long revered light in religion, and that fire made from direct sunlight, through a crystal or glass ball or the like, has long thought to be holy in some sense. For instance, virgins using such methods kept the eternal fires alight in Holy places. Similarly, many metaphors for light and rays of light (such as the spear and the sword) recur frequently in Arthurian legend. Moreover, women are often in charge of sacred fires created from such objects and it is women who are depicted as Grail guardians in the Arthurian Tradition. Furthermore, in the Grail Story, the Grail itself is often depicted as a stone, whilst there is constant reference to a Grail tree. The theory concludes that such sacred objects existed before the Jewish enslavement in Babylonian. Nevertheless, these objects were buried along with the Ark of the Covenant in a cave system somewhere in Jordan.

The Emerald of Lucifer

     The War in Heaven, when Michael and his angels fought against the dragon and one third of the heavenly host provides yet another theory about the Grail. The myth of the rebellion of Lucifer informs us that he was cast down out of heaven, and as he plunged earthwards, large emerald, the source of his power, fell from his crown. Wolfram von Eschenbach first described the Grail as a wondrous stone of the purest kind called the lapis exiles. It is this stone, fallen to earth, which has been suggested is the Grail.

The Philosophers Stone

     Alchemy was long thought of as a faux science. Alchemy was medieval chemical science and philosophical doctrine aiming to achieve the transmutation of the base metals into gold and the discovery of a universal cure for disease and a means of achieving immortality. The creation of a stone, called the Philosophers Stone, was the true measure of an Alchemist’s success, for it would turn all base metals to gold. Dread of the Inquisition forced prudent researchers into the Alchemical mysteries to write in code and allegory for fear of persecution. Alchemy, so some researchers believe, was a secret code for spiritual teachings that were considered heretical by the Church. For instance, ‘base metal’ is what each man is before the process of alchemy, and the ‘gold’ in alchemy is presented as being ‘enlightenment’ or spiritual unity with God: and alchemy itself is a spiritual path to God. The Philosophers Stone has thus been associated with the Grail as it shares the same mystical property of bestowing oneness with God on those who possess it. The Philosophers Stone is not usually considered to be real stone or physical artifact, but like the Grail it is a metaphor for the final stage of enlightenment. When it is, theory is usually tied to the Emerald of Lucifer theory in suggesting that a real, very ancient stone may exist.  

The Aquarian Grail.

     Inevitably, there is also a New Age Grail theory, or Aquarian Grail, which regards the Arthurian legends as somehow allegorical of spiritual paths to God. In this theory, the Grail is to a real object but union with God whilst still on Earth. This perfect state is achieved by a Grail seeker through study of the legends and personal search, and, if successful, to find the Grail internally. John Matthews is the notable writer in this popular genre.

     The main tenet of the Aquarian Grail theory is that all religious have a fundamental core of common truth and that is best represented by the symbol of the Grail. In this conception, which would have been considered heretical and dangerous if discovered by the medieval Church, the Grail is a mystical concept or level of achievement spiritually and not a physical object. The oriental influences coming west from the Crusades through such groups as the Knights Templar were becoming admixed with the north Pagan and Latin heritage. Wolfram von Eschenbach in his Grail epic Parzival describes a group of knights who are the guardians of the Grail, which he refers to as Templars. Similarly, the French trouvers and troubadours of the time would undoubtedly have had contact with stories and legends from eastern religious for the first time, and used whatever caught their fancy. As was the case with alchemy, open expression of its message would have aroused the anger of the Inquisition, therefore the transmission of the heretical material, this union of religious, through story would be a natural and unhazardous outlet.

Conclusion

     In our research we discussed different opinions about the possible existence of the Holy Grail.  According to most scholars, the original source of the Grail legends is the Celtic myth of a horn (or cauldron or other vessel) of plenty. This was the source of all things good – unquenchable food, health, success in battle, etc. Having read information we came to an understanding  that majority of people consider the Holy Grail to be reality.

     In Chapter One we  told you about a connection between the Holy Grail and Celtic vessel supported by Roger Sherman Loomis, Alfred Nutt, and Jessie Weston
     In Chapter Two we examined that the Holy Grail really was the cup from which Christ drank at the Last supper and the one used by Joseph of Arimathea to catch his blood as he hang on the cross.

     In Chapter Three we told you about some  alternative theories. We examined different theories from science and literature.

