By 40-50 years of 19 centuries from all currents of Russian romantic painting on the foreground in number socially significant and all of the recognized genres Russian national romantic landscape began to be put forward.
In the first quarter of 19 centuries the romantic direction of landscape painting actively developed, being released{exempted} from features of a speculative heroic landscape of the classicism written in workshop and burdened with a cargo of cognitive problems and historical associations. The landscape during this period is understood as a portrait of the given district.
3. A realistic landscape of 19 centuries.
Art always sensitively responds on all questions exciting a society. It precisely fixes rise of national spirit, national consciousness, revolutionary struggle. Especially sharply it is shown in пору revolutionary-democratic movement of second half of 19 centuries in Russia.
Painting of artists - landscape writers of a realistic direction brightly testifies to that hot interest and a close attention with which the most advanced masters concerned to needs of people, to its sufferings, poverty and oppression as sincerely aspired the art not only to expose injustice of a social system, but also to rise on protection, humiliated and offended, people.
In landscape painting this aspiration first of all was expressed in the underlined interest of the best painters to the national Russian nature, the image of native territory.
It is natural, that at the beginning young Russian artists in critical the period of formation of national landscape school searched for support in creative gains of the predecessors. Progressive creativity on the aspirations of such masters of first half of century as S.F.ShChedrin and M.I.Lebedev, could serve for them as an effective example in work above alive nature. But the great interest and attention in products of these artists were considerably weakened by that circumstance, that S.ShChedrin and M.Lebedev in the best пору the creativity lived far from the native land and worked above the image of the nature of Italy.
Already in first half of century artists A.V.Tyranov and G.V.forty, former direct pupils Венецианова, tried the forces in work above a rural landscape, in native places for artists. Their pictures, not always perfect on skill, differ extraordinary cleanliness of perception of the nature and sincerity of feeling. Being successors венециановских traditions, these landscape writers the creativity represent the characteristic phenomenon in realistic art of 40th years.
The first period in development of the Russian realistic landscape, including in the circle of product of 50th years, in many respects differs that has given art of 60th years. As researchers mark, put here not only that artists by then in the greater measure have seized professional skill of painting - the contents of their products more deeply проникнутое breath of a life of the nature and ideas of a nationality, got the big internal integrity and more closely contacted the common movement of ideological democratic art.
In 60th years, during the second period of formation of realistic landscape painting, numbers of the artists representing the native nature, became considerably щире and they were grasped more and more with interest to realistic art.
This decade at Russian landscape writers interest to the image of such motives of the nature in which artists language of the art could tell about national grief also was showed. The melancholy nature dawn, with dirty, dim roads, rare coppices, the gloomy sky crying by a rain brought by a snow small small villages, - upon all these themes in the infinite variants, that кой love and diligence executed by Russian landscape writers, have received rights of citizenship in 60th years. It is typical, that a wide circulation the theme of a winter landscape above which worked Саврасов and Каменев especially much at this time has found.
Theme of native territory everyone in own way, developed A.Savrasov, F.Vasiljev, A.Kuindzhi, I.Shishkin. Some generations of gifted artists-пейзажистов-M.Klodt, A.Kiselev, I.Ostrouhov, S.Svetoslavsky and others. One of the first places among them by the right belongs to V.Polenovu. 
One of Polenov's features was aspiration to connect landscape and household genres, not simply to recover that or this motive human фигурками, and to present a complete picture of a life in which people and the nature surrounding them are merged in a uniform artistic image.
The attitude{relation} to I.Shishkina's art was unusual. Contemporaries saw in it the largest master of realistic landscape painting., Person - school, a milestone in development of Russian landscape, named his{its} I.Kramskoj, with delight and respect responded about it{him} V.Stasov, I.Repin and others. Shishkin's products became known all Russia, the national love to it{him} has not decreased and today.
Ivan Ivanovicha Shishkina's creativity marks itself the major stage in development of a genre. Shishkin not only has seized new, typically Russian motives in a landscape, but has subdued the products the broad audiences of a society, having created the image of the native nature close to a national ideal of force and beauty of the native ground. Shishkin has given to a wood landscape unknown scope, has inhaled in him{it} only Russian epic breadth.
Alongside with Shishkin the bright representative of Russian realistic landscape Alexey Kondratjevich Savrasov was. It the rural kinds, far Russian open spaces attracted, all his creativity проникнуто deeply patriotic national spirit. The artist aspired to find those landscape motives which would be expression of a typical Russian landscape, - plains, проселки, low hills, coast of the river. His sight at the validity was related to democratic poetry.
