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The aim of this assay is
a) To learn what subcultures are

b) To define role of subcultires in young people’s life

c) To see how subcultures influence teens’ minds
d) To understand if subcultures have any perspectives for the future in our country
A kind of survey was chosen as a method of inverstigation.
The end of stagnation, the destruction of ideals and the abolition of formal groupings in the Soviet society brought chaos and aggression into the life of young people in Russia. The Komsomol and the Pioneer organization, the official subcultures of the Soviet regime, couldn’t satisfy the minds of young people any more. Since they were striving for a breath of fresh air, for freedom and life satisfaction, they turned their minds to the West and what they saw there shocked them in a most incredible way. Red ties and Komsomol badges vanished in the twinkle of an eye. Dyed hair, metal chains and expensive bikers were something from unreal life.
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The mod (originally modernist, and sometimes capitalised as Mod) subculture originated in London in the late 1950s and peaked in the early to mid 1960s. The mod lifestyle is sometimes referred to as modism, a term which may have been coined by Pete Meaden when he was famously quoted as saying "Modism, mod living, is an aphorism for clean living under difficult circumstances". Elements of the mod lifestyle include music, clothes (often tailor-made), dancing and motorscooters. From the mid to late 1960s onwards, the mainstream media often used the term mod in a wider sense to describe anything that was (or was believed to be) popular, fashionable or modern.

Origins
The term mod derives from modernist, which was a term used in the 1950s to describe modern jazz fans as well as the musicians themselves. This usage contrasted with the term trad, which described traditional jazz and its players and fans. The 1959 novel Absolute Beginners by Colin MacInnes describes as a modernist a young modern jazz fan who dresses in sharp modern Italian clothes. Absolute Beginners may be one of the earliest written examples of the term modernist being used to describe young British style-conscious modern jazz fans. The word modernist in this sense is believed to refer specifically to modern jazz and should not be confused with the wider use of the term modernism in the context of literature, art, design and architecture.

There are contradicting stories about the origins of the first mods, but one popular belief is that the movement began with a few disparate cliques of middle class teenage boys with family connections to the garment trade in London in 1958. These early mods were obsessed with new fashions such as slim-cut Italian suits, and music styles such as modern jazz and rhythm and blues. It has been suggested that both modernists and their contemporaries, the rockers, evolved from the Teddy Boy subculture. Teddy Boys were influenced by American rock n' roll, wore Edwardian-style clothing, and had pompadour or quiff hairstyles. Other sources suggest a link between the modernist and beatnik subcultures, both of which had a penchant for modern jazz.

Between 1945 and 1960, teenagers' wages had grown at a rate double that of their parents' wages. Many young people had relatively large amounts of disposable income, which along with the increased availability of HP and cheaper credit meant that teenagers could spend more money on tailored clothing and scooters, and could spend more free time in nightclubs and coffee bars.

By the early 1960s, mod had developed to include contemporary fashion and lifestyle elements, such as continental European clothes, Italian motorscooters and — to a lesser degree — a taste for French New Wave films and existentialist philosophy (popular also with beatniks).
The original mods gathered at all-night clubs such as The Scene, The Flamingo and The Marquee in London to hear the latest records and to show off their clothes and dance moves. As mod spread across the UK, other clubs became popular such as Twisted Wheel Club in Manchester. Although reports as to the importance of drugs amongst the original mods vary, for some mods, their all-night urban social life was fueled in part by amphetamines like Dexedrine, (sometimes known as blues or purple hearts). The drugs were sometimes purchased from African American GIs stationed in the UK, who were given drugs as part of their ration kit. Some of the drugs were also available over the counter in pharmacies. Black American soldiers also brought over rhythm and blues records that were unavailable in Britain, and often sold these to young people in London. Many mods used motorscooters for transportation, usually either Vespa or Lambretta. At the time, public transport stopped relatively early, and scooters were cheaper than cars and were also available via a Hire purchase scheme. After a law was passed requiring at least one mirror be attached to every motorcycle, mods were known to add four, 10, or as many as 30 mirrors to their scooters. This may have been to mock the new law. The   album Quadrophenia, which includes themes related to mods and rockers, features cover art depicting a young man on a scooter with four mirrors attached.

As the lifestyle developed and was adopted by British teenagers of all economic strata, mods expanded their musical tastes beyond American jazz and R&B to embrace soul (particularly records released on the Atlantic, Stax, Tamla Motown and Sue labels), Jamaican ska, and British beat music and R&B; by artists such as Georgie Fame, The Animals, The Small Faces, The Who, The Yardbirds, The Kinks, and The Spencer Davis Group. Lesser-known British artists associated with the 1960s mod scene include The Action, Zoot Money and The Creation. However, many mods rejected British beat groups such as The Beatles (despite their significant contribution to the awareness of mod clothing fashion under Brian Epstein's image makeover in the spring and summer of 1962) and The Rolling Stones because they did not consider those bands' R&B-influenced music to be authentic enough. The television programme “Ready Steady Go!”  became an example of mod-inspired programming.

Mods sometimes clashed with rockers, although fights between rival mod gangs were probably more common. In 1964, there were several well-publicised battles at seaside resorts such as Brighton, Margate, and Hastings. The mods and rockers conflict led to a moral panic about young people in the United Kingdom. There is disagreement about how much of the reports of violence were true, and how much was a media or police invention. Some credible sources suggest that the battles were staged for photographers. The media coverage has permanently linked the mod and rocker subcultures in the popular consciousness.

Decline and new beginnings
Mods were the products of a culture of constant change, and by the time Bobby Moore held the World Cup aloft in the summer of 1966, the mod scene was in sharp decline. As psychedelic rock music and the hippie culture rose, many people drifted away from the mod lifestyle. Bands such as The Who and The Small Faces had changed their musical styles and no longer considered themselves as mods. The "peacock" or "fashion" wing of mod culture evolved into the Bohemian style of London hippie culture, featuring a marked interest in previously esoteric ideas and aesthetics, and an arguably more gentle and contemplative outlook on life that certainly differed from the frenetic energy of the mod ethos.

At the other end of the youth culture spectrum, both in philosophy and appearance, were the hard mods. The hard mods were rougher, had less emphasis on cutting-edge fashion trends, and got their hair cropped short. The hard mods soon transformed into the first skinheads.
They retained basic elements of mod fashion — three-button suits, Fred Perry and Ben Sherman shirts, Sta-Prest trousers and Levi's jeans — but mixed them with working class-oriented accessories such as braces and Dr. Martens boots. Their style borrowed heavily from the Jamaican rude boy look, which included cropped hair, short-hemmed trousers and very narrow brimmed Trilby hats (commonly referred to in the UK as pork pie hats). Their shorter hair may have also come about for practical reasons; long hair can be a liability in industrial jobs and in streetfights. The 1960s skinheads kept some of the original mod music styles alive; specifically ska, soul, rocksteady and early reggae. These first skinheads had no association with any political movements, and mostly represented working-class pride.

Mods also made up a notable proportion of the northern soul scene, a subculture based on obscure 1960s and 1970s American soul records.
Revival and later influence
The 1979 film Quadrophenia, based on the 1973 album of the same name by The Who, celebrated the mod movement and partly inspired a mod revival in the UK in the late 1970s. Many of the mod revival bands were influenced by the energy of British punk rock and «New Wave» music. The revival was led by The Jam, and included bands such as Secret Affair, Purple Hearts and The Chords. This was followed by a mod revival in North America in the early 1980s, particularly in Southern California, led by bands such as The Untouchables. The mod scene in Los Angeles and Orange County was partly influenced by the 2 Tone ska revival in England, and was unique in its racial diversity.

The 1990s Britpop genre displayed mod influences on bands such as Oasis, Blur, «Ocean Colour Scene».

The mod revival was a music genre and subculture that started in the United Kingdom in 1978 and later spread to other countries (to a lesser degree). The mod revival's mainstream popularity was relatively short, although its influence has lasted for decades. The mod revival post-dated a Teddy Boy revival, and mod revivalists sometimes physically clashed with Teddy Boy revivalists, skinhead revivalists, casuals, punks and rival gang members.
1970s
The late 1970s mod revival combined musical and cultural elements of the 1970s pub rock, punk rock and New Wave music genres with influences from 1960s mod and beat music bands such as The Who, Small Faces and The Kinks. The revival was largely spurred on by the band The Jam, who had adopted a stark mod look and mixed the energy of punk with the sound of 1960s mod bands. Many mod revivalists believe that the Great British Music Festival, with the Jam, at Wembley in 1978 was the start of the mod revival. The revival was also spurred on by small concerts at venues such as the Cambridge Hotel, Enfield, the Wellington, Waterloo Road, London, and the Bridge House in Canning Town. In 1979, the film Quadrophenia, which romanticised the original 1960s mod subculture, widened the impact and popularity of the mod revival across the UK. The original mod revival fanzine, Maximum Speed started in 1979 and spawned a raft of other home-produced fanzines from then until the mid to late 1980s.

Whereas the original mods looked forward (although maintaining nostalgia for British cultural icons), the mod revival was a conscious effort to harken back to an earlier generation in terms of style. Like their 1960s mod predecessors, revival bands were often self-consciously British (i.e. displaying Union Jack flags and the Royal Air Force roundel). Mod revivalists were usually from working class backgrounds, or aimed to appear so. The mod revival contained a wide range of individuals; from those who were peacockish, colourful, and dandified — wearing suits and styles of the 1960s — to others who took a more minimalist approach; wearing basic casual items such as jeans, Fred Perry tennis shirts and fishtail parkas.

Some mod revivalists were mostly interested in live performances by contemporary bands, and others focused on DJ events featuring recordings of 1960s music. During this period, the interest in R&B and soul music increased, with a small number of clubs and bars holding events; such as Henri's at the Bedford Head in London's Covent Garden, 6T's (later to move to the Starlight club in West Hampstead, which in turn moved to 100 Club), the Top Alex in Southend, the Hercules in Lambeth North, The Castle in Tooting, Cheeky Pete's in Richmond, the Mildmay Tavern in Dalston, and the Crystal Palace Hotel. In addition to The Jam, notable mod revival bands include: The Chords, Purple Hearts, The Merton Parkas, Secret Affair, The Lambrettas, Long Tall Shorty, The Jolt, Back to Zero, Squire, Small Hours, 007, Speedball, Teenbeats, The Killermeters, The Mods, the Scooters and The Scene.

