1. Russian landscape painting.
The landscape has won a place of one of the leading genres of painting. Its language began, similarly to poetry, way of display of high feelings of the artist, area of art in which deep and serious trues about a life and destinies of mankind are expressed, in it the contemporary speaks and finds out himself.
The largest Russian researchers of Russian painting mark an oustanding role of a landscape in high blossoming Russian painting in 19 century. Gains and achievements of Russian landscape painting of 19 centuries have world value and lasting value, and as A. Feydorov - Davidov in the work marks, « the images of the nature created by Russian artists, have enriched Russian and world culture ».
In Russian painting the last century two sides of a landscape are opened
 As kind of painting objective there is an image, a kind of the certain districts and cities, and subjective - expression in images of the nature of human feelings and experiences. The landscape is display taking place outside of the person and преобразуемой him of the validity. On the other hand, it reflects also growth of personal and public consciousness.
That wrote K. A .Timirjazev, one of the greatest Russian scientific scientists, appreciating and liked landscape painting in general and Russian in particular: « it is obvious, between logic of the researcher of the nature and aesthetic feeling of the judge of its{her} beauty there is what that internal organic connection ». Other great scientist D. I. Mendeleyev very highly put successes of Russian national painting and declared: « … perhaps, time when our century will be considered as an epoch of natural sciences and philosophy of a landscape in painting » will come.
For the first time the question on Russian nature as a subject of the image has been lifted by V. G. Belinsky  in the fortieth years. In articles devoted to creativity of Pushkin, Belinsky emphasized, that Pushkin was the first poet who has seen beauty of the nature not in magnificent landscapes of Italy, and in modest landscapes of a native land.
Speaking about Pushkin as about the poet national, Belinsky results here excellent expressed idea Гоголя: « Pushkin's Compositions where Russian nature as are silent and беспорывны as Russian nature, them can completely understand breathes at it what soul carries in itself only Russian elements, to whom Russia the native land ».
It is possible to tell safely, that the beginning put by Pushkin in the image of Russian nature, became very fast property of all Russian fiction, both poetry, and prose. Already in 40
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 centuries years Russian nature has been shown by our writers in all its originality, with all depth of realness of the image.
And that the Lion Thick in the diary writes: « I love the nature when from different directions surrounds me and then develops indefinitely afar; but when I am in it , I like, when from different directions surrounds me hot air, and same air, curling, leaves in an infinite distance when these most juicy leaves of a grass which I have crushed, sitting on them, make greens of infinite meadows, when those leaves, which, moving from a wind, move a shadow on my person, make a line of a far wood when that air which you breathe, makes deep blueness of the infinite sky; when you not one exult and are pleased with the nature; when about you buzz and billions insects are twisted, having linked, creep коровки, everywhere the circle fills in birds ».
Certainly, such poetic description of the nature the great Russian writer reflects his sight at things, at the pictures of the native nature embodied in cloths of great landscape writers of 19
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Activity of Russian landscape writers drew attention and did not leave indifferent anybody, their pictures were constantly discussed in Russian society.
In fiction of 50th years the life of peasants and the motives of the nature connected to it were widely represented. The integral feature of democratic realism was, at that time, concept of national character which was considered  in indissoluble connection with a country question. Representation about Russian nature was at that time so inseparable from people, that in it, in its images frequently found poetic expression of national thoughts, sufferings and expectations. Especially brightly this example of similar perception of the nature meets in M.E.Салтыкова-Schedrin's early stories of "Contradiction": « I since the childhood sympathized with our rural nature though there is nothing in it such, than it would be especially possible to be praised ». Continuing to develop a picture typically Russian landscape, Салтыков-Schedrin concludes the description in the pathetic lines: « But I love it, this monotonous nature of Russian ground, I love it not for it, and for the person who was brought up on the bosom and which by it объясняет:.. » 
The patriotic feeling, Sympathy to suffering people, passionate aspiration to struggle for national all these high democratic ideals теснейшим were bound by image in products of the advanced Russian writers with deep attachment to the nature of native territory. 
About development of landscape painting, about pictures of the native nature wrote not only the advanced scientists and arts, but also directly  painters. Ягодовская marks: « Shishkin spoke About a landscape, that it is the youngest painting as all only any hundred years has passed since people have started to understand and study a life of the nature, and before the greatest masters became in impasse before a tree, that the person among the nature so is fine, so is insignificant what to give it{him} advantages it is impossible. Unless in a wood you do not feel such weak, humiliated, unless you do not understand, what you make only any insignificant particle of this unperturbable and eternally fine nature?
