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Introduction
Today the interest is steadily growing to everything with the name Celtic - culture, symbols, myths, music.

In music the term "Celtic" is now starting to get applied to groups playing what used to be called "pub ballads" not to mention movie theme music and even classical music, composed by anybody who lived for any length of time in Scotland or Ireland.

Some people, who play Irish traditional music, have an intense dislike of the term "Celtic". They say that there is no such thing as a Celtic tradition and that they've been Irish all their lives and don't want to change now. Other musicians and composers use in their music only some separate elements of Celtic music: ancient rhythms, melodic figures, exotic timbre.
I have tried to show Celtic music as a single whole.

The definition of "Celtic" music and folk must start with a definition of what a "Celt" is.
During the first Millennium B.C., Celtic-speaking people occupied a large part of central Europe including modern France, Switzerland, Austria and more. The Celts, as we traditionally regard them, exist largely in the magnificence of their art and the words of the Romans who fought them. Where do they come from? What we know is that the people, we call Celts, gradually infiltrated Britain over the course of the centuries between about 500 and 100 B.C. They invaded the British Isles and conquered the local tribe of Picts. But later they were ousted by the Germans and the Romans to the south-west of the British Isles.

           Today Celtic - speaking people live in Wales, Scotland, Brittany (the province in France) and of course Ireland. In our days "Celts" are mostly associated with Ireland, the country which kept all ancient traditions and their way of life. When Celts appeared in Ireland is not known. These tribes are often called "secret people". Druids, Celtic priests, forbade writing down anything about their tribes. This country is the main centre of Celtic culture, in which a very important role belongs to Irish folk music.
Chapter 1.    Music in ancient period.   Harp.
            Before introducing Christianity the king's power was under the control of druids.
In simple terms the Druids were the priests of the Celtic tribes in Britain. But to state that fact does not convey the breadth of their influence in Celtic society. The Druids were a sort of super-class of priests, political advisors, teachers, healers, and arbitrators among the Celtic tribes. 

They had their own universities, where traditional knowledge was passed on by rote (i.e. memorized). Druids had the right to speak ahead of the king in council, and may in some situations have held more authority than the king. They acted as ambassadors in time of war; they composed verse and upheld the law. They were a sort of glue holding together Celtic culture.

In the priest hierarchy of druids the lowest grade was presented by filid. Filid (modern Irish file - poet) ancient Irish poets and singers were taught in special closed schools for 12 years. Filid were very influential persons in Ireland, and nobody could contradict them. Many sagas describe the legendary song - curse "Glam dicenn". It was performed when filid cursed somebody. This unhappy listener could get an emotional shock and even die.

           After introducing Christianity in 423 by St. Patrick and the abolition of druids’ estate, filid turned into rich influential poets and musicians. Bards, who followed filid, amused Ireland by their art of singing and playing the harp.

           The harp is among the chief symbols of Ireland. The Celtic harp, seen on Irish coinage, was played as long ago as the 10th century.

           In ancient times, the harpers were greatly respected, considered to have near-magic powers and assigned a high place amongst the most significant retainers of the Irish lords and chieftains. An experienced harper was to be able to play three melodies: a song, making you cry, a song, making you laugh, and a song, making you fall asleep. Only after that the harper was called a master. In the 16th century harpers would often join revolutionaries for much the same purpose. The British crown, in an effort to stifle the rebellion, banned Celtic harp and instructed their men to kill any harper and destroy their instruments. By the beginning of the 19th century, thanks to British measures, traditional Celtic harp music had died out. However, in 1792 there was a revival of traditional harp music. A festival was organized and harpists from all over Ireland were tempted with cash prizes. But only ten harpers showed up. A 19 - year- old English organist was hired to notate the music harpers played. His paper transcription of notes survives today.  
          After the epoch of bards, the plays for the harp began their own life. Perhaps the best known representative of this harping tradition is Turlough O'Carolan, a blind 18th century harper, who is often considered the unofficial national composer of Ireland. His plays for the harp were titled in a very simple way "O'Carolan’s Concert", "O'Carolan’s invitation". But the top of his creative work coincided with the end of the harp's epoch. The native Irish harping tradition was aristocratic art music, only tangentially associated with the folkloric music of the common people.