Another British tradition that returned at the same time was the penchant for members of youth subcultures to go to seaside resorts on bank holidays and fight members of other subcultures. This originated in the early 1960s with the mods and rockers fighting each other at places such as Brighton. The phenomenon returned in 1969 through to 1970 with skinheads fighting Teddy boys and bikers. In 1977 it returned again, with punks fighting Teddy Boys at Margate, and revival skinheads fighting Teddy boys, bikers and rockers at Southend and Margate. This carried on until 1978. In 1979 and 1980, the resorts became major battlegrounds on bank holidays for young skinheads and mods together against Teddy boys and rockers. By 1981, the unity between skinheads and mods had mainly disappeared, and by the mid-1980s, casuals had joined in the disturbances. Some of the main resorts involved were Margate, Brighton, Southend, Clacton, Hastings and Scarborough.
1980s
In the early 1980s, a mod revival scene more heavily influenced by the original 1960s mod subculture developed at the Shepherds Bush nightclub Sneakers, which was run by Paul Hallam and Richard "Shirley" Early. The club featured rare R&B and soul music, and many of the attendees wore sharp tailor-made clothing. Also in Shepherds Bush through the early to late 1980s was a popular mod venue, Club MOD, at The Bush Hotel, where Tony Class DJed dance music such as 1960s soul, northern soul and songs by mod revival bands. Another main player in the mod revival was Eddie Piller, who went on to develop the acid jazz movement of the late 1980s. In the mid 1980s, there was a brief mod revival centred around bands such as The Scene, The Moment, The Risk, Untouchables (from the United States) and The Prisoners. Fanzines following on from Maximum Speed — such as Mission Impossible, Patriotic, Roadrunner, Extraordinary Sensations and Chris Hunt's Shadows & Reflections — helped generate further interest in this stage of the mod revival.
The northern soul scene underwent a change of pace in the mid 1980s, with slower R&B-style records becoming popular at all-nighters at clubs such as Top of The World in Stafford and 100 Club in London. Around this time, some mod revivalists became interested in psychedelic rock freakbeat and rare British and American garage rock. This interest was partly sparked by companies re-issuing recordings by bands such as The Action and The Creation.

Many revival mods joined the scooterist scene, which led to the development of the scooterboy subculture of the 1980s. Several mods enjoyed a mixture of the two styles, although some scooterboys renounced any previous involvement with the mod subculture. The mod revival also had some crossover with the 2 Tone ska revival of the late 1970s and early 1980s; associated with bands such The Specials, The Beat, The Selecter, and Madness. Often these bands wore mod-like clothes, and their roots in black music paralleled that of the original mods.

The UK mod revival was followed by a mod revival in North America in the early 1980s, particularly in Southern California, led by bands such as The Untouchables. The mod scene in Los Angeles and Orange County was partly influenced by the 2 Tone movement, and was unique in its racial diversity.

Legacy
Paul Weller of The Jam went on to form The Style Council, a mid-1980s soul-influenced «New Wave» band. After the breakup of that band, Weller established a commercially-successful solo career. In the 1990s, Britpop bands such as Oasis, Blur and Ocean Colour Scene were influenced by the mod revival; both in music and fashion. In the 2000s, some indie rock acts, such as The Ordinary Boys, Kaiser Chiefs, The Bluffers and Rinaldi Sings, have been influenced by the mod revival.

Notable mod revival bands
· The Jam 

· The Merton Parkas 

· Secret Affair 

· The Scene 

· The Chords 

· The Lambrettas 

· Purple Hearts 

· The Moment 

· Untouchables 

1.2

Skinheads, named for their close-cropped or shaven heads, are a working-class subculture that originated in the United Kingdom in the late 1960s, and then spread to other parts of the world. The first skinheads were greatly influenced by West Indian (specifically Jamaican) rude boys and British mods, in terms of fashion, music and lifestyle. Originally, the skinhead subculture was primarily based on those elements, not politics or race. Since then, however, attitudes toward race and politics have become factors in which skinheads align themselves. The political spectrum within the skinhead scene ranges from the far right to the far left, although many skinheads are apolitical. Fashion-wise, skinheads range from a clean-cut 1960s mod-influenced style to less-strict punk- and hardcore-influenced styles.
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History
In the late 1950s, the United Kingdom's entrenched class system limited most working class people's educational, housing, and economic opportunities. However, Britain's post-war economic boom led to an increase in disposable income among many young people. Some of those youths spent that income on new fashions popularised by American soul groups, British R&B bands, certain movie actors, and Carnaby Street clothing merchants.
These youths became known as the mods, a youth subculture noted for its consumerism—and devotion to fashion, music, and scooters. Mods of lesser means made do with practical styles that suited their lifestyle and employment circumstances: steel-toe boots, straight-leg jeans or Sta-Prest trousers, button-down shirts, and braces (called suspenders in the USA). When possible, these working-class mods spent their money on suits and other sharp outfits to wear at dancehalls, where they enjoyed soul, ska, bluebeat and rocksteady music.
Around 1965, a schism developed between the peacock mods (also known as smooth mods), who were less violent and always wore the latest expensive clothes, and the hard mods (also known as gang mods), who were identified by their shorter hair and more working-class image. Also known as lemonheads and peanuts, these hard mods became commonly known as skinheads by about 1968. Their shorter hair may have come about for practical reasons, since long hair can be a liability in industrial jobs and a disadvantage in streetfights. Skinheads may also have cut their hair short in defiance of the more bourgeois hippie culture popular at the time.
In addition to retaining many mod influences, early skinheads were very interested in Jamaican rude boy styles and culture, especially the music: ska, rocksteady, and early reggae (before the tempo slowed down and lyrics became focused on topics like black nationalism and Rastafarianism). Skinhead culture became so popular by 1969 that even the rock band Slade temporarily adopted the look, as a marketing strategy. The subculture gained wider notice because of a series of violent and sexually explicit novels by Richard Allen, notably Skinhead and Skinhead Escapes. Due to largescale British migration to Perth, Western Australia, many British youths in that city joined skinhead/sharpies gangs in the 1960s and formed their own Australian style.
By the 1970s, the skinhead subculture started to fade from popular culture, and some of the original skins dropped into new categories, such as the suedeheads (defined by the ability to manipulate one's hair with a comb), smoothies (often with shoulder-length hairstyles), and bootboys (with mod-length hair; associated with gangs and football hooliganism). Some fashion trends returned to mod roots, reintroducing brogues, loafers, suits, and the slacks-and-sweater look.

In 1977, the skinhead subculture was revived to a notable extent after the introduction of punk rock. Most of these revival skinheads were a reaction to the commercialism of punk and adopted a sharp, smart look in line with the original look of the 1969 skinheads and included Gary Hodges and Hoxton Tom McCourt (both later of the band the 4-Skins) and Suggs, later of the band Madness. From 1979 onwards, skinheads with even shorter hair and less emphasis on traditional styles grew in numbers and grabbed media attention, mostly as a result of their involvement with football hooliganism. These skinheads wore punk-influenced styles, like higher boots than before (14-20 eyelets) and tighter jeans (sometimes splattered with bleach). However, there was still a group of skinheads who preferred the original mod-inspired styles. Eventually different interpretations of the skinhead subculture expanded beyond The UK and Europe. One major example is that in the United States, certain segments of the hardcore punk scene embraced skinhead style and developed its own version of the subculture.
Racism, anti-racism and politics
In the late 1960s, some skinheads (including black skinheads) had engaged in violence against random Pakistanis and other South Asian immigrants (an act known as Paki bashing in common slang). Although these early skinheads were not part of an organized racist movement, by the early 1970s there were skinheads who aligned themselves with the white nationalist National Front. However, there had also been anti-racist and leftist skinheads from the beginning, especially in areas such as Scotland and northern England. As the 1970s progressed, the racially-motivated skinhead violence in the UK became rougher, and groups such as the National Front and the British Movement saw a rise in skinheads among their ranks. Although many skinheads rejected political labels being applied to their subculture, some working class skinheads blamed non-white immigrants for economic and social problems, and agreed with far right organizations' positions against blacks and Asians.

By the late 1970s, some openly neo-Nazi groups were largely composed of skinheads, and by this point, the mass media, and subsequently the general public, had largely come to view skinheads exclusively as a subculture promoting white power. However, during the late 1970s and early 1980s, many skinheads, suedeheads, ex-skinheads and football casuals in the UK rejected the dogma of both the left and right. This anti-extremist attitude was musically typified by Oi! bands such as Cockney Rejects, The 4-Skins and The Business.

Some skinheads countered the neo-Nazi stereotype by forming anti-racist organizations, such as The Minneapolis Baldies, who started in 1986, Skinheads Against Racial Prejudice (SHARP), which was founded in New York City in 1987 and spread to several other countries; and Anti-Racist Action (ARA), which was founded in the late 1980s by members of the Minneapolis Baldies and other activists. Other less-political skinheads also spoke out against neo-Nazis and in support of traditional skinhead culture. Two examples of this were the Glasgow Spy Kids in Scotland (who coined the phrase Spirit of 69), and the publishers of the Hard as Nails zine in England.
Political categories 

There are several different political categories of skinheads. However, many skinheads don't fit into any of these categories. The usefulness of these terms is to explain the dominant forces of skinhead political groupings. There are no reliable statistics documenting how many skinheads have belonged to each category.

Anti-racist skinheads, sometimes known as SHARPs, are aggressively opposed to neo-Nazism and racism, although not always political in terms of other issues. The label SHARP is sometimes used to describe all anti-racist skinheads, even if they aren't members of a SHARP organization. Some anti-racist skinheads have been involved with political groups such as Anti-Fascist Action or Anti-Racist Action. White power and traditional skinheads (especially in the U.S.) sometimes refer to them as baldies.