     We weighted all the arguments and came to the conclusion, that in tracing the path of the Grail Joseph takes the cup from a society whose written record exists today to a society where if there was written historical facts on the Grail they did not survive nowadays .Due to absence of written records a great variety of   myths were created by generations through centuries 

     With the passing of the Middle Ages, the Grail disappears until the nineteenth century when medieval history and legend awoke the interest of writers such as Scott and Tennyson, of the artists of the Pre-Raphaelite Brotherhood, and of composers, notably Richard Wagner. The symbol of the Grail as a mysterious object of search and as the source of the ultimate mystical, or even physical, experience has persisted into the present century in the novels of Charles Williams, C.S. Lewis and John Cower Powys. The most significant interpretation of the Holy Grail described as “the cult of the Great Mother-Mary Magdalene” in our XXI century is presented by the book by Dan Brown “The Da Vinci Code” which aroused a great interest and controversial points of view. 

     Do you believe in Christ, do you believe in life everlasting? You need to answer these and other questions symbolically presented to us by the Life and Death of Christ. As for us – we  believe and we also think , that the chalice , we seek , exist .
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Appedix B
                                                                                                                                                                                             THE SAN-GRAIL

                                                                                                 by

                                                                                    ELLA YOUNG

Sir Lancelot rode between the trees,

The evening sun was red:

He thought upon Queen Guinevere

With hair outspread.

He thought upon the Holy Grail

That he had come to win,

And knew his love of Guinevere

Was deadly sin.

Then from his horse he lighted down

Beneath the treen

And prayed that God would sain his soul

Of Arthur's queen.

A sudden glory filled the wood,

And there his eyes

Beheld a wonder that had come

From Paradise.

He saw the Grail-Maid with the Grail

Between her hands,

The sight that is most beautiful

In the world's lands.

Full humbly Lancelot bowed himself

Shamed and afraid

But the Grail-Maiden said to him

"Be not dismayed."

"Look up," she said, "and see the Grail

If thine eyes endure

And if thy heart hath flame of love

Through Love made pure."

He lifted up his eyes if so

The San-Grail might be found:

The splendour smote him to the earth

Deep in a swound.

But through the swound Sir Lancelot knew

The Grail-Maid stood

Like a bright-coloured bird of Heaven

In a dark wood.

And he besought of Christ the Lord

To lend him grace,

Although he might not see the Grail,

To see her face.

"Look up," she said, "and see my face,

The grace is won:

Quenched in me now the moon-fire is

And the fire of the sun."

He looked upon the Grail-Maid's face

Enshadowed by her hair:

He knew her, wan, and white, and still,

Queen Guinevere!

                                                        THE RETURN FROM THE QUEST

                                                                                by

                                                                OSCAR FAY ADAMS

                                                                       ARGUMENT.

Hark! hark!

The dogs do bark;

      Beggars are coming to town.

Some in rags,

And some in tags,

      And some in velvet gown.

The summer brooded and the winds were husht,

And on the palace walls the sunshine slept,

And all within King Arthur's court withdrew

To where the shadows deepest lay, and thought

Of winter and the snow. But he, the King,

Sitting beside a window that o'erhung

The stream that murmur'd past the lichen'd walls

And wander'd thro' the meadows to the sea,

Mus'd on the time when of the Table Round

The number was complete and of his knights

Not one was absent from his place. But now

The seat of many a one in Arthur's hall

Was vacant, and from off the walls was gone

Full many a blazon'd, burnisht, knightly shield.

This had not been, so sadly Arthur mus'd,

But for the apparition of the Grail

Seen in a vision by that holy maid,

The sister of Sir Percivale, who told

The wondrous tale to all his brother knights,

And straightway set them longing for the Quest.

Then, while he mus'd, the voice of Dagonet,

The fool, shrill'd thro' the silence, and the King

Lookt up. Before him stood the fool, who call'd,

"Arouse, my brother fool, and hark to me!"

Then answer'd Arthur, nothing loth to break

A jest or two with little Dagonet,

"But why thy brother fool am I?"

                                                To whom

The jester, shaking all his bells, replied,

"What sayest thou of him who constant wears

A thistle next his heart and knows not whence

His pain? Who fain would make a shining crown

From lumps of lead? And such a fool art thou.

And therefore shouldst thou wear a cap and bells,

And therefore have I call'd thee brother fool."

Then thus the King:

                                "A bitter, pointless jest;

Thy wit doth not increase as doth thy age."

To whom, in answer, shrill'd Sir Dagonet:

"Said I not truly? Take my cap and bells;"

Then mutter'd, past the hearing of his lord,

"The thistle next his heart is Guinevere,

His Queen," and after, spoke aloud, "Thy knights,

My brother fool, are not they all dull lumps

Of lead? And after all thy pains are spent

Upon them leaden still they yet remain.