          Three centuries the harp could be seen only on the Irish coat of arms. Only in the 19th century "The School of Celtic Revival" appealed to the heritage of Irish harpers.

          The first generations of the 20th century revivalists tended to take the dance tunes and song airs of Irish traditional music along with old harp tunes as they could find. They applied to them techniques derived from the orchestral (pedal) harp and an approach to rhythm, arrangement, and tempo that had more in common with classical music than with the old harping tradition. Over the past 30 years a revival of the early Irish harp has been growing. This revival grew through the work of a number of musicians including Arnold Dolmetsch in 1930s in England and Alan Stivell in Brittany who proclaimed a "revival of Celtic harp" in Europe. Notable players of modern harp include Patrick Ball, Mary O'Hara, Derek Bell and others.

           But it is only one of the branches of ancient tree of Celtic musical tradition. And this tree kept growing and giving new sprouts.
Chapter 2.   Music in the 17th century.  The epoch of pipe.
           In the 17th century the epoch of Irish pipe - uilleann pipe (pronounced ill-in) - began. This instrument is much more complex and said to take years to learn to play. Before a piper could be said to have mastered this instrument, he was to have seven years for learning, seven years for practicing and seven years for playing.
          The beginning of the pipe's epoch coincided with the colonization of Ireland by England. The Queen Elizabeth I issued an order to hang all pipers as thieves and criminals. It was her answer to Irish people's will to freedom. England wanted to annihilate all cultural heritage of ancient Celtic nation – music, traditions, language. The educated part of the population was almost completely wiped out in the wars and rebellions or emigrated to other countries. Irish language turned into the mixture of different dialects. Music also changed. Celtic musical tradition acquired something new, unknown, what differed a lot from harp, pipes and ancient ballads. A new base of Celtic folk appeared. And it was music of common people.
Chapter 3.     Music in the 18th century.   Music of common people.
            Since the 18th century Irish culture became more open for other countries' influence. The instruments were also changing. New songs were more often composed and performed in English. But the attitude to musicians, as in former times, was respectful and their performance was masterly. In the 18th century strolling fiddlers (violinists) succeeded the poets with the harp. Many of them were blind as ancient singers. The names of the best of them are known in our days. For example, Antini O'Rahtura or Raifteiri (1784 - 1835), a famous poet and musician. Blind from birth he earned his life wandering Ireland and performing his songs and folk legends to his own accompaniment (he played the fiddle and the pipe). A lot of folk legends are associated with his name. He has even become the character of folk fairy tales.

           Strolling musicians (Seanachai) wandered Ireland retelling funny stories of people's life. And sometimes it wasn't clear if it was a story about ancient heroes or a story about people from nearby village. The border between the story and the song is very subtle. The Irish language has no verb with the meaning “sing.” The song in Ireland is told or retold. The motive, intonation and the way of singing makes the song perfect.

In our days the fiddle (violin) is one of the most important instruments in the traditional music. It is played differently in widely-varying regional styles. The fiddling tradition is perhaps most recognizable to outsiders, due to the popularity of performers like Lad O'Beirne, Michael Coleman, James Morrison. These fiddlers did much to popularize Irish music in 1920s and 1930s. 

           Music in Ireland has always been an entertainment for ordinary people and a job for professionals. If you meet twenty Irish, all these Irish will sing and dance; and not for earning the life, just for their own pleasure.
Chapter 4.     The19th century.    Flute, tin whistle, accordion, guitar, bodhran.
           More and more instruments were appearing in Ireland.

           The flute has been an integral part of Irish traditional music since the middle of the 19th century, when art musicians largely abandoned the wooden simple-system flute for the metal Boehm system instrument. But as the wooden flute is available, cheap, have a distinct sound, it continuous to be commonly preferred by traditional musicians to this day.