Apolitical skinheads either oppose all politics in general, or are politically moderate, or keep their personal political views out of the skinhead subculture. Skinheads on either extreme of the political spectrum sometimes refer to this type as a fencesitter or fencewalker.

Left wing skinheads are anti-racist and anti-fascist, taking a militant pro-working class stance. This category includes redskins and anarchist skinheads. The most well-known organization in this category is Red and Anarchist Skinheads.
Right wing skinheads are conservative and patriotic, but not necessarily extreme or fascist. This type of skinhead seems to be common in the United States.
White power skinheads or neo-Nazi skinheads are racist, extremely nationalist and highly political. Many Nazi skinheads have no connection to the original 1960s skinhead culture in terms of style or interests. SHARPs and traditional skinheads often refer to them as boneheads.

Style and clothing
In addition to short hair, skinheads are identified by their specific clothing styles. Skinhead fashions have evolved somewhat since the formation of the subculture in the 1960s, and certain clothing styles have been more prevalent in specific geographic locations and time periods. The following list includes many of the clothing articles that have been worn by skinheads. 
Hair:
· Men: Originally, between a 2 and 3 grade clip-guard (short, but not bald); beginning in the late 1970s, typically shaved closer, with no greater than a number 2 guard. Now some skinheads clip their hair with no guard, and some even shave it with a razor. This started with the introduction of the Oi! scene. Some skinheads sport sideburns of various styles, usually neatly trimmed. 

· Women: In the 1960s, many female skinheads had mod-style haircuts. During the 1980s skinhead revival, many female skinheads had feathercuts (known as a Chelsea in North America). A feathercut is short on the crown, with fringes at the front, back and sides. Some female skinheads have a shorter punk-style version of the hairstyle; almost entirely shaved, leaving only bangs and fringes at the front. 

Tops:
· Men: fitted Ben Sherman, Fred Perry, Brutus, Jaytex, and other brands of button-up or polo shirts; Lonsdale or Everlast shirts or sweatshirts; grandad shirts (collarless shirts); V-neck sweaters; tank tops (known as sweater vests in North America); cardigan sweaters; T-shirts (plain white or with text and/or images related to bands or the skinhead subculture); fitted blazers. Traditional skinheads sometimes wear suits, usually including a three-button waisted jacket, and often made out of two-tone tonic fabric, by Dormieul, (shiny mohair-like material that changes colour in different light and angles), or in a Prince of Wales or houndstooth check pattern. Some Oi!! and hardcore-oriented skinheads wear plain white wifebeater undershirts, especially in North America. 

· Women: Same as men, with addition of dress suits—composed of a ¾-length jacket and matching short skirt. 

Coats: MA-1 type flight jackets (popular brands: Alpha and Warrior), usually black or green; blue-denim jackets (Levi's or Wrangler); Harrington jackets; donkey jackets; monkey jackets; Crombie-style overcoats; short macs; sheepskin 3/4-length coats; donkey jackets; parkas.

Bottoms:
· Men: Sta-Prest flat-fronted slacks and other dress trousers; Jeans (normally Levi's, Lee or Wrangler), parallel leg, with rolled cuffs (turn-ups) to show off boots, or with hem cut off and re-sewn; usually blue; sometimes splattered with bleach to resemble camouflage trousers, popular among Oi! skinheads; combat trousers (plain or camouflage), popular among “Oi!” skins and scooterboys. Jeans and slacks are worn deliberately short in order to show off boots (or to show off socks when wearing loafers or brogues). 

· Women: Same jeans and trousers as men, or skirts and stockings. Some skingirls wear fishnet stockings and mini-skirts, a style introduced during the punk-influenced skinhead revival. 


Footwear: 
· boots


Men: , originally army-surplus or generic workboots, then Dr. Martens (AKA Docs, DMs or Doc Martens) boots and shoes, and later brogues, loafers, fringed and buckled stompers, and slats (especially among suedeheads). Other brands of boots have become popular, such as Solovair, partly because Dr. Martens and Grinders are no longer made in England. During the 1960s, steel-toe boots were called bovver boots derived from the Cockney pronunciation of bother (in this context, meaning violence). Suedeheads sometimes wore coloured socks, such as in red, orange or green. Adidas Samba and Dragon trainer sneakers have been becoming more and more popular in skinhead culture, primarily on the east coast of the United States. 

· Women: Dr. Martens boots or shoes, monkey boots, loafers, or brogues. 

Hats:
Trilby hats; pork pie hats; flat caps (AKA Scally cap, Benny or driver cap) or winter woolen hats (without bobble). Less common have been bowler hats (mostly among suedeheads and those influenced by the film A Clockwork Orange).

Braces:
Various colours, usually no more than ¾ inch in width, clipped to trouser waistband. In some areas, braces much wider than that may identify a skinhead as either unfashionable or white power. Braces are worn up in an X- or Y-shape at the back. Some Oi!-oriented skinheads wear their braces hanging down, so they can be seen when wearing a jacket.

Handkerchiefs:
Silk handkerchiefs in the breast pocket of the Crombie or tonic jacket, in some cases fastened with an ornate stud. Later, pocket flashes became popular. These were pieces of silk in contrasting colours, mounted on a piece of cardboard and designed to look like an elaborately folded handkerchief. It was common to choose the colours based on one's favourite football club.

Badges and Scarves:
Button badges or sewn-on fabric patches with text and/or images related to bands or the skinhead subculture. Politically-minded skinheads sometimes wear badges related to their ideological views. Striped woollen or printed rayon scarves in football club colours, worn knotted at the neck, wrist, or hanging from a belt loop at the waist.

Umbrellas Some suedeheads carried closed umbrellas with sharpened tips, or a handle with a pull-out blade. This led to the nickname brollie boys.

Style categories
There are several different types of skinheads in terms of style. Some skinheads don't fit into any of these categories, and many display characteristics of more than one category. The usefulness of these terms is to explain the dominant skinhead styles. There are no reliable statistics documenting how many skinheads have belonged to each category.

Traditional skinheads, also known as trads or Trojan skinheads, identify with the original 1960s skinhead subculture in terms of music, style, culture, and working class pride.

«Oi!» skinheads appeared after the development of punk rock in the 1970s. They often have shorter hair and more tattoos than 1960s skinheads, and wear items—such as higher boots, tighter jeans, T-shirts, and flight jackets—that differ from those of their traditionalist counterparts.

Hardcore skinheads originated in the United States hardcore punk scene in the late 1970s (with bands such as Iron Cross, Agnostic Front, Cro-mags, Sheer Terror, Warzone, and Murphy's Law). They differ from traditional skinheads by their musical tastes and a style of dress that is less strict.

Colour of laces and braces
Some skinheads, particularly highly political ones, attach significance to the colour of boot laces, braces, and (less commonly) flight jackets. Some use them to indicate beliefs or affiliations. The particular colours used have varied regionally, so only skinheads from the same area are likely to interpret them accurately. The "braces and laces game" has largely fallen into disuse, particularly among traditionalist skinheads, who are more likely to choose their colours for fashion purposes.

Tattoos
Tattoos have been popular among many skinheads since at least the 1970s revival. In 1980s Britain, some skinheads had tattoos on their faces or foreheads (mainly those who hung out in London's Leicester Square), although the practice has since fallen out of favour. Popular skinhead tattoos have included a crucified skinhead (designed by Mick Furbank for the Last Resort skinhead shop in Aldgate); bulldogs; spider webs on outer elbows or elsewhere; Sailor Jerry-style tattoos; sparrows; boots; music-related logos; national or regional flags; images related to A Clockwork Orange; laurel wreaths; roses; crossed riveting hammers (similar to those in the West Ham United logo); weapons (e.g., brass knuckles; bats; switchblades); and slogans such as: Oi!, ACAB (All Cops Are Bastards), SKIN, Skinhead or Bootboy.

Tattoos popular among anti-racist skinheads include a Trojan helmet; anti-Nazi logo; skinhead smashing a racist symbol; crucified skinhead (two-tone black and white), images of black and white skinheads together (e.g., shaking hands); anti-racist slogans (e.g. Smash Fascism, AFA; SHARP; ANTIFA). (Note: redskins and anarchist skins may have political symbols, such as red stars, red flags, hammer and sickles or anarchy symbols.)

Tattoos common among white-power skinheads include Swastika or other World War II Nazi symbols (such as SS symbols); three 7s (Afrikaner Resistance Movement logo); flags (e.g., of the wearer's home country, of Nazi Germany or of the American Confederacy); crossed claw hammers or other Hammerskins symbols,; Ku Klux Klan symbols; white nationalist slogans such as: White Pride, White Power, WP, 88 (Heil Hitler), 1488 (Fourteen Words/Heil Hitler), HFFH (Hammerskin Forever, Forever Hammerskin), Blood & Honour (or B&H); Celtic cross or other Celtic symbols; Runes, Vikings, or other Nordic symbols (which white power skins use to symbolize white culture.)

Music
The skinhead subculture was originally associated with music genres such as soul, ska, rocksteady and early reggae. The link between skinheads and Jamaican music led to the development of the skinhead reggae genre; performed by artists such as Desmond Dekker, Derrick Morgan, Laurel Aitken, Symarip and The Pioneers. In the early 1970s, some Suedeheads also listened to British glam rock bands such as The Sweet, Slade and Mott the Hoople.
The most popular music style for late-1970s skinheads was 2 Tone (also called Two Tone), which was a musical fusion of ska, rocksteady, reggae, pop and punk rock. The 2 Tone genre was named after a Coventry, England record label that featured bands such as The Specials, Madness and The Selecter. The record label scored many top 20 hits, and eventually a number one.

