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Паспорт проекта
Название проекта                 English pointers of the “Golden Age”
Учебный год                         2006-2007

Класс                                      7 «А»

Авторы                                   Фирсова Виктория,  

                                                 Полоскова Марина 
Научный руководитель         Лапчина Людмила Ивановна,

                                                 учитель английского языка

                                                  высшей категории.

Цели и задачи                         -формирование навыков поисковой

                                                   исследовательской деятельности;

                                                 - расширение знаний о живописи Англии.

Сроки и основные этапы       - подготовительный (выбор темы, 
                                                  - распределение обязанностей)- начало 
                                                   ноябрь
                                                  - поисковый (поиск научной литературы 

                                                   по проекту, обсуждение и отбор)- конец 

                                                   ноября;

                                                  - заключительный (оформление 

                                                   творческого проекта и защита)- декабрь.

Пояснительная записка.

         Учащиеся 7 «А» класса Фирсова Виктория и Полоскова Марина совместно с научным руководителем, учителем английского языка Лапичиной Людмилой Ивановной разработали проект по теме: «Золотой век английской живописи» (на английском языке). 

         Мы считаем, что при изучении темы « Искусство» очень мало места отводится такой удивительной  теме как живописи. В ходе работы над проектом мы стремились, чтобы материал был не только информативен, но и интересен учащимся.  Наш проект рассчитан на учеников 7-9 классов.

         Работа над проектом заняла 2 месяца. В ходе работы мы собирали материал об английских художниках, их стилях и приемах работы, пользуясь как англоязычными, так и русскоязычными источниками.

         Таким образом, в процессе выполнения проекта мы собрали большой  материал о художниках Англии 17-19 веков, который в дальнейшем послужит базой для устного и  письменного общения.

Календарный план работы.

