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INTRODUCTION

To write an essay one should think over all the details, and, of course, at the beginning of any work, especially analytic one, one should definitely know the purpose of the work.
In literature, every word in the title is more than just a word, it is an inexhaustible image, which introduces us to the artistic world of the writer and determines our interpretation.
The right choice of the title is quite important because the first thing from which we learn about a book or an article is the title. While thinking the title over, we create our first impression about the text. Besides, the title should reflect the main idea as fully as possible.
Nowadays, Dickens` creative work not doesn't lose its significance, on the contrary, it finds more and more supporters as no one can escape from the charming power of his talent and from the unforgettable humor of the writer. My first acquaintance with this writer took place last summer, when I read the book from the list of works we were to read during our holidays. I didn't know what a brilliant writer Charles Dickens is, I just picked up out as one of the books from the school curriculum. I was captivated by this novel, I had no idea that a book from the list might be interesting and become one of my favorites. Something made me reread it several times. Looking through a large number of books devoted to Dickens and his novel "Great Expectations" I haven't found any serious research concerning the title of the book and how it is revealed through the contents. This theme turns out to be definitely new and worth working at because it is a rare case when the title of the work reflects its main theme, idea, and conflict so accurately. Besides, it is closely connected with the composition. Correlating the literary work and its title one can better understand the major concepts which the author wanted to make clear to us. The aim of my work is to examine how the title is revealed and correlated with the gist of the book. Undoubtedly, it is an important task of every careful reader. 

1. THEORETICAL PREFACE

We cannot speak of a title without some theoretical knowledge so it is necessary to analyze the title from the point of view of theory.
A literary work appears before the reader as a text, i. e. materially fixed succession of signs, but quite rarely, perhaps only as an exception, it is an indivisible and united text. As a rule, it is the whole system consisting of the basic text, and components surrounding it. Such components often form the beginning, and in some cases - the end of the work.
The beginning of the text (marked graphically) may include the following components: the name (or pseudonym) of the author, the title, the subtitle, dedication, epigraph(s), and preface (introduction; sometimes a prologue). In modern history and literary criticism the term 'frame' is used to call the beginning and the end of the work. The title is the main and rarely omitted by the author component of the frame. The title is the first sign of the work; it gives a reader the whole complex of ideas on the book. It is the title, which forms the reader's pro-comprehension of the text and becomes the first stage of the interpretation of the work.
However, expressive the title itself may be, one can fully understand its meaning and appreciate how apt it is only having correlated it with the contents of the book. The variety of titles, may be, is not inferior to the variety of works. And as literary works can be classified according to certain criteria (e. g. theme, genre etc.), titles can also be subdivided into traditionally accepted groups. The basis of the classification is the correlation between the title and the main components of the work, such as the contents, the plot, the system of characters, the setting in time and place. This typology is characteristic of epic works and drama. 

There are four major types of titles:

1. Titles presenting the main idea or theme of the work: they give us only a general notion of a circle of life phenomena (e. g. 'The Marriage' by N. V. Gogol; 'Human Comedy' by O. de Balzac)

2. Titles setting the plot perspective (e. g. 'After the Ball' by L. N. Tolstoy; 'The Metamorphose' by F. Kafka).

3. The so-called 'character titles', presenting the main hero (e. g. 'Taras Boolba' by N. V. Gogol; 'Henri fon Oftendinger' by Novalis).

4. Titles denoting the setting in place and in time (e. g. 'Year Ninety-third' by V. Hugo, 'The Chronicle of Carl 9th's Reign' by P. Merime). 

Undoubtedly, the novel 'Great Expectations belongs to the first group, so first I will consider this group in a more detailed way. Understanding of the theme which is proclaimed in the title can be widened significantly as the literary work is being gradually unfolded before us, and the title itself might acquire symbolic meaning. The image introduced by the title may become a clue to the author's interpretation of depicted occurrences of reality. Quite often the title shows the most acute social or ethic problems which the author thinks over in the work. They can be either marked with a direct, categorically formulated, expressive question ('Does a Man Need Much Soil?' by L. N. Tolstoy) or presented as a certain philosophical opposition ('Crime and Punishment' by F. M. Dostoevsky). Seriousness of the problem touched upon by the author may be underlined by a deliberately polemical appraisal ('There's no place to go' by N. S. Leskov) which makes the reader speculate about it. The title is one of the most important elements in terms of sense and aesthetic organization of a literary work. That's why the choice of the title often becomes one of the most difficult creative tasks for the author. Sometimes, the title can be found even before the author makes the final plan of his work. Two great poems may serve as an example: 'Don Juan' by Byron, and 'Eugene Onegin' by A. Pushkin. It can also become 'the last full stop', which the author makes finishing his book.
The choice of the title is often influenced by numerous 'intermediaries' such as editors, publishers, and censors. Changes made by them (including changes of the title) often give rise to fair criticism of writers and readers. Thinking over the choice of the title the author can't avoid taking into account the peculiarities of his 'possible addressee', whom the book is actually aimed at. It is the title, which the process of the reader's perception begins from. The title almost eliminates the estrangement between the work and its readers.
2. LINGUISTIC ANALYSIS