Some late 1970s skinheads also liked certain punk rock bands, such as The Clash, Sham 69 and Menace; and by the late 1970s, the «Oi!» subgenre was embraced by many skinheads and punks. Musically, «Oi!» combines elements of punk, football chants, pub rock and British glam rock. The Oi! scene was partly a response to a sense that many participants in the early punk scene were, in the words of The Business guitarist Steve Kent, "trendy university people using long words, trying to be artistic...and losing touch". Some forefathers of «Oi!» were Sham 69, Cock Sparrer, and Menace. The term Oi! as a musical genre is said to come from the band Cockney Rejects and journalist Garry Bushell, who championed the genre in Sounds magazine. Notable «Oi!» bands of the late 1970s and early 1980s include Angelic Upstarts, Blitz, The Business, Last Resort, The Burial, Combat 84 and The 4-Skins. Not exclusively a skinhead genre, many «Oi!» bands included skins, punks and people who fit into neither category (sometimes called herberts).
American «Oi!» began in the 1980s with bands such as The Press, Iron Cross, The Bruisers, Anti-Heros and Forced Reality. American skinheads created a link between their subculture and hardcore punk music, with bands such as Warzone, Agnostic Front, and Cro-Mags. The «Oi!» style has also spread to other parts of the world, and remains popular with many skinheads. Many later «Oi!» bands have combined influences from early American hardcore and 1970s British streetpunk.

Although many white power skinheads listened to «Oi!» music, they also developed a separate genre known as Rock Against Communism (RAC). The most notable RAC band was Skrewdriver, which started out as a non-political punk band but evolved into a neo-Nazi band after the first lineup broke up and a new lineup was formed. RAC started out musically similar to «Oi!» and punk rock, and has adopted some elements from heavy metal and other types of rock music.
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The Hippie subculture was originally a youth movement that began in the United States during the early 1960s and spread around the world. The word hippie derives from hipster, and was initially used to describe beatniks who had moved into San Francisco's Haight-Ashbury district. These people inherited the countercultural values of the Beat generation, created their own communities, listened to psychedelic rock, embraced the sexual revolution, and used drugs such as cannabis and LSD to explore alternative states of consciousness.

In 1967, the Human Be-In in San Francisco popularized hippie culture, leading to the legendary Summer of Love on the West Coast of the United States, and the 1969 Woodstock Festival on the East Coast. In Mexico, the jipitecas formed La Onda Chicana and gathered at "Avándaro", while in New Zealand, nomadic housetruckers practiced alternative lifestyles and promoted sustainable energy at Nambassa. In the United Kingdom, mobile "peace convoys" of New age travellers made summer pilgrimages to free music festivals at Stonehenge.

Hippie fashions and values had a major effect of culture, influencing popular music, television, film, literature, and the arts. Since the 1960s, many aspects of hippie culture have been assimilated by the mainstream. The religious and cultural diversity espoused by the hippies has gained widespread acceptance, and Eastern philosophy and spiritual concepts have reached a wide audience. The hippie legacy can be observed in contemporary culture in a myriad of forms—from health food, to music festivals, to contemporary sexual mores, and even to the cyberspace revolution.

Origins of the movement
A hippie (sometimes spelled hippy) is a member of a subgroup of a counterculture that began in the United States during the early 1960s. By 1965, hippies had become an established social group, and the movement expanded to other countries before it declined in the mid-1970s.Hippies, along with the New Left and the American Civil Rights Movement, are considered the three dissenting groups of the 1960s counterculture.

Originally, hippies were part of a youth movement composed mostly of white teenagers and young adults, between the ages of 15 and 25 years old, who inherited a tradition of cultural dissent from the earlier Bohemians and the beatniks. Hippies rejected established institutions, criticized middle class values, opposed nuclear weapons and the Vietnam War, embraced aspects of Eastern philosophy, championed sexual liberation, were often vegetarian and eco-friendly, promoted the use of psychedelic drugs to expand one's consciousness, and created intentional communities or communes. They used alternative arts, street theatre, folk music, and psychedelic rock as a part of their lifestyle and as a way of expressing their feelings, their protests and their vision of the world and life. Hippies opposed political and social orthodoxy, choosing a gentle and nondoctrinaire ideology that favored peace, love and personal freedom, perhaps best epitomized by The Beatles' song "All You Need is Love". They perceived the dominant culture as a corrupt, monolithic entity that exercised undue power over their lives, calling this culture "The Establishment", "Big Brother", or "The Man" Noting that they were "seekers of meaning and value", scholars like Timothy Miller describe hippies as a new religious movement.

After 1965, the hippie ethos influenced The Beatles and others in the United Kingdom and Europe, and they in turn influenced their American counterparts. By 1968, self-described hippies had become a significant minority, representing just under 0.2% of the U.S. population. Hippie culture spread worldwide through a fusion of rock music, folk, blues, and psychedelic rock; it also found expression in literature, the dramatic arts, fashion, and the visual arts, including film, posters advertising rock concerts, and album covers. Eventually the hippie movement extended far beyond the United States, the United Kingdom and Europe, appearing in Australia, Canada, New Zealand, Japan, Mexico, Brazil and many other countries.

Etymology
	“
	Numerous theories abound as to the origin of this word. One of the most credible involves the beatniks, who abandoned North Beach, San Francisco, to flee commercialism in the early 1960s. Many of them moved to the Haight-Ashbury area of San Francisco, where they were idolized and emulated by the young university students who lived in the neighborhood. The beats (the hip people) started calling these students "hippies", or younger versions of themselves. Actually, the counterculture seldom called itself hippies; it was the media and straight society who popularized the term. More often, we called ourselves freaks or heads. Not until later did we begin calling ourselves hippies, and by then we were "aging hippies". An alternate spelling seldom used in the United States by people in the know was hippy, but it was spelled that way in England.
	”

	—John Bassett McCleary, 


Lexicographer Jesse Sheidlower, the principal American editor of the Oxford English Dictionary, states that the terms "hipster" and "hippie" derive from the word "hip", whose origins are unknown. The term "hipster" was coined by Harry Gibson in 1940, and was often used in the 1940s and 1950s to describe jazz performers. The word "hippie" is also jazz slang from the 1940s, and one of the first recorded usages of the word "hippie" was in a radio show on November 13, 1945, in which Stan Kenton called Harry Gibson, "Hippie". However, Kenton's use of the word was playing off Gibson's nickname "Harry the Hipster." Reminiscing about late 1940s Harlem in his 1964 autobiography, Malcolm X referred to the word "hippy" as a term that African Americans used to describe a specific type of white man who "acted more Negro than Negroes."

Although the word "hippie" made isolated appearances during the early 1960s, the first clearly contemporary use of the term appeared in print on September 5, 1965, in the article, "A New Haven for Beatniks", by San Francisco journalist Michael Fallon. In that article, Fallon wrote about the Blue Unicorn coffeehouse, using the term "hippie" to refer to the new generation of beatniks who had moved from North Beach into the Haight-Ashbury district.

In 2002, photojournalist John Bassett McCleary published a 650-page, 6,000-entry unabridged slang dictionary devoted to the language of the hippies titled The Hippie Dictionary: A Cultural Encyclopedia of the 1960s and 1970s. The book was revised and expanded to 700-pages in 2004. McCleary believes that the hippie counterculture added a significant number of words to the English language by borrowing from the lexicon of the beat generation, shortening words and popularizing their usage.

History
The foundation of the hippie movement finds historical precedent as far back as the counterculture of the Ancient Greeks, exemplified by Diogenes of Sinope and the Cynics. Hippies were influenced by the philosophy of Jesus Christ, Hillel the Elder, Buddha, St. Francis of Assisi, Henry David Thoreau, and Gandhi. From 1896 to 1908, the youth counterculture of Der Wandervogel became popular in Germany, attracting thousands of young Germans who rejected urbanization and yearned to return to nature. These beliefs were introduced to the United States as Germans settled around the U.S. Young Americans adopted the beliefs and practices of the new immigrants. Songwriter Eden Ahbez wrote a hit song called Nature Boy inspired by Robert Bootzin (Gypsy Boots), who helped popularize yoga, organic food, and health food in the United States. The Beat Generation of the late 1950s influenced the development of the counterculture of the 1960s, with terms like "beatnik" giving way to "hippie." Beats like Allen Ginsberg became fixtures of the hippie and anti-war movements. The stylistic preferences of the beatniks, such as somber colors, dark shades and goatees, gave way to the colorful psychedelic clothing and long hair worn by hippies.

Early hippies (1960–1966)
During the early 1960s novelist Ken Kesey and The Merry Pranksters lived communally in California. Members included Beat Generation hero Neal Cassady, Ken Babbs, Mountain Girl, Wavy Gravy, Paul Krassner, Stewart Brand, Del Close, Paul Foster, George Walker, Sandy Lehmann-Haupt and others. Their early escapades were documented in Tom Wolfe's book The Electric Kool-Aid Acid Test. With Cassady at the wheel of a school bus named Furthur, the Merry Pranksters traveled across the United States to celebrate the publication of Kesey's novel Sometimes a Great Notion and to visit the 1964 World's Fair in New York City. The Pranksters were known for using marijuana, amphetamines, and LSD, and during their journey they "turned on" many people to these drugs. The Merry Pranksters filmed and audiotaped their bus trips, creating an immersive multimedia experience that would later be presented to the public in the form of festivals and concerts.