Of such as these thou vainly hop'st to make

A shining crown of manhood in thy realm,

And therefore have I call'd thee 'brother fool.' "

"Thy wit is sharply edged, my fool," here spoke

The King, "and yet, for all its sharpness, fails."

Thereat the dwarf peer'd curiously up

Into his master's face, and seeing naught

Unusual in its kingly grace, had turn'd,

But turning, caught the echo of a sigh,

And knew his arrow reach'd King Arthur's heart.

Thereafter fell a silence on the twain

And Arthur mus'd as sadly as before

On hopes that had been his in long-past days

When he had plann'd the healing of the world.

Slow past a morning hour until at last

A momentary vagrant breeze, that thro'

The high, unlatticed, open window swept,

Tost aimlessly an early wither'd leaf

Into the kingly lap. Then spoke the King,

Smoothing the fade leaf:

                                       "Sir Dagonet,

It may be that thy song is gentler than

Thy wit; if so be, let me hear."

                                          Whereat

The dwarf, moving to where a gilded harp

Half hidden in a corner of the room

Gleam'd like a star in mellow darkness set,

Sudden swept all its strings impatiently,

And when the gust of music sank and died

And rose again to live in wailing, sang,--

And sad and bitter were the tune and words.

"High hopes--high deeds--we hope but while we may;

The buds have blown, their perfume is no more;

The time is sped, the glory past away;

New time, new strife,--the hours of joy are o'er;

New strife, new hate, to fit this later day;

New hates are deep as those that were before;

High hopes--high deeds--we hope but while we may."

The singer ended, and his bitter notes

Were follow'd by the snapping of a string.

Then said the King:

                               "Ye do the harp a wrong,

To make it sponsor for your grewsome stave,

And kinder had it been to chant a strain

More pleasing unto weary ears like mine."

To whom then sadly spake Sir Dagonet:

"No lightsome lays are left to sing; the hours

Of joy are o'er;" and while the King his words

Revolv'd in mind and echo found therein,

The dwarf obeisance made and danced away.

"High hopes--high deeds--we hope but while we may."

The King said slowly to himself, and paus'd,

For sudden rose a clamor in the streets,

As if the countless dogs of Camelot

Were all one voice, such uproar was there made.

Then Arthur, wond'ring at the din, arose

And past to an apartment that o'erlookt

The city's streets, and peering forth, he saw

A train of weary pilgrims near the city walls.

Then open swung the weirdly sculptur'd gates,

And Arthur knew the men, his knights return'd

From Quest of Holy Grail. And first rode Bors

And Lancelot. Dim were the trappings once

So gay on men and steeds, and tatter'd shreds

Now wav'd and flutter'd from their garments' hems.

Behind rode Percivale, in dusty rags,

And after, others worn and torn as he,

And beggars never seem'd so poor as these,

The crest and flower of Arthur's Table Round;

But last of all Gawain in velvet fine

Flasht gayly by with knightly comrades twain,

For pleasant was the Quest for him who made

So sure the holy Quest was not for him,

And thus King Arthur saw his knights return

From Quest a twelvemonth long of Holy Grail.

Loud rose the canine clamor in the streets

As these rode by, a beggar throng to eyes

Which saw them pass beyond the city walls

The year before, impelled by holy zeal,

And he who now shone brightest, false Gawain,

In honor's ranks the faintest of them all,

But shriller rang the voice of Dagonet

Dancing beside the train, who, as he saw

The kingly face regarding all who past,

With slender finger pointed to the knights

Return'd as beggars from their bootless Quest,

And sang, and bitter both the notes and words,--

"High hopes--high deeds--we hope but while we may."

                                                        SIR GALAHAD, A CHRISTMAS MYSTERY 

                                                                                                   by

                                                                             WILLIAM MORRIS
It is the longest night in all the year,

  Near on the day when the Lord Christ was born;

Six hours ago I came and sat down here,

  And ponder'd sadly, wearied and forlorn.

The winter wind that pass'd the chapel door,

  Sang out a moody tune, that went right well

With mine own thoughts: I look'd down on the floor,

  Between my feet, until I heard a bell

Sound a long way off through the forest deep,

  And toll on steadily; a drowsiness

Came on me, so that I fell half asleep,

  As I sat there not moving: less and less

I saw the melted snow that hung in beads

  Upon my steel-shoes; less and less I saw

Between the tiles the bunches of small weeds:

  Heartless and stupid, with no touch of awe

Upon me, half-shut eyes upon the ground,

  I thought: O Galahad! the days go by,

Stop and cast up now that which you have found,

  So sorely you have wrought and painfully.