In general, the word 'expectation' means 1) a belief that something will happen or 2) a belief that something should happen in a particular way. Besides, the word 'expectations' (usually plural) means 'plans, prospects, perspectives of the future, of an inheritance etc.

 There are some synonyms for the title in the text of the book. These are:
· future fortunes (we come across it when Pip parts with Joe before Mr. Jaggers' eyes)

· brilliant lookout ( in the conversation of Pip and Wemmick when the latter justifies his passion for 'portable property').

Inference. In literature, the title orientates the reader to the comprehension of the author's position. It is the title that expresses the author`s position. In 'Great Expectations' there's no epigraph, nor dedications, nor prologue or epilogue etc. Consequently, the whole conception of the creator of the work is concentrated on the title.

3. ABOUT THE LITERARY GENRE

Epic (from the Greek word 'epos' meaning 'word, speech') is a literary genre in which the depiction of reality is based on reproduction of events of the character's life which develop in time and in place.
A novel is a big narrative genre in which the narration is concentrated on forming and developing of a personality in its relationships with the surrounding world. A novel implies the depiction of numerous events, great number of characters, and a wide picture of the real world. A novel often has a complicated plot, a significant theme, and several settings. As we see, 'Great Expectations' completely corresponds to the definitions of the genre. There are 38 characters in the novel.

4. THE USE OF THE TITLE IN THE TEXT OF THE NOVEL

The word combination 'Great Expectations' is mentioned in Chapter 18. Mr. Jaggers having arrived from London comes to The Three Jolly Bargemen, a pub where Pip and Joe are spending time. Then all the three go to Joe's where Jaggers tells Pip some sensational news:
‘... And the communication I have got to make is, that he has Great Expectations. Joe and I gasped and looked at one another.’

‘I am instructed to communicate to him', said Mr. Jaggers, throwing his finger at me sideways, 'that he will come into a handsome property. Further, that it is the desire of the present possessor of that property, that he be immediately removed from his present sphere of life and from this place, and be brought up as a gentleman - in a word, as a young fellow of great expectations.’
It is no accident that the words denoting the title appear in Chapter 18. In this very chapter the exposition takes place. That's where the plot and conflict begin. It's not difficult to notice that as soon as the words 'great expectations' appear in the text the plot takes a thoroughly new and unexpected way of development. Pip used to live in his sister's house and could only dream of a decent education, now his dream comes true: he really leaves for London where he moves in high society. Pip's character also changes. He turns from a simple diligent country boy into a city dandy who despises all the people who are lower than him on the social ladder. These are the first days in London - the days of his social elevation are noted for at the same time a well-known moral degradation. Pip is approaching the world of mundane filthiness which he is condemned to sink into in connection with his enrichment. However, the theme of the hero's downfall doesn't become leading in the book and is on the surface mainly during Pip's meetings with Joe. Good qualities in Pip still prevail in spite of all hardships.
Remarkably, that 'Great Expectations' is not the only Dickens's work where he sets his hero in a big city (e.g. 'Oliver Twist', 'Nicolas Nickleby'). Since this time there has appeared a strong opposition of two worlds. On the one hand, it is the world of tranquility, silence, and spiritual pureness in the house of Joe the blacksmith where he lives. His working robe, his hammer and his pipe are the most suitable things for him. On the other hand, vanity of vanities of the modern capitalist city where a man can be deceived, robbed, and even killed, - not because someone hates him, but just because 'if there's something to be got by it' (the dialogue between Pip and Mr. Wemmick, Chapter 21).
Dickens was always inexhaustible creating the characters that symbolize the frightening world of bloodthirsty egoism.