During this period Cambridge, Massachusetts, Greenwich Village in New York City, and Berkeley, California, anchored the American folk music circuit. Berkeley's two coffee houses, the Cabale Creamery and the Jabberwock, sponsored performances by folk music artists in a beat setting. In April 1963, Chandler A. Laughlin III, co-founder of the Cabale Creamery, established a kind of tribal, family identity among approximately fifty people who attended a traditional, all-night Native American peyote ceremony in a rural setting. This ceremony combined a psychedelic experience with traditional Native American spiritual values; these people went on to sponsor a unique genre of musical expression and performance at the Red Dog Saloon in the isolated, old-time mining town of Virginia City, Nevada.
In the summer of 1965, Laughlin recruited much of the original talent that led to a unique amalgam of traditional folk music and the developing psychedelic rock scene. He and his cohorts created what became known as "The Red Dog Experience", featuring previously unknown musical acts—Big Brother and the Holding Company, Jefferson Airplane, Quicksilver Messenger Service, The Charlatans, The Grateful Dead and others—who played in the completely refurbished, intimate setting of Virginia City's Red Dog Saloon. There was no clear delineation between "performers" and "audience" in "The Red Dog Experience", during which music, psychedelic experimentation, a unique sense of personal style and Bill Ham's first primitive light shows combined to create a new sense of community. Laughlin and George Hunter of the Charlatans were true "proto-hippies", with their long hair, boots and outrageous clothing of distinctly American (and Native American) heritage. LSD manufacturer Owsley Stanley lived in Berkeley during 1965 and provided much of the LSD that became a seminal part of the "Red Dog Experience", the early evolution of psychedelic rock and budding hippie culture. At the Red Dog Saloon, The Charlatans were the first psychedelic rock band to play live (albeit unintentionally) loaded on LSD.
When they returned to San Francisco, Red Dog participants Luria Castell, Ellen Harman and Alton Kelley created a collective called "The Family Dog." Modeled on their Red Dog experiences, on October 16, 1965, the Family Dog hosted "A Tribute to Dr. Strange" at Longshoreman's Hall. Attended by approximately 500 of the Bay Area's original "hippies", this was San Francisco's first psychedelic rock performance, costumed dance and light show, featuring Jefferson Airplane, The Great Society and The Marbles. Two other events followed before year's end, one at California Hall and one at the Matrix. After the first three Family Dog events, a much larger psychedelic event occurred at San Francisco's Longshoreman's Hall. Called "The Trips Festival", it took place on January 21–January 23, 1966, and was organized by Stewart Brand, Ken Kesey, Owsley Stanley and others. Ten thousand people attended this sold-out event, with a thousand more turned away each night. On Saturday January 22, the Grateful Dead and Big Brother and the Holding Company came on stage, and 6,000 people arrived to imbibe punch spiked with LSD and to witness one of the first fully-developed light shows of the era.
By February 1966, the Family Dog became Family Dog Productions under organizer Chet Helms, promoting happenings at the Avalon Ballroom and the Fillmore Auditorium in initial cooperation with Bill Graham. The Avalon Ballroom, the Fillmore Auditorium and other venues provided settings where participants could partake of the full psychedelic music experience. Bill Ham, who had pioneered the original Red Dog light shows, perfected his art of liquid light projection, which combined light shows and film projection and became synonymous with the San Francisco ballroom experience. The sense of style and costume that began at the Red Dog Saloon flourished when San Francisco's Fox Theater went out of business and hippies bought up its costume stock, reveling in the freedom to dress up for weekly musical performances at their favorite ballrooms. As San Francisco Chronicle music columnist Ralph J. Gleason put it, "They danced all night long, orgiastic, spontaneous and completely free form."
	“
	It is nothing new. We have a private revolution going on. A revolution of individuality and diversity that can only be private. Upon becoming a group movement, such a revolution ends up with imitators rather than participants...It is essentially a striving for realization of one's relationship to life and other people...
	”

	—Bob Stubbs, "Unicorn Philosophy", 


Some of the earliest San Francisco hippies were former students at San Francisco State College  who became intrigued by the developing psychedelic hippie music scene.  These students joined the bands they loved, living communally in the large, inexpensive Victorian apartments in the Haight-Ashbury. Young Americans around the country began moving to San Francisco, and by June 1966, around 15,000 hippies had moved into the Haight. The Charlatans, Jefferson Airplane, Big Brother and the Holding Company, and the Grateful Dead all moved to San Francisco's Haight-Ashbury neighborhood during this period. Activity centered round the Diggers, a guerrilla street theatre group that combined spontaneous street theatre, anarchistic action, and art happenings in their agenda to create a "free city." By late 1966, the Diggers opened free stores which simply gave away their stock, provided free food, distributed free drugs, gave away money, organized free music concerts, and performed works of political art.
On October 6, 1966, the state of California declared LSD a controlled substance, which made the drug illegal. In response to the criminalization of psychedelics, San Francisco hippies staged a gathering in the Golden Gate Park panhandle, called the Love Pageant Rally, attracting an estimated 700-800 people. As explained by Allan Cohen, co-founder of the San Francisco Oracle, the purpose of the rally was twofold — to draw attention to the fact that LSD had just been made illegal, and to demonstrate that people who used LSD were not criminals, nor were they mentally ill. The Grateful Dead played, and some sources claim that LSD was consumed at the rally. According to Cohen, those who took LSD "were not guilty of using illegal substances...We were celebrating transcendental consciousness, the beauty of the universe, the beauty of being."
Summer of Love (1967)
On January 14, 1967, the outdoor Human Be-In in San Francisco popularized hippie culture across the United States, with 20,000 hippies gathering in Golden Gate Park. On March 26, Lou Reed, Edie Sedgwick and 10,000 hippies came together in Manhattan for the Central Park Be-In on Easter Sunday. The Monterey Pop Festival from June 16 to June 18 introduced the rock music of the counterculture to a wide audience and marked the start of the "Summer of Love." Scott McKenzie's rendition of John Phillips' song, "San Francisco", became a hit in the United States and Europe. The lyrics, "If you're going to San Francisco, be sure to wear some flowers in your hair", inspired thousands of young people from all over the world to travel to San Francisco, sometimes wearing flowers in their hair and distributing flowers to passersby, earning them the name, "Flower Children." Bands like the Grateful Dead, Big Brother and the Holding Company (with Janis Joplin), and Jefferson Airplane continued to live in the Haight, but by the end of the summer, the incessant media coverage led the Diggers to declare the "death" of the hippie with a parade. According to the late poet Stormi Chambless, the hippies buried an effigy of a hippie in the Panhandle to demonstrate the end of his/her reign.

Regarding this period of history, the July 7, 1967, Time magazine featured a cover story entitled, "The Hippies: The Philosophy of a Subculture." The article described the guidelines of the hippie code: "Do your own thing, wherever you have to do it and whenever you want. Drop out. Leave society as you have known it. Leave it utterly. Blow the mind of every straight person you can reach. Turn them on, if not to drugs, then to beauty, love, honesty, fun." It is estimated that around 100,000 people traveled to San Francisco in the summer of 1967. The media was right behind them, casting a spotlight on the Haight-Ashbury district and popularizing the "hippie" label. With this increased attention, hippies found support for their ideals of love and peace but were also criticized for their anti-work, pro-drug, and permissive ethos. Misgivings about the hippie culture, particularly with regard to drug abuse and lenient morality, fueled the moral panics of the late 1960s.
Revolution (1968–1969)
In April 1969, the building of People's Park in Berkeley, California received international attention. The University of California, Berkeley had demolished all the buildings on a 2.8 acre parcel near campus, intending to use the land to build playing fields and a parking lot. After a long delay, during which the site became a dangerous eyesore, thousands of ordinary Berkeley citizens, merchants, students, and hippies took matters into their own hands, planting trees, shrubs, flowers and grass to convert the land into a park. A major confrontation ensued on May 15, 1969, and Governor Ronald Reagan ordered a two-week occupation of the city of Berkeley by the United States National Guard. Flower power came into its own during this occupation as hippies engaged in acts of civil disobedience to plant flowers in empty lots all over Berkeley under the slogan "Let a Thousand Parks Bloom."

In August 1969, the Woodstock Music and Art Festival took place in Bethel, New York, which for many, exemplified the best of hippie counterculture. Over 500,000 people arrived to hear the most notable musicians and bands of the era, among them Richie Havens, Joan Baez, Janis Joplin, The Grateful Dead, Creedence Clearwater Revival, Crosby, Stills, Nash & Young, Carlos Santana, The Who, Jefferson Airplane, and Jimi Hendrix. Wavy Gravy's Hog Farm provided security and attended to practical needs, and the hippie ideals of love and human fellowship seemed to have gained real-world expression.

In December 1969, a similar event took place in Altamont, California, about 30 miles (45 km) east of San Francisco. Initially billed as "Woodstock West", its official name was The Altamont Free Concert. About 300,000 people gathered to hear The Rolling Stones; Crosby, Stills, Nash and Young; Jefferson Airplane and other bands. The Hells Angels provided security that proved far less beneficent than the security provided at the Woodstock event: 18-year-old Meredith Hunter was stabbed and killed during The Rolling Stones performance.

By 1970, the 1960s zeitgeist that had spawned hippie culture seemed to be on the wane. The events at Altamont shocked many Americans, including those who had strongly identified with hippie culture. Another shock came in the form of the Sharon Tate and Leno and Rosemary LaBianca murders committed in August 1969 by Charles Manson and his "family" of followers. Nevertheless, the oppressive political atmosphere that featured the bombing of Cambodia and shootings by National Guardsmen at Jackson State University and Kent State University still brought people together. These shootings inspired the May 1970 song by Quicksilver Messenger Service "What About Me?", where they sang, "You keep adding to my numbers as you shoot my people down."

Much of hippie style had been integrated into mainstream American society by the early 1970s. Large rock concerts that originated with the 1967 Monterey Pop Festival and the 1968 Isle of Wight Festival became the norm. In the mid-1970s, with the end of the draft and the Vietnam War, and a renewal of patriotic sentiment associated with the approach of the United States Bicentennial, the mainstream media lost interest in the hippie counterculture. Acid rock gave way to heavy metal, disco, and punk rock. Hippies became targets for ridicule. While many hippies made a long-term commitment to the lifestyle, some younger people argue that hippies "sold out" during the 1980s and became part of the materialist, consumer culture.

Although not as visible as it once was, hippie culture has never died out completely: hippies and neo-hippies can still be found on college campuses, on communes, and at gatherings and festivals. Many embrace the hippie values of peace, love, and community, and hippies may still be found in bohemian enclaves around the world.