           The tin whistle or metal whistle, might be called a cousin of the simple-system flute, is also popular. Irish schoolchildren are generally taught the rudiments of playing on the tin whistle, just as schoolchildren in many other countries are taught the soprano recorder. Notable present-day flute-players (flutters) include Matt Molloy, Kevin Crawford, Peter Horan while whistlers include Paddy Moloney, Andrea Corr, Mary Bergin.

            The accordion plays a major part in modern Irish music. The accordion spread to Ireland late in the 19th century. Notable players include Sharon Shannon, Jackie Daly and Joe Cooley. The piano accordion became highly popular during the 1950s and has flourished to the present day in Ceili bands and for old time Irish dance music.
Although not traditional to Irish music, guitars have become common place in modern sessions. As a general rule, no more than two guitarists should play at any one time, and players must strive to complement the tune and each other, instead of competing. The guitarists must be as skilled and as dedicated to the tradition as any of the melody players, and must hold in mind that "less is more". The guitar is used to accompany singers as well as instrumentalists, but it is generally considered to be a serious violation of session etiquette to play behind a singer without being asked. The purist form of Irish traditional song is the unaccompanied solo, and singers often vary their rhythm and alter the melody from verse to verse. Melody playing on the guitar is quite possible, but tends to be drowned out in a session environment by the louder instruments such as fiddle and flute. Masters of the guitar in Irish traditional music include Arty McGlynn, John Doyle and Steve Cooney. 
Bodhran with tipper is considered a relatively modern addition to traditional dance music. It was introduced and popularized in the 1960s by Sean O Riada and became popular. Skilled Bodhran payers are highly prized by most traditional musicians. But some players are suspicious of the instrument. Notable players include Liam O’Maonlai, Tommy Hayes, Colm Murphy.
Chapter 5.     Music for singing and music for dancing.
           Music for singing has its own features like unaccompanied vocals or sean-nos. This is considered the ultimate expression of traditional singing and usually performed solo (very seldom as a duet). Sean-nos singing is highly ornamented and the voice is placed towards the top of the range. A true sean-nos singer will vary the melody of every verse, but not to the point of interfering with the words, which are considered to have as much importance as the melody. Non-sean-nos traditional singing, even when accompaniment is used, uses patterns of ornamentation and melodic freedom derived from sean-nos, and, generally, a similar voice placement.
Music for dancing is very varied. It is connected with the origin of Irish dance. 
           The early history of Irish dance reveals constant changes in population through migration and invasions. Each of these people brought their preferred types of dance and music. Traces of their circular dances survive in the ring dances today. When the Celts arrived in Ireland from central Europe over two thousand years ago, they brought with them their own folk dances.           When King James landed at Kinsale, County Cork in 1780, he was greeted at the shore by young women performing native dances. Three people stood abreast, each holding ends of a   handkerchief. They advanced to slow music and were followed by dancing couples, each couple holding a handkerchief between them. The tempo of music increased and the dancers performed a variety of lively figures... Several versions of the same dance were to be found in different parts of Ireland. In this way a rich heritage of Irish dances was assembled and modified over the centuries. Today, jigs, reels, hornpipes, sets, half sets, polkas and step dances are all performed. Solo dancing or step dancing first appeared at the end of the eighteenth century as a combination of steps mixed within the set of energetic footwork with hands kept close to body. Now step is a kind of dancing.

 Chapter 6.     Music of big cities.
           At the beginning of the 19th century music goes to the big cities - Dublin, Limerik, Goluway. Liverpool and Manchester in England became the centres of Irish immigration. One of the richest types of Celtic folk began to form there. It was Anglo-Irish town ballad. The first town ballads were the Irish folk songs translated into English. That's why many folk songs have two and more variants. People came to the towns from different places of Ireland and sometimes four or even five different songs appeared on one motive. But what is more surprising all these variants have been saved and many groups of our days sing them. All these songs can be divided into different genres: love ballads, shanti (from Ceol sean tigh - the song about home), ballads about beauty of native town, county or all Ireland. These songs are rather moralizing, there is always some moral in the last couplet.