5. OUT-PLOT ELEMENTS

As it was mentioned above, there are little out-plot elements in the text, such as prologue, epilogue, dedications etc. Furthermore, as the narrator is explicit (that means he tells us the story in the first person) and doesn't coincide with the author lyrical digressions are just the thoughts of the main hero. Nevertheless, an attentive reader may behold something more. After Chapter 19 there is an important author's remark: 'This is the end of the first stage of Pip's expectations'. It is the moment when Pip having said good-bye to his old acquaintances heads for London. There is a similar remark after Chapter 39: 'This is the end of the second stage of Pip's expectations'. These are two rare occasions throughout the whole novel when the author directly addresses the reader, not resorting to words put into Pip's mouth. It looks as if the writer became the guide of his novel and helped readers to understand it properly. These phrases are quite short but extremely capacious; they underline the bilateral direction of the novel, its address to the reader.
In Chapter 39, Pip is finally 23 (that is the crucial age: at 23 Pip is to learn who gave him money for his education), and he comes to an awareness that his benefactor is Magwitch and not Miss Havisham. So, Chapter 19 is the exposition, and Chapter 39 is the climax of the novel. The author's explanations are not accidental and they are very significant; they are correlated with the composition and the title of the work. One can notice the following conformity: we come across these remarks after Chapter 18, then, throughout Chapter 20, next, in Chapter 39. It would be logical for the reader to suppose that the third, similar observation will be after Chapter 59, but it is the last chapter of the novel, and it's for reason. The author could have rounded off, and make a novel consisting of 60 chapters, but in fact, it looks as if at the end of the book Dickens invited us to think it over, to make our own suppositions, what could happen next. In this work there's no clear-cut end; the author deliberately doesn't write 'This is the end of the third stage of Pip's expectations', because it would be actually incorrect: the new stage of his expectations (as well as Estella's expectations) is just beginning. Pip's ambitious hopes for a brilliant future do not come true, Estella also feels disappointment, but still the author gives them a good chance for rebirth through love.

6. CONFLICT AND IDEA

The conflict of the work is versatile and many-sided, as the genre of the novel requires.
The conflict is that a man is a captive of his own wishes. A man devotes himself, all his life to one and only objective, which he aspires to, but then it turns out, that at the end of the way only a mirage waits for him and everything, that was more or less comfortable, had been lost along the way. It is a conflict between blunt and senseless striving for the aim regardless of the fact, that life conditions have changed, even a man himself has changed, it is reluctance and inability to admit being wrong, to give up the idea.
It is a conflict between 'holy' aspiring to the goal and inability to be content with what you have; the ruin of hopes because of misunderstanding of life laws, unwillingness to reckon with these laws. A man's inability to realize and admit that what he wants is in fact disastrous for him. It is a conflict between hopes and reality, when a man becomes the instrument of it and stands in the center of it.
'Great Expectations': be afraid that your wishes may come true' this is a briefly formulated idea of the work proposed by the researcher of Dickens' creative work M. P. Tugusheva in her article devoted to 'Great Expectations'. Undoubtedly this statement should be broadened and explained. People may also have positive wishes which are welcome to come true, but there are some vicious expectations which must die in the mind of a man: the desire to rise above all people, to dominate them, to suppress them so that they can respect you. Thus, the idea can be formulated in the following way: don't strive for your aim blindly, reckon with life. Then, only one expectation remains, and it is indeed a Great Expectation - to become a decent man.