Ethos and characteristics
Hippies sought to free themselves from societal restrictions, choose their own ways, and find new meanings in life. One expression of hippie independence from societal norms was found in their standard of dress and grooming, which made hippies instantly recognizable to one another, and served as a visual symbol of their respect for individual rights. Through their appearance, hippies declared their willingness to question authority, and distanced themselves from the "square", or conformist, segments of society.

As in the beat movement preceding them, and the punk movement that followed soon after, hippie symbols and iconography were purposely borrowed from either "low" or "primitive" cultures, with hippie fashion reflecting a disorderly, often vagrant style. As with other adolescent, white middle-class movements, deviant behavior of the hippies involved challenging the prevailing gender differences of their time: both men and women in the hippie movement wore jeans and maintained long hair, and both genders wore sandals or went barefoot Men often wore beards, while women wore little or no makeup, with many going braless." Hippies often chose brightly colored clothing and wore unusual styles, such as bell-bottom pants, vests, tie-dyed garments, dashikis, peasant blouses, and long, full skirts; non-Western inspired clothing with Native American, African and Latin American motifs were also popular. Much of hippie clothing was self-made in defiance of corporate culture, and hippies often purchased their clothes from flea markets and second-hand shops. Favored accessories for both men and women included Native American jewelry, head scarves, headbands and long beaded necklaces. Hippie homes, vehicles and other possessions were often decorated with psychedelic art.

Travel, domestic and international, was a prominent feature of hippie culture, becoming (in this communal process) an extension of friendship. Schoolbusses similar to Ken Kesey's Furthur, or the iconic VW bus, were popular because groups of friends could travel on the cheap. The VW Bus became known as a counterculture and hippie symbol, and many buses were repainted with graphics and/or custom paint jobs—these were predecessors to the modern-day art car. A peace symbol often replaced the Volkswagen logo. Many hippies favored hitchhiking as a primary mode of transport because it was economical, environmentally friendly, and a way to meet new people.

Politics
Hippies were often pacifists and participated in non-violent political demonstrations, such as civil rights marches, the marches on Washington D.C., and anti-Vietnam War demonstrations, including draft card burnings and the 1968 Democratic National Convention protests. The degree of political involvement varied widely among hippies, from those who were active in peace demonstrations to the more anti-authority street theater and demonstrations of the Yippies, the most politically active hippie sub-group. Bobby Seale discussed the differences between Yippies and hippies with Jerry Rubin who told him that Yippies were the political wing of the hippie movement, as hippies have not "necessarily become political yet". Regarding the political activity of hippies, Rubin said, "They mostly prefer to be stoned, but most of them want peace, and they want an end to this stuff."
In addition to non-violent political demonstrations, hippie opposition to the Vietnam War included organizing political action groups to oppose the war, refusal to serve in the military and conducting "teach-ins" on college campuses that covered Vietnamese history and the larger political context of the war.
Scott McKenzie's 1967 rendition of John Phillips' song "San Francisco (Be Sure to Wear Flowers in Your Hair)", which helped inspire the hippie Summer of Love, became a homecoming song for all Vietnam veterans arriving in San Francisco from 1967 on. McKenzie has dedicated every American performance of "San Francisco" to Vietnam veterans, and he sang at the 2002 20th anniversary of the dedication of the Vietnam Veterans Memorial. "San Francisco" became a freedom song worldwide, especially in Eastern European nations that suffered under Soviet-imposed communism. 

Hippie political expression often took the form of "dropping out" of society to implement the changes they sought. Politically motivated movements aided by hippies include the back to the land movement of the 1960s, cooperative business enterprises, alternative energy, the free press movement, and organic farming. 

Drugs
Following in the well-worn footsteps of the Beats, the hippies also used cannabis (marijuana), considering it pleasurable and benign. They enlarged their spiritual pharmacopeia to include hallucinogens such as LSD, psilocybin and mescaline. On the East Coast of the United States, Harvard University professors Timothy Leary, Ralph Metzner and Richard Alpert (Ram Dass) advocated psychotropic drugs for psychotherapy, self-exploration, religious and spiritual use. In regards of LSD, Leary said, “Expand your consciousness and find ecstasy and revelation within.” 

	“
	According to the hippies, LSD was the glue that held the Haight together. It was the hippie sacrament, a mind detergent capable of washing away years of social programming, a re-imprinting device, a consciousness-expander, a tool that would push us up the evolutionary ladder.
	”

	—Jay Stevens, 


On the West Coast of the United States, Ken Kesey was an important figure in promoting the recreational use of psychotropic drugs, especially LSD, also known as "acid." By holding what he called "Acid Tests", and touring the country with his band of Merry Pranksters, Kesey became a magnet for media attention that drew many young people to the fledgling movement. The Grateful Dead (originally billed as "The Warlocks") played some of their first shows at the Acid Tests, often as high on LSD as their audiences. Kesey and the Pranksters had a "vision of turning on the world."
Harder drugs, such as amphetamines and the opiates, were also used in hippie settings; however, these drugs were disdained, even among those who used them, because they were recognized as harmful and addictive. Heroin, for example, was banned from the Stonehenge Free Festival.
Travel
Hippies tended to travel light and could pick up and go wherever the action was at any time; whether at a "love-in" on Mount Tamalpais near San Francisco, a demonstration against the Vietnam War in Berkeley, one of Ken Kesey's "Acid Tests", or if the "vibe" wasn't right and a change of scene was desired, hippies were mobile at a moment's notice. Pre-planning was eschewed as hippies were happy to put a few clothes in a backpack, stick out their thumbs and hitchhike anywhere. Hippies seldom worried whether they had money, hotel reservations or any of the other standard accoutrements of travel. Hippie households welcomed overnight guests on an impromptu basis, and the reciprocal nature of the lifestyle permitted freedom of movement. People generally cooperated to meet each other's needs in ways that became less common after the early 1970s." This way of life is still seen among the Rainbow Family groups, new age travellers and New Zealand's housetruckers. A derivative of this free-flow style of travel was hippie trucks and buses, hand-crafted mobile houses built on truck or bus chassis to facilitate a nomadic lifestyle. Some of these mobile gypsy houses were quite elaborate with beds, toilets, showers and cooking facilities.

On the West Coast, a unique lifestyle developed around the Renaissance Faires that Phyllis and Ron Patterson first organized in 1963.

During the summer and fall months, entire families traveled together in their trucks and buses, parked at Renaissance Pleasure Faire sites in Southern and Northern California, worked their crafts during the week, and donned Elizabethan costume for weekend performances and to attend booths where handmade goods were sold to the public.

The sheer number of young people living at the time made for unprecedented travel opportunities to special happenings. The peak experience of this type was the Woodstock Festival near Bethel, New York, from August 15 to 19, 1969, which drew over 500,000 people.

One travel experience, undertaken by hundreds of thousands of hippies in 1969-1971, was the "overland route to India". Carrying little or no luggage, and with small amounts of cash, almost all followed the same route, hitch-hiking across Europe to Athens and on to Istanbul, then by train through central Turkey via Erzurum, continuing by bus into Iran, via Tabriz and Tehran to Mashad, across the Afghan border into Herat, through southern Afghanistan via Kandahar to Kabul, over the Khyber Pass into Pakistan, via Rawalpindi and Lahore to the Indian frontier. Once in India, hippies went to many different destinations but gathered in large numbers on the beaches of Goa, or crossed the border into Nepal to spend months in Kathmandu. The length of stay in these places was usually between a few weeks and six months. A visa was required for a stay of more than six months in India.
Legacy
The legacy of the hippie movement continues to permeate society. Public political demonstrations are now considered legitimate expressions of free speech. Unmarried couples of all ages feel free to travel and live together without societal disapproval. Frankness regarding sexual matters has become the norm, and the rights of homosexual, bisexual and transsexual people have expanded. Religious and cultural diversity has gained greater acceptance. Co-operative business enterprises and creative community living arrangements are widely accepted. Interest in natural food, herbal remedies and vitamins is widespread, and the little hippie "health food stores" of the 1960s and 1970s are now large-scale, profitable businesses. In particular the development and popularization of the Internet finds its roots in the anti-authoritarian ethos promoted by hippie culture. 

	“
	Newcomers to the Internet are often startled to discover themselves not so much in some soulless colony of technocrats as in a kind of cultural Brigadoon - a flowering remnant of the '60s, when hippie communalism and libertarian politics formed the roots of the modern cyberrevolution. ...
	”

	—Stewart Brand, "We Owe It All To The Hippies".


Fashion was one of the immediate legacies of the hippies. During the 1960s, mustaches, beards and long hair became commonplace and colorful, while multi-ethnic clothing dominated the fashion world. Since that time, a wide range of personal appearance options and clothing styles have become acceptable, all of which were uncommon before the hippie era. Hippies inspired many other changes--the decline in popularity of the necktie which had been everyday wear during the 1950s and early 1960s; in literature, books like The Electric Kool-Aid Acid Test; in music, the blending of folk rock into newer forms including acid rock and heavy metal; and in television and film, far greater visibility and influence, with some films depicting the hippie ethos and lifestyle, such as Woodstock, Easy Rider, Hair, The Doors, and Crumb.

The tradition of hippie festivals began in the United States in 1965 with Ken Kesey's Acid Tests, where the Grateful Dead played stoned on LSD and initiated psychedelic jamming. For the next several decades, many hippies and neo-hippies became part of the Deadhead and Phish Head communities, attending music and art festivals held around the country. The Grateful Dead toured continuously, with few interruptions between 1965 and 1995. Phish toured continuously between 1983 and 2004. Today, many of the bands performing at hippie festivals and their derivatives are called jam bands, since they play songs that contain long instrumentals similar to the original hippie bands of the 1960s. Psychedelic trance or "psytrance", a type of techno music influenced by 60s psychedelic rock and hippie culture is also popular among neo-hippies worldwide. Psytrance hippies usually attend separate festivals where only electronic music is played.

With the demise of the Grateful Dead and Phish, nomadic touring hippies attend a growing series of summer festivals, the largest of which is called the Bonnaroo Music & Arts Festival, which premiered in 2002. The Oregon Country Fair is a three-day festival featuring hand-made crafts, educational displays and costumed entertainment. The annual Starwood Festival, founded in 1981, is a six-day event indicative of the spiritual quest of hippies through an exploration of non-mainstream religions and world-views, and has offered performances and classes by a variety of hippy and counter-culture icons.