Night after night your horse treads down alone

  The sere damp fern, night after night you sit

Holding the bridle like a man of stone,

  Dismal, unfriended: what thing comes of it?

And what if Palomydes also ride,

  And over many a mountain and bare heath

Follow the questing beast with none beside?

  Is he not able still to hold his breath

With thoughts of Iseult? doth he not grow pale

  With weary striving, to seem best of all

To her, "as she is best," he saith? to fail

  Is nothing to him, he can never fall.

For unto such a man love-sorrow is

  So dear a thing unto his constant heart,

That even if he never win one kiss,

  Or touch from Iseult, it will never part.

And he will never know her to be worse

  Than in his happiest dreams he thinks she is:

Good knight, and faithful, you have 'scaped the curse

  In wonderful-wise; you have great store of bliss.

Yea, what if Father Launcelot ride out,

  Can he not think of Guenevere's arms, round

Warm and lithe, about his neck, and shout

  Till all the place grows joyful with the sound?

And when he lists can often see her face,

  And think, "Next month I kiss you, or next week,

And still you think of me": therefore the place

  Grows very pleasant, whatsoever he seek.

But me, who ride alone, some carle shall find

  Dead in my arms in the half-melted snow,

When all unkindly with the shifting wind,

  The thaw comes on at Candlemas: I know

Indeed that they will say: "This Galahad

  If he had lived had been a right good knight;

Ah! poor chaste body!" but they will be glad,

  Not most alone, but all, when in their sight

That very evening in their scarlet sleeves

  The gay-dress'd minstrels sing; no maid will talk

Of sitting on my tomb, until the leaves,

  Grown big upon the bushes of the walk,

East of the Palace-pleasaunce, make it hard

  To see the minster therefrom: well-a-day!

Before the trees by autumn were well bared,

  I saw a damozel with gentle play,

Within that very walk say last farewell

  To her dear knight, just riding out to find

(Why should I choke to say it?) the Sangreal,

  And their last kisses sunk into my mind,

Yea, for she stood lean'd forward on his breast,

  Rather, scarce stood; the back of one dear hand,

That it might well be kiss'd, she held and press'd

  Against his lips; long time they stood there, fann'd

By gentle gusts of quiet frosty wind,

  Till Mador de la porte a-going by,

And my own horsehoofs roused them; they untwined,

  And parted like a dream.  In this way I,

With sleepy face bent to the chapel floor,

  Kept musing half asleep, till suddenly

A sharp bell rang from close beside the door,

  And I leapt up when something pass'd me by,

Shrill ringing going with it, still half blind

  I stagger'd after, a great sense of awe

At every step kept gathering on my mind,

  Thereat I have no marvel, for I saw

One sitting on the altar as a throne,

  Whose face no man could say he did not know,

And though the bell still rang, he sat alone,

  With raiment half blood-red, half white as snow.

Right so I fell upon the floor and knelt,

  Not as one kneels in church when mass is said,

But in a heap, quite nerveless, for I felt

  The first time what a thing was perfect dread.

But mightily the gentle voice came down:

  "Rise up, and look and listen, Galahad,

Good knight of God, for you will see no frown

  Upon my face; I come to make you glad.

"For that you say that you are all alone,

  I will be with you always, and fear not

You are uncared for, though no maiden moan

  Above your empty tomb; for Launcelot,

"He in good time shall be my servant too,

  Meantime, take note whose sword first made him knight,

And who has loved him alway, yea, and who

  Still trusts him alway, though in all men's sight,

"He is just what you know, O Galahad,

  This love is happy even as you say,

But would you for a little time be glad,

  To make ME sorry long, day after day?

"Her warm arms round his neck half throttle ME,

  The hot love-tears burn deep like spots of lead,

Yea, and the years pass quick: right dismally

  Will Launcelot at one time hang his head;

"Yea, old and shrivell'd he shall win my love.

  Poor Palomydes fretting out his soul!

Not always is he able, son, to move

  His love, and do it honour: needs must roll

"The proudest destrier sometimes in the dust,

  And then 'tis weary work; he strives beside

Seem better than he is, so that his trust

  Is always on what chances may betide;

"And so he wears away, my servant, too,

  When all these things are gone, and wretchedly

He sits and longs to moan for Iseult, who

  Is no care now to Palomydes: see,

"O good son, Galahad, upon this day,

  Now even, all these things are on your side,

But these you fight not for; look up, I say,

  And see how I can love you, for no pride

"Closes your eyes, no vain lust keeps them down.