7. ABOUT THE END

The novel 'Great Expectations' is a story of disappointment and lost illusions of a young man. Dickens didn't want to finish it happily. That could meet the requirement of the logic of the young man's life - a young man who comes from the lower classes of society. Hopes for bourgeois prosperity fail him. Pip draws a sad conclusion to his past expectations, he is sorry that he rejected kind Biddy who loved him sincerely. He also regrets his previous unworthy thirst for wealth and high position. Pip meets with Estella again. She is punished by life for her selfishness. Her marriage is quite unhappy because her husband treated her utterly badly. In addition to this, he beggared her so now she has only a withered garden where there used to be Miss Havisham's house. Now Miss Havisham has gone, her house no longer exists, and this garden overgrown with wild grass reminds Estella of her unsuccessful life so vividly.
This meeting with Pip should have become the last, but the writer Bullver-Litton persuaded Dickens not to finish the novel on such a pessimistic note. Dickens agreed reluctantly and only in the last paragraph of the novel let us know that another parting wasn't likely to happen. 'I took her hand in mine, and we went out of the ruined place; and, as the morning mists had risen long ago when I first left the forge, so, the evening mists were rising now, and in all the broad expanse of tranquil light they showed to me, I saw no shadow of another parting from her'. However, this is a dismal meeting of two people who are disappointed and betrayed in their hopes and wishes.
The novel 'Great Expectations' belongs to Dickens's later creative work. It was written in 1860 (or, according to some sources, in 1860-1861), when Dickens had a lot of life experience and had written some literary works. By that time, Dickens had already been known all over the world as a novelist, the author of 'Dombey and Son' (1848), an autobiographical novel 'David Copperfleld' (1850), and a brilliant social satire 'Bleak House' (1853).
Dickens attacked the social problems of his time, protested against suffering and injustice and made bold social generalizations. He subjected to criticism the political system of England, its Parliament and court.
These are Dickens' later novels:
'A Tale of Two Cities', 1859
'Our Mutual Friend', 1865
'The Mystery of Edwin Drood', 1870.
One common feature is characteristic of all Dickens' later novels: it looks as though Dickens had taken old, well-known themes from his previous works and presented them in a new way. The theme, which turned out to be of central importance, is that of great expectations and lost illusions.
Hopes are vain. The saving flame of hearth and home appears very rarely in Dickens`s later novels, but one can hardly imagine Dickens without hope. Of course, some hope is left, it is faith in good, but Dickens's heroes pay a high price for it.

8. THE SYSTEM OF CHARACTERS

The system of characters and the plot are the basis of the object world of epic and dramatic works.
A character is a person who takes part in the action of a literary work. In 'Great Expectations' the author reveals the idea of simple and natural life, which has its enduring values: love, respect, and faithfulness. For example, the honest blacksmith Joe Gargery holds his wife in high esteem, in spite of the fact, that she treats him like dirt, despite all the humiliation, which he had to go through. He loves Mrs. Gargery just because she is his wife. 

The character organization is very interesting indeed. On the one hand, there are characters representing the so-called 'real life': Joe, Biddy, Joe's wife - as they are natural even in their negative qualities (cantankerous Mrs. Joe Gargery). On the other hand, they are opposed by Miss Havisham and Provis, as life for them is like a jigsaw puzzle, which they want to take on their own, and they express the idea of not only making their dream come true, but also taking revenge on their offenders. As to Estella and Pip, they are, to some extent, a border, which separates 'animated' and 'congealed' kinds of life.
Estella has been an arrogant girl since childhood: she was brought up in such a way. But Pip, in spite of all artificial haughtiness, which he picked up in London, still preserves in himself the features of 'real life': repentance and pity for Magwitch, a convict abandoned by the society, are not alien to him. He continues to love his old friend Joe and feels pangs of conscience for having treated him superciliously. Anyway, one of the tasks is to find out how the system of characters reflects the meaning of the title. It is interesting that 'great expectations' are connected with only two characters: Pip and Estella. For people belonging to 'real life' it is important to throw themselves upon the mercy of god; they accept life as it is and don't even let themselves think of something different...
Pip's tragedy is undoubtedly the greatest one, and it occupies the main place in the novel, but Pip and Estella are not the only heroes who have suffered the ruin of their expectations. Miss Havisham and Abel Magwitch also have a dream but they associate its accomplishment not with them but with someone else: Miss Havisham - with Estella, and Provis - with Pip. That's the main reason for the loss of their hopes. Each man has his own individual way of life and it is impossible to realize one's unfulfilled wishes with the aid of somebody. Both heroes find themselves punished for inability to reckon with life. It is symbolic that Miss Havisham perishes in her house in the purifying fire.
As for Provis, he wants to make Pip a real gentleman, but he doesn't take into account the fact, that one cannot become a gentleman because the 'real gentleman' is something different from what Pip and Magwitch think of it. According to Dickens, a real gentleman is first of all a working man and not a rich idler.
Mathew Pocket is a gentleman because he is an honest and disinterested labourer, who rejects the inheritance of his wealthy relative, Miss Havisham.
Joe Gargery is a gentleman. He is a kind and noble blacksmith; he is proud and incorruptible, and, unlike Pip, he isn't ashamed of 'dirty' work. He would just be ashamed, if he had to depend on a benefactor and live on his money. Pip will have to give up his previous understanding of the word 'gentleman', too. Having gone through disappointment and lost illusions, he learns to distinguish true values of life from false ones.

