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   Music in England and America.

The history of English music.
England was the important center in the Middle ages. In the early 15th, John Dunstable achieved the widest reputation among several important composers. English music of that time is usually held to have had a decisive influence on the development of Continental developments as the English madrigal, the lute ayre, and the semi-opera.
The 18th and 19th centuries were in general a low point in the vitality of native English music. Much of English musical life, particularly that of London, was dominated in this period by foreign musicians attracted by the country’s wealth and the large public provided by it’s sireable middle class. The native tradition survived in church music and in local genres such as the catch, the glue, and the ballet opera, which developed in the late 18th century to the operettas of Gilbert abd Sullivan, which constitute almost the only part of English 19th century music surviving the repertory England produced its first native composer of national importance since Purcell, and in the early 20th century an English nationalistic school flowered with Ralph Vaughan Williams, Gustav Holst, and others. William Walton, Michael Tippet, and Benjamin Britten dominated their generation. Young composers of achievement Birtwhistle, Peter Maxwell Davies.
The period of defeat of the Spanish Armada to the death of James I represents one of the Europe’s Brilliant “golden ages”. In less than forty England gave world Marlowe, Webster and Bacon, the prose of Sir Walter Raleigh, the scientific researches of Gilbert and Harvey and the music of Byrd, Gibbons, Morley, Weeklies, Wilbey, Bull and Dowland, all geniuses of the first rank and a host of richly talented followers.

The year 1588, which saw the defeat of the “Invincible Armada”, ushered in an age inspired by a new sense of self-confidence and optimism. It was really from this moment that music and theatre began to spread their wings. In the theatre for which Shakespeare wrote, music held an important place, and composers actively collaborated in plays, which they enriched with numerous Ayres accompanied on the lute or viols. Unfortunately, owing to the essentially ephemeral nature of the occasion, much of this music is now lost.

But perhaps one of the most remarkable features of the Elizabethan age was the popularity of music making. In a period when public concerts were still unknown, the abundance of musical publications is explained by the grate demand for music by amateurs.

     Religious music plays a definitely lesser role compared with the preceding period, even though it is represented by the masterpieces of Byrd and Gibbons, not to mention those of Morley, Weeklies, Tompkins, and Peter Philips. Apart from Philips, Byrd was the only composer in England to write music Latin texts.
      History of American music.

The most characteristic American music combines elements of the cultures of two or more national or ethnic groups that have come to the New World. The history of American music may be divided into major period, music written before America achieved artistic and the predominance of the English settlers in the new land. 

     Also important was the importation of European art music and professional musicians. For example, the English version of Weber’s Der Freischuts performed in London in 1824, was brought to New York in 1825. Performances by traveling companies couldn’t help but influence musical taste. Just as significant was the influx of professional musicians, many of whom left Europe because of political upheavals ranging from the French Revolution to the present.

  The development of American music took place in four stages:

1)1670-1790, the period of English influence 

2)1790-1865, the period of European professional influence

3)1865-1929, the period of the second school of New England composers

4)1929 to present, the arrival of American music on the international scene.

 By the early 19th century, black Americans had developed their own dialect of Christian song with fragment of European tunes sung in call-and-response patterns accompanied by hand-clapping or simple percussion instruments and with voices interring in African-style polyphony. These shouts came to the attention of white main-stream culture in the Civil War through printed descriptions and transcriptions trough public performances of triadic, tonal arrangements of black melodies by the Fisk Jubilee Singers and other black choirs Elements from Afro-American music began infiltrating several popular genres. Military and community bands were popular through the 19th century, playing a repertory of European marches, dances, and arrangements of classical pieces.
 In contrast, classical music remained firmly rooted in European practice and style. American orchestras were dominated by Germanic conductors, players and repertory.

The second quarter of the 20th century brought a new generation of highly talented composers, who created a succession of distinctive large-scale pieces refining the notion of musical nationalism so well that, for the first time, performers and audiences responded with enthusiasm to classical works by American writers.    

                 Rock
Popular music in the United States has been far from monolithic. Its many versions have included minstrel songs, operetta, Broadway ballades, ragtime, blues, jazz, folk, country and western, and most recently, rock was an unpromising infant, was many times pronounced dying, and is now a teenage giant whose influence is being felt not only in popular music but throughout all areas of music. It has entered the concert hall sponsored by such scholarly groups as the Pro Musica Antiqua, the musical theatre with their, the second-longest-running show currently on Broadway, and the church.

If began the removal of the barrier between popular and art music, rock has now also taken up the work. But the interchange has been reciprocal. Not only has the musical world been affected by rock, but rock has become serious both in its lyrics and in some of its techniques which it seems to have taken from art music.