            But the majority of these ballads are the songs about historic events in Ireland. They show some real events in fantastic folk interpretation. These songs reflected all the history of Ireland: wars, rebellions, hunger and the fate of Northern Ireland.

            In the second part of the 19th century along with folk ballads, bards' songs began to appear. Some of them had passionate texts and literary language. But mostly it is impossible to divide Irish song into folk ballads and bards' songs. They flow together in one flood of Celtic folk.

Chapter 7.     From pubs to concert-halls…
            The second breath came to Celtic folk music in the beginning of 1960th when first professional groups began to gather in the pubs of Dublin. They were destined to show Celtic music in all its diversity, at first, to people in Ireland and other Celtic regions and then to the entire world.
 One of the most famous groups in the history of Celtic Folk, "The Chieftains" appeared in 1962. Their music was based on the ancient Celtic tradition.  Six time Grammy winners, "The Chieftains", are now recognized for bringing traditional Irish music to the world's attention. They have uncovered the wealth of traditional Irish music that has accumulated over the centuries, making the music their own with a style that is as exhilarating as it is definitive. "The Chieftains" were formed by Paddy Moloney, from the ranks of the top folk musicians in Ireland. Although their early followers were purely a folk audience, the range and variation of their music very quickly captured a much broader public, making them today the best known Irish band in the world. They have performed with many symphony and folk orchestras worldwide, and have broken many musical boundaries by collaborating and performing with some of the biggest names in rock, pop and traditional music in Ireland and around the world. The trappings of fame have not altered "The Chieftains" love of, and loyalty to, their roots - they are as comfortable playing spontaneous Irish sessions as they are headlining a concert at Carnegie Hall. After all these years of making some of the most beautiful music in the world, "The Chieftains" music remains as fresh and relevant as when they first began.

           Another legendary Irish group "Dubliners" was formed in 1962. They played many instrumental tunes, mostly traditional reels, jigs, and hornpipes. They sang many defining versions of traditional songs. They were very popular, especially in 1967 - 1968, first of all because of amazingly sincere and hearty manner of singing of their soloist Luke Kelly. When he sang about love, about war or about life, he always believed in the truth of feelings and events. So people loved and understood him. "Dubliners" became very well known not just in Ireland they were pioneers for Irish folk in Europe and in the United States of America. The international success of "The Chieftains" and "Dubliners" has made Celtic Folk music a global brand. 
           Groups of 70th and 80th looked for their own ways of Celtic music’s performance. Ensembles from county Donegal like "Altan", "Clannad", a wonderful ballade group "Planxty" tried to make their music more archaic. Created in 1970, the group "De Dannan" showed a very interesting approach to folk music. They can play in Irish style almost every melody. On their albums along with Irish dances, there were reels and jigs, which proved to be themes from "The Beatles" or Bach. The unique sound of "De Dannan" is the mixture of violin and accordion with high a bit conservatory woman's singing. In 1980s a peculiar page in the chronicle of Irish music was written by Pogues, who became the founders of a new style - punk-folk.

            Celtic musical tradition lives in the music of modern folk-groups not only in Ireland but in the groups of other countries. For example, well-known Moscow bands "Puck & Piper", "Slua Si"... and, certainly, "Clann Lir". It is a joint project of the leaders of famous Moscow folk-groups: singers Natalia O'Shea "Hellawes" ("The Mill") and Yuriy Andreychuk ("Slua Si"), a piper Vladimir Lazerson, a composer and a pianist Konstantin Vyshinskiy. In 2006 a wonderful harper Tatyana Strunina began to play with the group. "Clann Lir" is the only group, whose repertory completely consists of songs, written in Celtic languages - Irish, Scottish, Welsh and secular Irish music of 18th century. 
Conclusion
My research allows me to make the conclusions: 
    - Celtic folk was formed as comprehension of all musical heritage of Ireland, where Celtic musical tradition was not interrupted and didn't change its form;
    - Celtic music in all its variety goes on living. It is true to its ancient musical traditions, modern groups only add some new sounding to original music.

    -  Celtic folk has integrated into modern Irish music and become popular.
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