9. ABOUT PIP

In literature, no name of a character is given accidentally. It indicates some important traits of the hero's character.
The main hero is called Pip. It isn't even a name, it is a rather simple and even ridiculous nickname. Maybe, by this the author emphasizes the discrepancy between Pip's position and his great expectations.
At the very beginning of the novel, a reader gets some kind of an omen for what will happen in the future. We may predict that a man or a boy having a name like this isn't supposed to have a bright future.
It is significant that it is Pip himself, who dubs him so. We suppose a man with such a nickname could be oppressed by the others all the time. Throughout the work, the nickname 'Pip' doesn't change. It means that despite all his money and bonds in society, Phillip Pirrip remains that little boy, Pip. To be a common honest man is in his nature and nothing can alter it. Pip may be a nickname and not name because for Dickens it is the way of life which is significant and not the character itself although Pip's personality is definitely positive.
His name is given the second life and therefore, a hope for spiritual rebirth: Pip is the name of the baby of Joe and Biddy.
As the narrator is the hero himself we don't come across any description of Pip`s appearance in the book while reading. It gives us a deeper insight into Pip's inner feelings. Another reason may be that Pip is an ordinary character, just one of the many men in the world. The author wanted to show that anyone could find himself in Pip's place. There's not enough information about his appearance but the reader gets the general idea of his portrait. A timid nature, he is suppressed by his atrocious sister. Pip doesn't belong to himself, he is afraid of everything, and anyone benefits from it. He follows the instructions of his sister, Magwitch, miss Havisham, and so on. Mrs. Gargery's friends humiliate him.
It's hard to say what exactly one should call a biography in the book. In fact, the whole work is Pip's biography, the novel in general is a description of his life. Facts constitute the main plot and sub-plots.
Pip makes use of all kinds of speech: oral, written, and inner ones. That allows the reader to examine his character from three different points of view and thus to trace the development of the hero's character in a clearer way. Throughout the text, Pip is always outspoken and above board; without shyness, he reveals both his positive and negative traits of character, and his speech at once attracts our attention by its correctness and politeness.
In a literary work, a landscape reproduces the environment, which surrounds the hero, and reflects the inner state of the hero's soul. Gloomy landscapes prevail at the beginning of the book, when the writer depicts the life of little Pip in the house of his cruel sister. 'It was a rimy morning, and very damp. I had seen the damp lying on the outside of my little window, as if some goblin had been crying there all night, and using the window for a pocket-handkerchief. Now I saw the damp lying on the bare hedges and spare grass, like a coarser sort of spiders' webs; hanging itself from twig to twig and blade to blade. On every rail and gate, wet lay clammy, and the marsh-mist was so thick, that the wooden finger on the post directing people to our village -a direction which they never accepted, for they never came there - was invisible to me' (Chapter 3).
Indeed, the picture is quite dismal. But such a bleak scene is much more pleasant for the boy, than his sister's house, because outdoors he is needed. At home he is an unnecessary man. In his childhood, Pip is happy when he attends the churchyard to be near his parents' tombs. It is no mere chance that the setting at the beginning of the novel is the churchyard. Besides, Pip can hardly call his sister's house 'home'. That house fetters the boy and deprives him of freedom. It is not without reason, that the final meeting of Pip and Estella occurs outdoors.

10. ABOUT ESTELLA

Another significant character is Estella. It is a beautiful name but there is something repulsive in it as well as in its owner. Besides, it is an aristocratic name, but the discrepancy between the beautiful name and absence of a family name draws our attention: it indicates the humble origins of the girl. We don't know anything about her parents. Thus, even at the beginning of our acquaintance with Estella, a suspicion creeps into the soul of the reader, we doubt, if she is really an aristocrat.
We meet this character for the first time in Chapter 8 when Pip goes 'to play' to Miss Havisham's house. Estella is the first person whom Pip sees in the house of this eccentric old woman. Little Pip depicts her as 'a young lady, with keys in her hand', 'the young lady who was very pretty and seemed very proud'. As we see, there's no clear portrait of Estella, just Pip's impressions of her appearance. It is a characteristic feature of Dickens` novels in general: you can hardly come across a complete portrait of a hero. Throughout Chapter 8 the words 'pretty' and 'proud' are repeated - thus Dickens wanted to show us the main traits of her character. The first meeting of Pip and Estella gives us no data about her biography.
Much later in the novel we will finally get some information about her origin, which crosses out all her hopes for aristocratic existence in one go: her father is Magwitch, a runaway convict, and her mother is a bit queer house-keeper in Jaggers' house. She is a murderer, and Jaggers' protegee in the court.
As for Estella's speech, Pip in his depiction constantly underlines the fact, that Estella speaks in an arrogant and scornful way. In general, pride becomes the main feature, the 'trade mark' of this character.