Ivan Ivanovich spoke also, that the new generation is not able to accept all sacraments of the nature, but that in the future the artist who will make miracles because Russia the country of a landscape will come; that the landscape has the best future because other kinds of painting already were and have become outdated, and this only arises ».
Thus, in an initial stage of formation of landscape painting 2-nd half of 19 centuries, young artists, having addressed to the image of the native nature, based not only on experience of landscape writers of predecessors, but also on fiction which had at that time paramount value in a public life of Russia.
In a landscape, as well as in any other work of art, ideals and representations of people were reflected. The image of the nature was for different artists a receptacle of the various contents. It was defined by an epoch generated this or that direction. Original character of creativity is caused by personal features, internal propensities of each separate painter; time and art traditions defined typical for art as a whole features.
However interest to the world surrounding the person, at all at once has forced artists to address to the image of the nature. It rather late became independent object of art creativity.
Gradually going deep and being improved, the image of the world has taken an appropriate place in art, the landscape became the "mirror" put before the nature.
2. A romantic direction of Russian landscape painting 19 centuries. 
Development of Russian landscape painting of 19 centuries conditionally divide into two stages connected with each other. The time border between them can be laid in the middle of 1820th years.
In the first quarter of 19 centuries Russian landscape painting is released from the rationalistic beginnings of classicism of 18 centuries.
The essential role in this process belongs to romanticism.
In Russian landscape painting the mood of the protest and bitterness of disappointment which were peculiar to this direction, for example, in the French art are alien to romanticism.
To romanticism in Russian landscape painting light character was peculiar basically.
Development of romantic landscape painting of 19 centuries occured on three directions: a city landscape on the basis of work from a nature; studying of the nature on the Italian ground and opening of Russian landscape.
In the first quarter 19 a number of the artists painted different kinds of districts, cities and manors works. They seldom put before themselves any other problems except for the description of district.
Among city kinds on the first place by quantity both art quality and value it is necessary to put kinds of Petersburg. The image of Petersburg continued to excite artists and poets, city opened to people living in it the new parties.
For the advanced artists of the beginning of a century Petersburg was not only magnificent "St. Petersburg", majestic capital of empire, but also the center of intellectual activity. They not simply glorify it in the works, but also express the personal, intimate and human love to it. Beauty of Neva bordered by fine buildings, sings Гнедич, Деларю, Languages.
Other side of romanticism - as to a characteristic portrait of district can be seen its interest to a landscape also in Silvestra Schedrin's products.
Schedrin's early Petersburg landscapes create поэтически-an idyllic image of city on Neva. In Italy, as against artists of a classical direction as F.Matveev, Schedrin prefers kinds of Naples, Sorrento. Russian and Italian nature in landscapes классицистов differed among themselves a little. Schedrin prefers kinds of Naples, the city which have bewiched the artist by beauty of the natural environment and picturesqueness of a national life open to an eye. It writes stages on quays, admires sea grottoes and rocky bays.
As well as other landscape writers of time, Schedrin are attracted with the image of water, air, the sky. However, the Russian artist is very far from that freedom in picturesque transfer of atmospheric effects which already owned, for example, the English masters. The sky at it remains exactly blue as at классицистов, painting submits to the general warm brown tonality.
Schedrin's main theme was the nature of Italy where this early the died artist has lead all life.
The romantic beginning of the Italian landscapes of Schedrin is expressed in poetic perception{recognition} of Italy as certain happy world where the person merges with the solar, benevolent nature in мером, slow current of the everyday lives, in the quiet and free life.
Schedrin's Italian kinds had the big success abroad and on the native land. In the pictures the artist used was able and combined traditions of classical and romantic painting, constantly improved the picturesque manner, experimenting with light and a shadow, used typically romantic theme of evening illumination.
Romantic line of the Italian kinds in Russian landscape Michael Lebedev continued living very short life. In 1830th years he worked in Italy, in vicinities of Rome. 
Лебедев as mark criticism, has managed to feel internal intensity of a life of the nature. The artist frequently wrote kinds of roads and the avenues, not withdrawing far a sight of the spectator, and turning off, romantic, затенные bushes. The space in which he enters the spectator, is insignificant, but in it the person appears confidentially with simple, but deeply experienced motive. Thus, artists of this direction of romantic landscape painting were based on direct perception and reproduction of the nature from a nature.
The city romantic landscape, having been born in Russian art as an image of two capitals old and new, began then property of many provincial, unknown artists. The provincial romantic landscape the same as also other kinds of a picturesque genre, develops in 19 century regardless of the fact that occurs in "tops" of art.
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