  See now you have ME always; following

That holy vision, Galahad, go on,

  Until at last you come to ME to sing

"In Heaven always, and to walk around

  The garden where I am."  He ceased, my face

And wretched body fell upon the ground;

  And when I look'd again, the holy place

Was empty; but right so the bell again

  Came to the chapel-door, there entered

Two angels first, in white, without a stain,

  And scarlet wings, then, after them, a bed

Four ladies bore, and set it down beneath

  The very altar-step, and while for fear

I scarcely dared to move or draw my breath,

  Those holy ladies gently came a-near,

And quite unarm'd me, saying: "Galahad,

  Rest here awhile and sleep, and take no thought

Of any other thing than being glad;

  Hither the Sangreal will be shortly brought,

"Yet must you sleep the while it stayeth here."

  Right so they went away, and I, being weary,

Slept long and dream'd of Heaven: the bell comes near,

  I doubt it grows to morning.  Miserere!

Enter Two Angels in white, with scarlet wings; also, Four Ladies in gowns of red and green; also an Angel, bearing in his hands a surcoat of white, with a red cross.

                    AN ANGEL

O servant of the high God, Galahad!

  Rise and be arm'd: the Sangreal is gone forth

Through the great forest, and you must be had

  Unto the sea that lieth on the north:

There shall you find the wondrous ship wherein

  The spindles of King Solomon are laid,

And the sword that no man draweth without sin,

  But if he be most pure: and there is stay'd,

Hard by, Sir Launcelot, whom you will meet

  In some short space upon that ship: first, though,

Will come here presently that lady sweet,

  Sister of Percival, whom you well know,

And with her Bors and Percival: stand now,

  These ladies will to arm you.

FIRST LADY, putting on the hauberk




Galahad,

That I may stand so close beneath your brow,

  Margaret of Antioch, am glad.

SECOND LADY, girding him with the sword.

That I may stand and touch you with my hand,

  O Galahad, I, Cecily, am glad.

THIRD LADY, buckling on the spurs.

That I may kneel while up above you stand,

  And gaze at me, O holy Galahad,

I, Lucy, am most glad.

FOURTH LADY, putting on the basnet.




O gentle knight,

  That you bow down to us in reverence,

We are most glad, I, Katherine, with delight

  Must needs fall trembling.

ANGEL, putting on the crossed surcoat.




Galahad, we go hence,

For here, amid the straying of the snow,

  Come Percival's sister, Bors, and Percival.

[The Four Ladies carry out the bed,

and all go but Galahad.

GALAHAD.

How still and quiet everything seems now:

  They come, too, for I hear the horsehoofs fall.

Enter Sir Bors, Sir Percival and his Sister.

Fair friends and gentle lady, God you save!

  A many marvels have been here to-night;

Tell me what news of Launcelot you have,

  And has God's body ever been in sight?

SIR BORS.

Why, as for seeing that same holy thing,

  As we were riding slowly side by side,

An hour ago, we heard a sweet voice sing,

  And through the bare twigs saw a great light glide,

With many-colour'd raiment, but far off;

  And so pass'd quickly: from the court nought good;

Poor merry Dinadan, that with jape and scoff

  Kept us all merry, in a little wood

Was found all hack'd and dead: Sir Lionel

  And Gauwaine have come back from the great quest,

Just merely shamed; and Lauvaine, who loved well

  Your father Launcelot, at the king's behest

Went out to seek him, but was almost slain,

  Perhaps is dead now; everywhere

The knights come foil'd from the great quest, in vain;

  In vain they struggle for the vision fair.

                                                                               GOD'S GRAAL

                                                                                         by

                                                                    DANTE GABRIEL ROSSETTI
     The ark of the Lord of Hosts

Whose name is called by the name of Him

Who dwelleth between the Cherubim.

O Thou that in no house dost dwell,

But walk'st in tent and tabernacle.

For God of all strokes will have one

In every battle that is done.

Lancelot lay beside the well:

     (God's Graal is good)

Oh my soul is sad to tell

The weary quest and the bitter quell;

For he was the lord of lordlihood

And sleep on his eyelids fell.

Lancelot lay before the shrine;

     (The apple tree's in the wood)

There was set Christ's very sign,

The bread unknown and the unknown wine

That the soul's life for a livelihood

     Craves from his wheat and vine.

                                           Biography.
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