JAZZ HAS BEEN LABELED HOT, COOL, SWING, BEBOP AND FUSION,
yet it is all these styles and more. Jazz is the irrepressible expression of freedom, liberation, and individual rights through musical improvisation. It is a way people express themselves and their emotions by means of music. As Art Blakely, noted jazz drummer and band leader, once said, "Jazz washes away the dust of everyday life."

 Though it was born in New Orleans, Louisiana in the late 1800s, jazz music was con​ceived over a period of 200 years from world influences including African, Latin Amer​ican, and European. New Orleans, a major seaport of the United States, was the most cosmopolitan city of its time and a melting pot of cultures and nationalities.



 Although New Orleans piano player Ferdinand "Jelly Roll" Morton claimed that he invented jazz, in truth no one can be given credit for single-handedly creating this musical genre. The descendants of black slaves and white plantation owners, sometimes called Creoles, played an important role in the history of jazz. Many creole musicians were classically trained in the European musical traditions and played in the sympho​ny orchestras of New Orleans or in brass bands for parades, weddings, and funerals. These and many other innovative musicians, black and white, experimented with rag​time and blues, adding new instruments and creating space for improvisation. We can only look back to those musicians who left the greatest musical legacies and say that all of them helped to invent jazz. 
The Jazz Journey
Buddy Bolden, a cornet player who led bands in New Orleans from the mid 1890s until 1906, had a big impact on the early formation of jazz music. Although he never recorded any of his songs, Bolden was regarded by many of his peers as the first band leader to play improvisational jazz. He and many other jazz greats, such as Joe "King" Oliver, Louis "Satchmo" Armstrong, and "Jelly Roll" Morton, played their new music in Story-ville until it was closed down in 1917
Around this time came another benchmark of jazz music, known as The Great Migration. It was a period when blacks from the south went to northern cities to seek work and create a better life for themselves. Among them were many musicians. When they arrived in cities such as Chicago, Memphis, Kansas City, Los Angeles, and New York, they brought jazz with them. 
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In Chicago, cornet player Louis Armstrong joined King Oliver's Creole Jazz Band in 1922 and took the city by storm. A protege of Oliver at the time, Armstrong became renown for his joyful and exuberant playing and singing. Band leader Paul Whiteman, who was advertised as the King of Jazz, had one of the most celebrated and imitated bands in America in the 1920s. His greatest contribution to jazz was that he recognized it as an art form and wanted to orchestrate jazz music to make it more commercially viable.
 In Kansas City, jazz musicians created a distinctive style based on ragtime, rural blues, and new musical ideas from vaudeville shows. Two key figures were piano player and band leader William "Count" Basie and sax​ophonist Lester Young.



In New York in the 1920s, the migration of jazz music into Harlem's music halls was in full stride. Sever​al innovations of jazz artists during this period were to have a profound effect on the music. Fletcher Hender​son and his band, tired of playing polite dance music, combined orchestral arrangement with free improvisa​tion, thus creating a style called swing. Louis Armstrong joined Henderson's band in 1924 and was instrumental in the development of this new style. Soon Armstrong was making studio recordings under his own name.
Notable Jazz Musicians




Armstrong, or "Satchmo," was an incomparable innovator in the early years of jazz. He invented scat singing, which is singing without clear words and using nonsense syllables instead. The legend goes that he first sang scat when he dropped his sheet of song lyrics during a recording session and was forced to improvise on the spot. As his career and music progressed, he became the undisputed King of Jazz. After World War II and into the 1960s, Armstrong served as Ambassador Satch, performing concert tours around the globe under the sponsorship of the U.S. Department of State. His infectious and opti​mistic outlook is summarized by the spoken intro​duction to his song "What a Wonderful World": "All I'm saying is, 'See what a wonderful world it would be if only we would give it a chance?' Love, baby, love. That's the secret."




Another important figure in the development of jazz was Edward "Duke" Ellington. Originally a piano player from Washington, DC, Ellington found success in New York as a band leader and composer. During his long and prolific career he wrote songs for his orchestra that have become jazz standards, including "It Don't Mean a Thing (If It Ain't Got that Swing)," "In a Sentimental Mood," and "Take the A' Train." He also wrote many com​positions longer than the two or three minutes that fit on one side of a record, including the symphonic suite "Black, Brown, and Beige," (subtitled "A Tone Parallel to the History of the Negro in America").
In thе late 1930s and 1940s, vocalists Billie Holiday and Ella Fitzgerald gained nationwide fame.



 With their rich and soulful voices, these women were two of the most famous jazz singers of their day. Billie Holiday sang with several great orchestra leaders, including Count Basie and Artie Shaw. She was admired for her ability to transform  popular  songs  into  emotionally profound pieces. 



Ella Fitzgerald, nicknamed "The First Lady of Song," sang a variety of styles with authority and set high standards for the interpretation of many well-known bal​lads. She was a virtuoso scat singer, using all of the impro​visatory genius of the finest jazz instrumentalists. During her career, she sang with the bands of Louis Armstrong, Duke Ellington, and Count Basie. Her tremendous musi​cal artistry won her 14 Grammy Awards, including a Life​time Achievement Award in 1967.
 Jazz Grows
In the 1960s, rock and roll music threatened to steal the youth audience for jazz. While some jazz artists  went into exile over​seas, others chose to stay and incorporate new elements into their jazz sound. Miles Davis, already an innovator, blazed another new path in jazz with the style that came to be called fusion. Fusion featured electronic guitar and bass, organ, and percussion beyond the usual drum set



Around the same time, other more rock-oriented groups took the opposite direction, that is, they were adding elements of jazz—such as brass and woodwind instruments and solo improvisations—to rock music. The two rock bands that achieved the greatest commercial success by adding these jazz elements were Chicago and Blood, Sweat, and Tears. 

 Mainstream jazz in the United States was also influ​enced by the rhythms of Latin America, in particular, by musicians from Brazil and Cuba. Dizzy Gillespie, saxo​phonist Stan Getz, and flutist Herbie Mann were among those American jazz musicians who incorporated Latin American rhythms and chord progressions into their repertoire and added conga drums and other percussion instruments to their groups. 
Giving new meaning to an older influence, neo-classic jazz has brought listeners from around the world back to a more traditional sound. Rather than simply recreate the music of earlier jazz styles, trumpeter Wynton Marsalis and his brother saxophonist Branford Marsalis have extended it through new and innovative approaches to harmony, melody, and rhythm. 



Trained as a classical musician, Wynton became the first person to win Grammy Awards in both jazz and classical categories in the same year (1982). In 1997, he was awarded a Pulitzer Prize for jazz music. In his role as director of the jazz orchestra at the renowned Lincoln Center in New York, Wynton has helped take jazz to a new generation of listeners through educational programs for youth that emphasize the history of the music.
Conclusion
Since its inception in New Orleans over a century ago, jazz has become a global musical phenomenon with devoted fans and talented musicians all over the world. This musical diversity has produced rich blends of melo​dies and harmonies. As jazz has spread in popularity, it has influenced other forms of music. It has changed the way musicians view their art—from a confining, restrict​ed reenactment of a composers work, to an expressive, unique translation by the individual musician.
Jazz—the quintessential American music—is a music of freedom and innovation, not just for the artist but for the listener as well. As Wynton Marsalis noted, "It is an improvisational art that makes itself up as it goes along, just like the country that gave it birth."