The Burning Man festival began in 1986 at a San Francisco beach party and is now held in the Black Rock Desert northeast of Reno, Nevada. Though few participants would accept the "hippie" label, Burning Man is a contemporary expression of alternative community in the same spirit as early hippie events. The gathering becomes a temporary city (36,500 occupants in 2005), with elaborate encampments, displays and many art cars.

There are even more local and regional festivals, as well as underground and public gatherings, that enjoy a large attendance. The Rainbow Family Gatherings, Community Peace Festivals, Woodstock Festivals and others have helped perpetuate and continue the culture as well as creating an environment of peace and networking for the greater good.
In the UK, there are many new age travellers who are known as hippies to outsiders, but prefer to call themselves the Peace Convoy. They started the Stonehenge Free Festival in 1974, especially Wally Hope, until the English Heritage legally banned the festival, resulting in the Battle of the Beanfield in 1985. With Stonehenge banned as a festival site new age travellers gather at the annual Glastonbury Festival to see hundreds of live dance, comedy, theatre, circus, cabaret and other performances. Between 1976 and 1981, hippie music festivals were held on large farms around Waihi and Waikino in New Zealand. Named Nambassa, the festivals focused on peace, love, and a balanced lifestyle, featuring workshops and displays advocating alternative lifestyles, clean and sustainable energy, and unadulterated foods.
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Rockers are members of a subculture that started in the United Kingdom in the 1960s among motorcycle riding youths. Before that time, young motorcyclists had not been grouped together and labelled as such. The term was originally applied in a derogatory manner, but was later adopted by those same youths.

Rockers are different from greasers, rockabillies, Teddy Boys, psychobillies and punks. However, rockers in the 1960s were commonly referred to as greasers or grease as an insult by mods and skinheads, and today the British use of the terms greasers and rockers are fairly interchangeable.
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Origins and characteristics
The rocker subculture came about due to factors such as the end of Post-World War II rationing in the UK and a general rise in prosperity for working class youths, the recent availability of credit and financing for young people, the influence of American popular music and film, the construction of race track-like new arterial ring roads around British cities, and the development of transport cafes (pronounced "caffs" by rockers of that period) that became their natural haunts. These factors coincided with a peak in British motorcycle engineering. Although rocker-style youths existed in the 1950s, they were known as the Ton up Boys because ton-up was English slang for driving 100 mph (160 km/h). It wasn't until the 1960s that they became known as rockers and they were immersed into rockabilly music and fashions and began to be known as much for their devotion to rock and roll music as they were for their motorcycles.

Rockers generally bought standard factory-made motorcycles and stripped them down, tuned them up and modified them to appear like racing bikes. They raced them on public roads and travelled to cafes such as The Ace Cafe, Chelsea Bridge tea stall, Ace of Spades, Busy Bee and Johnsons. Largely due to their clothing styles and dirtiness, the rockers were not widely welcomed by venues such as pubs and dance halls. This attitude remained prevalent in the UK until the early 1990s, when there was a notable change in the demographics of motorcycle riders in the country. Rockers were generally reviled by the British motorcycle industry and general enthusiasts as being bad for the industry and the sport. Originally, many rockers opposed recreational drug use, and according to Johnny Stuart,

[t]hey had no knowledge of the different sorts of drugs. To them amphetamines, cannabis, heroin and other drugs were something to be hated. Their ritual hatred of Mods and other sub-cultures was based in part on the fact that these people were believed to take drugs and were therefore regarded as sissies. Their dislike of anyone connected with drugs was intense.
Rockers became defined as the antitheses of their scooter-riding contemporaries, the mods. The mods and rockers conflict attracted attention in 1964 because of sensationalistic media coverage of fights between the two groups. Mods and rockers became known for Bank Holiday clashes in the southern English holiday resorts of Clacton, Margate and Brighton.

Fashion and music



The first rockers were primarily known for their motorcycles, but by the 1960s, their subculture became associated with a specific music genre and clothing style. Many rockers mostly favored 1950s and early-1960s rock and roll by artists such as Gene Vincent, Eddie Cochran, Chuck Berry and Elvis Presley.

The rocker fashion style was born out of necessity and practicality. They wore heavily-decorated leather motorcycle jackets; often adorned with metal studs, patches, pin badges, and sometimes an ESSO gas man trinket. When they rode their motorcycles, they usually also wore a classic open-face helmet, aviator goggles, and a white silk scarf (to protect them from the elements). Other common items included: leather caps called Kagneys, Levi's jeans, leather trousers, tall motorcycle boots (often made by Lewis Leathers), engineer boots, brothel creepers, T-shirts and Daddy-O-style shirts. Also popular was a patch declaring membership to the 59 Club of England, a church-based youth organization that later formed into a genuine motorcycle club with members all over the world. The rocker hairstyle, kept in place with Brylcreem pomade, was usually a tame or exaggerated pompadour hairstyle; as was popular with some 1950s rock 'n' roll musicians.

Cafe Racers
The term originated in the 1950s and 1960s, when Rockers often frequented cafe's, using them as starting and finishing points for daring road races. A cafe racer is a motorcycle that has been modified for speed and good handling rather than for comfort. Features include a single racing seat, low handle bars (such as ace bars or one-sided clip-ons mounted directly onto the front forks for control and aerodynamics), half or full race fairings, large racing petrol tanks (often left unpainted), swept-back exhaust pipes, and rearset footpegs (to give better clearance while cornering at high speeds). These motorcycles were lean, light and handled various road surfaces well. The most defining machine of the rocker heyday was the the Triton, which was a custom motorcycle made of a Norton Featherbed frame and a Triumph Bonneville engine. It used the most common and fastest racing engine combined with the best handling frame of its day.

The term cafe racer is now also used to describe motorcycle riders who prefer vintage British, Italian or Japanese motorbikes from the 1950s to late 1970s. These individuals don't resemble the rockers of earlier decades, and they dress in a more modern and comfortable style; with only a hint of likeness to the rocker style. Levi's jeans, generic motorcycle jackets and modern helmets are the norm, instead of the specific brand names and styles favoured by 1960s rockers. These cafe racers have taken elements of American greaser, British rocker and modern motorcycle rider styles to create a look of their own.

The term cafe racer also refers to a specific lightweight leather motorcycle jacket that originated in the 1950s and that may have been designed as more casual non-biking wear, such as the cafe racer jacket by Schott.

1970s revival
In the early 1970s, the British rocker and hardcore motorcycle scene fractured and evolved under new influences coming in from California; the hippies and the Hells Angels. The remaining rockers became known as greasers, and the scene had all but died out in form, but not in spirit. However, in the early 1980s, The Rocker Reunion Club was started by Len Paterson and a handful of original Chelsea Bridge Boys who held nostalgic rocker reunion dances and motorcycle runs to historic destinations such as Brighton Beach. Within a few years, these attracted 10,000 to 12,000 revivalists, and gained widespread media attention and new converts until Paterson sold his rights to the name. The rockers' look and attitude was adopted by many street gangs and crews such as The Savage Nomads, The Skulls, and The Seven Immortals, in New York City and other large cities and rough neighborhoods across the country. It was also worn by punk rock bands and fans in the late 1970s. In the 2000s, the rocker subculture is an influence on the rockabilly revival and punkabilly scenes. The modern-day rocker-style has followings all over the world, especially in Japan (where it was originally led by Koji Baba, who attended the rocker reunions), and also in the United States and Australia.

2000s revivals
In the 2000s, many rockers still wear engineer boots or full-length motorcycle boots, but Winkle Pickers (sharp pointed shoes) are no longer common. Some rockers in the 2000s wear Dr. Martens boots, brothel creepers (originally worn by Teddy Boys), or military combat boots. Rockers have continued to wear motorcycle jackets, leather trousers and white silk scarves while riding their bikes. Leather caps adorned with metal studs and chains, common among rockers in the 1950s and 1960s, are rarely ever seen any more. In its place, some contemporary rockers wear a classic wool English driving cap. Rockers in the 2000s tend to ride classic British motorcycles such as a Triumph, Norton, or Triton motorcycle hybrid of the two. Other popular motorcycle brands include BSA, Royal Enfield and Matchless from the 1960s. Classically-styled European cafe racers are now also seen; sometimes using Moto Guzzi, Ducati or classic Japanese engines with British-made frames, such as those made by Rickman.

Other uses of the term rocker
The term rocker is also used more generically in the North America to describe rock music musicians or fans. In Jamaica, the term rocker is used to describe a devotee of 1970s-era reggae music. In Germany, the term rocker has been used to describe members of specific cult-like backpatch motorcycle clubs. Interpol used the term rocker as a code word during a widescale investigation into outlaw biker gangs.
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The Goth subculture is a contemporary subculture found in many countries. It began in the United Kingdom during the early 1980s in the gothic rock scene, an offshoot of the post-punk genre. The Goth subculture has survived much longer than others of the same era, and has continued to diversify. Its imagery and cultural proclivities indicate influences from nineteenth century Gothic literature along with horror movies and to a lesser extent, - according to César Fuentes Rodríguez and Carol Siegel - the BDSM culture.
The Goth subculture has associated tastes in music, aesthetics, and fashion, whether or not all individuals who share those tastes are in fact members of the goth subculture. Gothic music encompasses a number of different styles. Common to all is a tendency towards a lugubrious, mystical sound and outlook. Styles of dress within the subculture range from deathrock, punk, androgynous, medieval, some Renaissance and Victorian style clothes, or combinations of the above, most often with black attire, makeup and hair.