	№

п/

п
	Содержание работы
	Сроки
	Ф.И.О

    Исполнителей 
	Нор

Мы

вре

ме

ни
	Формы

Отчётности

	1
	Определение темы творческого проекта, его целей и задач
	1.11.2006.г.
    -

5.11.2006.г.
	Фирсова Вика, Полоскова Марина
	6 дней
	План

	2
	Поиск учебно-методической литературы
	5.11.2006.г.
    -

20.11.2006.г.
	Фирсова Вика, Полоскова Марина
	15 дней
	Список литературы

	3
	Отбор литературы
	20.11.2006.г.
     -

27.11.2006.г.
	Фирсова Вика, Полоскова Марина
	7 дней
	Список литературы

	4
	Коррекция проекта
	4.12.2006.г.
      -

10.12.2006.г.
	Фирсова Вика, Полоскова Марина
	8 дней
	Черновой вариант проекта

	5
	Оформление
	10.12.2006.г.
      -

21.12.2006.г.
	Фирсова Вика, Полоскова Марина
	12 дней
	Проект

	6
	Печать
	21.12.2006.г.
 -

29.12.2006.г.
	Фирсова Вика, Полоскова Марина
	9 дней
	Проект
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[image: image2.emf]English Painters of the  “GOLDEN AGE”   The period from Hogarth to Consteble and Turner, that is the period between the 1730s and the  1830s, is rightly considered  the  “Golden Age” of painting.      Painting in England in the 17 - 19th centuries is represented by a  number of great    artists and during that period it was greatly influenced  by foreign painters.   The fiemish  painter  Van   Dyck was  really the father of English portrait school.   The English king personally invited Van Dyck to London and during his first year  in England,  the painters spent most of his time painting the king and the Queen.   Van Dyck created the  impressive formal type of portrait and Raeburn  owed much   too  there  studies  of his works. He created a genre of aristocratic and intellectual  portrait, whi ch  influenced  much the development of English painting. Van Duck created the type of  portrait, which  helped  him to convey the sitters individual psy chology . Throughout the 18 century portrait art. The  landscape that began to attract the attention as the m iddle of the eighteenth century did not  went   the sympathy of the general public for a long time.   It began to flourish in the first half of the  nineteenth  century. Genre painting began to predominate at the end of the eighteenth century.  It  is considered th at  the formation of the English national   school had almost been completed by the  1750s. The decades that follo wed were the age of its flowering when a galaxy of brilliant masters  made English painting one the formost among the European art schools of the t ime.             William Hogarth was the finst great English painter who raised British pictorial art to a h igh  level of importance.Hogarth (1697 - 1764) was not a success a porinait painter .  But his pictures of  social life which he called  “ modern moral subject s” brought him fame and position. Among  his    favorite works are six pictures united  under the title “Marriage a la  Mode». This  famous series is  really a novel in paint telling the story of the  marriage of an earl’s son and city merchant’s  daughter, a marr iage made for reasons of vanity and money. Despite the satirical of ten amusing    detailes the painter’s purpose is serious. He expects his pictures to be read and they are perhaps  full of  allusions. At  the same time Hogarth remained an artist and passages  especially in “ shortly  after the Marriage” show how attractively he could paint. The free handing of the “Shrimp Cirl”  is combined with cockney vivacity. The girl is brushed onto the sanvas in a vigorous impressive    style.          As a  painter,  Hogarth was ha rmonious in his coloring very capable  and direct in his theme  and composition. He painted many pictures. He is well known as a  humorist  and satirist on  canvas.                                                                                                                                                                                   

( William Hogarth. Из серии» Карьера продажной женщины» 1732.г. Гравюра.)
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(William Hogarth «Модный брак» 1742-1744г.)

 In the second half of the 18th century, narrative and satirical themes lost their leading role in the English art. The ruling classes tried to show in art a confirmation and glorification of their social position. The most popular form of painting became ceremonial portraits of representatives of the ruling class. Sir Joshua Reynolds was the most outstanding portraits of the period. In December 1768 the Royal Academy was founded and Reynolds became its first president. He created a whole gallery of portraits of the most famous of his contemporaries. 

He usually painted his characters in heroic style and showed them as the best people of the nation. As  of a certain idealization of the characters. Reynolds was greatly influenced as a painter by the old masters.

   Reynolds did not want British art to be provincial and isolated. He insisted that artists should be wrought up in line with European art and that. They should develop the Crand style of painting. As a president of the Royal Academy Reynolds delivered lectures. Another English famous painter is Josef Turner (1774-1851). Turner did not begin using oils until he was about twenty-one, his first exhibited oil painting apparently being. The Fisherman at Sea, of the Needles of 1796. It is typical of Turner to have begun the medium by attacking the difficult problem of moonlight. Profound as Turner’s love of the mountains was, it was scarcely so fundament as his love of the sea.

        After his continental tour in 1802, his eyes seemed to have been opened to the beauty of a type of English scenery that he had hitherto neglecter. Up until then he had painted mainly ruins, stormy seas, and fawning mountains. Now he began to choose subjects from agricultural or pastoral countryside and often from scenes with trees and water. His greatest masterpieces of the period are Windsor and Sun Rising through Vapour.

        The year 1829 was a turning point in Turner’s career. About then he began to adopt his final, and in many ways his most original style as a colourist. In 1829, Ulysses Deriding Polyphemus was exhibited. Turner had then already began to use in oil the gorgeous colour schemes with which he had earlier experimented in watercolour, and which were the marked characteristic of the last twenty years of his life.

                                        Литература.
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   Хогарта до Сальвадора. Дали\\ М., 1997.
3. Большая советская энциклопедия 1987 года, том 28.

                                 Заключение.
     Мы считаем, что работа над проектом позволила нам формировать языковые и страноведческие знания, развивать навыки и умения в говорении, чтении и письме параллельно, а также использовать английский язык на уровне межкультурной коммуникации.

     Считаем, что цели и задачи, поставленные в начале работы над проектом, достигнуты. 
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