 Arnold Shaw, author, lecturer, composers, and performer, has worked, successfully in both popular and serious music. He has written the book “The Rock Revolution” to which the following article is the introductory chapter.
                  Jazz

 It is generally agreed that the purest and best jazz has been produced by small groups of instrumentalists, who actually arrived at a spontaneous and instinctive polyphony and achieved, even through they seldom if ever represent true improvisation, being usually the result of carefully prepared and researched arrangements.
This is even truer of modern recording of jazz and swing, and there is general agreement among the connoisseurs that the big commercial “name” bands do not play jazz at all, in the best sense, but try merely to make plenty of a noise and test every instrument to the limit of its possibilities.
There has been various explanation of the word “jazz” itself. Some claim that, since it was first spelled “jass’, this represented half of the word “jassack”, or “jackass” in reserve. (The Original Dixieland Jazz Band first spelled its own name “Jazz”). It is reputedly a Creole verb, meaning “to speed up”. There is also a story to the effect that an early virtuoso improvisation was known as “Chas” (for Charles), introducing his specialty whenever the leader of the band called out his nickname. A rather far-fetched theory suggests that the wicked queen Jazzbelle and that her masculine equivalent was obvious “Jazzbeal” (a common slang expression).
    Lois Armstrong (1901-1971).

He was born in New Orleans, where he participated in marching, riverboat, and cabaret bands. (A childhood nickname, Satchelmouth, was shorted to Satchmo and used through his life.) In 1922 he moved to Chicago to join King Oliver’s Creole Jazz Band (see Dixieland); he made his first records the following year. In 1924 he joined the Fletcher Henderson Orchestra in New York and recorded with Bessie Smith and Ma Rainey. In 1925 he switched from cornet to trumpet and began recording under his own name with his Hot Five and Hot Seven ensembles, groups resembling the New Orleans bands of Oliver and Kid Ory. In these recording the prevailing emphasis on collective improvisation gives way to his developing strength as soloist and vocalist. By the time of his 1928 “West and Blues”, Armstrong had established the preeminence of virtuoso soloist in jazz. His vibrant melodic phrasing, inventive harmonic improvisation, and swinging rhythmic conception established the vernacular of jazz music. His powerful tone, great range, and dazzling velocity set a new technical standard. He also was the first scat singer, improvising nonsense syllables in the manner of a horn. He became something more than a jazz musician: solo attraction, bandleader, film actor, and international star. His later recording and his role as musical ambassador to the world maintained his celebrity until the end of his life.
                   Beatles-

It is a British musical group that ushered in the climactic phase of rock music.

Its members, all born in Liverpool, were Paul McCartney, John Lennon, and George Harrison (born 1940). It began in the pairing of McCartney and Lennon in 1956, joined by Harrison in 1957, along with Stu Sutcliffe (1940-1962) and later Pete Best (born 1941). In 1960 they adopted the name The Beatles. In 1962 they signed a recording contract and replaced Best with Starr. Therelease in 1962-63 of such songs as “Please Please me” and “I Want to Hold Your Hand” made them England’s most popular rock group, and in1964 “Beatlomania” struck the U.S.Originaly inspired by Chuck Berry, Elvis Presley and Bill Haley, their direct and energetic songs kept them at top popularity charts. Their longhair and tastes in dress proved influential throughout the world, as did their experimentation with hallucinogenic drugs and Indian mysticism.  Their public performances ended in 1966. Albums such as Rubber Soul (1965), Revolver (1966) and The Beatles (“White Album”, 1968) set trends in rock. In 1967 they produced Sgt. Pepper’s Lonely Hearts Club Band, an album novel for its conceptions a dramatic whole, use of electronic music, and character as a studio work unreproducible on stage. They appeared in the films A Hard Day’s Night (1964) and Help! (1965).The group dissolved in 1971.      
  The greatest American and English                                                                                         

              Composers:

Milton Babbit (1916)
John Cage (1912)

Morton Feldman (1926)

Earle Brown (1922)

Lucas Fess (1922)

Benjamin Johnston (1922)
Mauricio Kagel (1926)

Federico Rzewski (1938)

Cornelius Gardew (1936)

George Rochberg (1938)

Stephen Foster (1826-1864)

John Sonja (1854-1917)

Scott Joplin (1868-1917)

Aaron Copland (1900)

Virgil Thompson (1896)

Roy Harris (1898-1979)

Jerome Kern (1885-1945)

Cole Porter (1893-1964)

Walter Paston (1894-1976)

Walling ford Riegger (1885-1961)
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