Estella fits into the interior of Miss Havisham's house. As well as her old benefactress, Estella hardly ever goes out of the old mansion which 'attaches' her to Miss Havisham, and once again proves her complete power over Estella's infant soul.

Through the image of Estella Dickens tells us that even good of benefactors may turn evil for their proteges. Magwitch's little daughter has a narrow escape by chance. Mr Jaggers chooses her for Miss Havisham for her beauty, but Miss Havisham deforms the soul of the child as she decides to make pretty Estella a means of revenge on the male part of mankind. She brings her up as a cold person who doesn't love anybody.

Estella is a born torturer. All the time she intentionally torments Pip just for her pleasure. Even knowing so little about her relations with other people, we could suppose that she doesn`t possess kindness, either. Actually, bedeviling Pip she shows something like attachment to him unlike that cold contempt which she feels for people, who are, in her opinion, not worth even being tortured. No wonder that unhappy Bentley Drummle whom she marries out of utter viciousness of her nature is forced to defend himself by fists against her sophisticated maliciousness: it is a consolation for us for Pip's broken heart. But it is not quite convincing because in reality Estellas usually have the upper-hand over Bentley Drummles.

CONCLUSION 

Dikens`s work always combines the comic and the tragic. His is a comprehensive view of human life and his novels make a vigorous response to the injustice and the suffering of his era. His plots are rich with incident, complex, and full of suspense. They keep the reader turning the page. Finally, his characters live. While some readers may forget details of plot and scene, the gallery of characters Dickens created remains in the memory and the imagination. His is a densely populated world, and ultimately this is why so many readers enjoy his novels.

Dickens`s novels teem with characters from all social groups. He has a fondness for clerks and other small officials who dream away their lives in private while enduring tedious and sometimes humiliating long hours of work. Yet, “Great Expectations” is a novel about “How to become a gentleman.” Dickens shows that he, for one, believes you can actually “make” a gentleman with money and training. He is critical of the hypocrisy, the lack of warmth, the atrophying of a moral sense which accompany Pip`s rise in the world, but, in the end, when Pip has become a gentleman, Dickens himself cannot quite decide whether this is a triumph or a tragedy. The novel is about Class and expectations of moving socially upward. Later we see how these expectations corrupt Pip. Reality does not live up to the great expectations of the main character.

“Great Expectations” leaves many strong impressions with the reader. This is a mystery novel, the plot is a kind of a puzzle, almost a detective story, some events are not explained when they occur. The characters are unforgettable. The setting of the novel has the color and the sounds of reality because Dickens drew it from life. 

BIOGRAPHY OF CHARLES DICKENS

After Shakespeare, Charles Dickens is the most popular English writer. During his lifetime Dickens completed fourteen novels, two travel books, and four Christmas novellas. He left, as well, a novel unfinished at his death, and several volumes of essays and sketches associated with the three literary magazines he edited during his career.

Dickens achieved his success on his own. His childhood was a struggle for survival. His father, John Dickens, was charming but irresponsible. Though he sired a family of eight children, he was chronically careless about money matters. By the time young Dickens was ten, the family was penniless and living in a slum. He received a sketchy education at best. Then, in his twelfth year, his parents decided he should go to work. They found him a job in a warehouse pasting labels on bottles of shoe polish. It was an experience he called “the secret agony of my soul.” Later in life he kept the secret from all but one of his friends. Dickens never minded hard work, but already, at this young age, he felt intimations of his real abilities, and to work as a drudge six days a week seemed to stifle any chance he had for success in life. He never forgave his parents. 

After about half a year, sympathetic relatives rescued the Dickens family, and Charles went back to school filled with hope. At fifteen he began a career as a law clerk, and learned stenography. Soon he was using this skill to record speeches in Parliament, and by the age of twenty he had become a successful newspaper reporter.

Dickens began submitting short fictional sketches to London magazines, and one caught the eye of the publishers Chapmen and Hall. They were planning to try a new form of fiction; a series of illustrated comical sketches that would appear serially each month for better than a year. They hired the young Dickens and at the end of March, 1836, the first issue of The Pickwick Papers appeared. By November forty thousand readers a month were buying copies, and Dickens found himself a celebrity. Dickens wrote all his novels for serial publication. With few exceptions, each succeeding novel gained him a wider readership.
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