Origins and development
By the late 1970s, there were a few post-punk bands in the United Kingdom labeled "gothic." However, it was not until the early 1980s that gothic rock became its own subgenre within post-punk, and that followers of these bands started to come together as a distinctly recognizable movement. The scene appears to have taken its name from an article published in UK rock weekly Sounds: ‘The face of Punk Gothique’, written by Steve Keaton and published on February 21 1981. The opening of the Batcave in London's Soho in July 1982 provided a prominent meeting point for the emerging scene, which had briefly been labeled positive punk by the New Musical Express. The term "Batcaver" was later used to describe old-school goths.

Independent of the British scene, the late 1970s and early 1980s saw death rock branch off from American punk. In 1980s and early 1990s, members of an emerging subculture in Germany were called Grufti[e]s (English "vault creatures" or "tomb creatures"); they generally followed a fusion of the gothic and new wave with an influence of new romantic, and formed the early stages of the "dark culture" (formerly called "dark wave culture").

After post-punk
After the waning in popularity of post-punk, the subculture diversified both musically and visually. This caused variations in style ("types" of goth). Usually, the appearance of each of the "types" of Goth reflects a certain mindset, although not necessarily. Local scenes also contributed to this variation. By the 1990s, Victorian fashion saw a renewed popularity in the goth scene, drawing on the mid-19th century gothic revival and the more morbid aspects of Victorian culture.

Current subcultural boundaries
By the 1990s, the term "goth" and the boundaries of the associated subculture had become more contentious. New subcultures emerged, or became more popular, some of them being conflated with the Goth subculture by the general public and the popular media. This conflation was primarily owing to similarities of appearance, social customs, and the fashions of the subcultures, rather than the musical genres of the bands associated with them. As time went on, the term was extended further in popular usage, sometimes to define groups that had neither musical nor fashion similarities to the original gothic subculture.

This has led to the introduction of Goth slang terms that some goths and others use to sort and label members of loosely related or at times unrelated subcultures. These include but are not limited to mallgoths in the US, dark in Latin America and Italy, hackians in New Zealand and spooky kids, moshers or mini moshers in the UK. More positive terms, such as mini-goths or baby bats, are also used by some older goths to refer to youths whom they see as exhibiting potential for growth into mature goths later on. The prevalence of internet-based information regarding Goth has resulted in a distorted and overstated perception of varying slang terms as used in reality and offline, particularly with regard to those terms allegedly used outside of the UK and US.

The response of these newer groups to the older subculture varies. Some of them express offense at being called "Goth" in the first place, while others choose to join the existing subculture on its own terms. Still others have simply ignored its existence, and decided to appropriate the term "goth" themselves, and redefine the idea in their own image. Even within the original subculture, changing trends have added to the complexity of attempting to define precise boundaries.

The Goth scene
The bands that began the gothic rock and death rock scene were limited in number, and included Bauhaus, Specimen, Siouxsie & the Banshees,The Damned, Southern Death Cult, Ausgang, Sex Gang Children, 45 Grave, UK Decay, The Virgin Prunes, Kommunity FK, Alien Sex Fiend and Christian Death. Gloria Mundi, Joy Division, The Cure, Dead Can Dance, early Adam and the Ants and Killing Joke have also been associated.

By the mid-eighties, the number of bands began proliferating and became increasingly popular, including The Sisters of Mercy, The Mission (known as The Mission UK in the US), Xmal Deutschland, The Bolshoi and Fields of the Nephilim. The nineties saw the further growth of eighties bands and emergence of many new bands. Factory Records, 4AD Records, and Beggars Banquet Records released much of this music in Europe, while Cleopatra Records among others released much of this music in the United States, where the subculture grew especially in New York, Los Angeles, and Orange County, California, with many nightclubs featuring "gothic/industrial" nights. The popularity of 4AD bands resulted in the creation of a similar US label called Projekt Records. This produces what is colloquially termed ethereal wave, a subgenre of dark wave music.

By the mid-1990s, styles of music that were heard in venues that goths attended ranged from gothic rock, death rock, industrial music, EBM, ambient, experimental, synthpop, shoegazing, punk rock, 1970s glam rock, indie rock, to 1980s dance music. This variety was a result of the eclectic tastes of the members of the subculture.



Bauhaus - Live in concert, February 3, 2006

Recent years have seen some kind of resurgence in the early positive punk and death rock sound, in reaction to aggrotech, futurepop, and synthpop, which had taken over many Goth clubs. Bands with an earlier Goth sound like Cinema Strange, Bloody Dead And Sexy, Black Ice, and Antiworld are becoming very popular. Nights like Ghoul School and Release “The Bats” promote death rock heavily, and the Drop Dead Festival brings in death rock fans from all over the world. Goth and death rock magazines like Drop Dead Magazine (a companion to Drop Dead Festival) also help spread its popularity.

Today, the goth music scene thrives in Western Europe, especially Germany, with large festivals such as Wave-Gotik-Treffen, M'era Luna and others drawing tens of thousands of fans from all over the world. However, North America still sees large scale events, most recently, Chamber's Dark Art & Music Festival.

Historical and cultural influences
Origins of the term
The original Goths were an Eastern Germanic tribe who played an important role in the fall of the Western Roman Empire. In some circles, the name "goth" later became pejorative: synonymous with "barbarian" and the uncultured due to the then-contemporary view of the fall of Rome and depictions of the pagan Gothic tribes during and after the process of Christianization of Europe. During the Renaissance period in Europe, medieval architecture was retroactively labeled gothic architecture, and was considered unfashionable in contrast to the then-modern lines of classical architecture.

In the United Kingdom, by the late 1700s, however, nostalgia for the medieval period led people to become fascinated with medieval gothic ruins. This fascination was often combined with an interest in medieval romances, Roman Catholic religion and the supernatural. Enthusiasts for gothic revival architecture in the United Kingdom were led by Horace Walpole, and were sometimes nicknamed "goths", the first positive use of the term in the modern period.

The gothic novel of the late eighteenth century, a genre founded by Horace Walpole with the 1764 publication of The Castle of Otranto, was accountable for the more modern connotations of the term gothic. He originally claimed that the book was a real medieval romance he had discovered and republished. Thus was born the gothic novel's association with fake documentation to increase its effect. Henceforth, the term was associated with a mood of horror, morbidity, darkness and the supernatural as well as camp and self-parody. The gothic novel established much of the iconography of later horror literature and cinema, such as graveyards, ruined castles or churches, ghosts, vampires, nightmares, cursed families, being buried alive and melodramatic plots. An additional notable element was the brooding figure of the gothic villain, which developed into the Byronic hero. The most famous gothic villain is the vampire, Dracula, originally depicted in a novel by Bram Stoker, then made more famous through the medium of horror movies.

The powerful imagery of horror movies began in German expressionist cinema in the twenties then passed onto the Universal Studios films of the thirties, then to camp horror B films such as Plan 9 From Outer Space and then to Hammer Horror films. By the 1960s, TV series, such as The Addams Family and The Munsters, used these stereotypes for camp comedy.

Certain elements in the dark, atmospheric music and dress of the post punk scene were clearly gothic in this sense. The use of gothic as an adjective in describing this music and its followers led to the term Goth.

20th century influences
The influence of the gothic novel on the Goth subculture can be seen in numerous examples of the subculture's poetry and music, though this influence sometimes came second hand, through the popular imagery of horror films and television. The Byronic hero, in particular, was a key precursor to the male Goth image, while Dracula's iconic portrayal by Bela Lugosi appealed powerfully to early goths. They were attracted by Lugosi's aura of camp menace, elegance and mystique. Some people even credit the band Bauhaus' first single "Bela Lugosi's Dead", released August 1979, with the start of the Goth subculture, though many prior art house movements also influenced gothic fashion and style. Notable early examples include Siouxsie Sioux of the musical group Siouxsie and the Banshees, and Dave Vanian of the band The Damned. Some members of Bauhaus were themselves fine art students and/or active artists.



Some of the early gothic rock and death rock artists adopted traditional horror movie images, and also drew on horror movie soundtracks for inspiration. Their audiences responded in kind by further adopting appropriate dress and props. Use of standard horror film props like swirling smoke, rubber bats, and cobwebs were used as gothic club décor from the beginning in The Batcave. Such references in their music and image were originally tongue-in-cheek, but as time went on, bands and members of the subculture took the connection more seriously. As a result, morbid, supernatural, and occult themes became a more noticeably serious element in the subculture. The interconnection between horror and Goth was highlighted in its early days by The Hunger, a 1983 vampire film, which starred David Bowie, Catherine Deneuve, and Susan Sarandon. The movie featured gothic rock group Bauhaus performing "Bela Lugosi's dead" in a nightclub. In 1993, Whitby became the location for what became the UK's biggest Goth festival as a direct result of being featured in Bram Stoker's Dracula.

The Revolutionary War-era "American Gothic" story of the Headless Horseman, immortalized in Washington Irving's story "The Legend of Sleepy Hollow" (published in book form in 1820 along with Irving's equally fantastic "Rip Van Winkle") marked the arrival in the New World of dark, romantic story-telling. The tale was composed by Irving while he was living in England, and was based (as was its companion piece) on popular tales told by colonial Dutch settlers of New York's Hudson River valley. Although the first film adaptation was made in 1922, with Will Rogers as a silent and monochromatic Ichabod Crane, the tale solidly entered 20th century pop culture when Disney included it in the 1949 animated omnibus movie The Adventures of Ichabod and Mr. Toad. Nine years later it was separated from its Wind in the Willows partner, and as The Legend of Sleepy Hollow became a favorite on Disney's Sunday-night show on NBC, usually as a Halloween-week special.

Although another live-action film was shot in 1980 (starring Jeff Goldblum), the story found its richest treatment yet in Tim Burton's 1999 film Sleepy Hollow. Burton, already famous through his films Edward Scissorhands, Beetlejuice and Batman as producing a unique blend of myth, magic and the macabre, brought his full powers to bear on the story, creating a storybook atmosphere that nevertheless was filled with darkness and shadow. Burton's biggest departure from the admittedly dumbed-down Disney version was in giving equal weight to the stories of both Crane and the Horseman. As in Irving's original tale, the headless rider (Christopher Walken) is an undead Hessian mercenary, but Burton uses a whole raft of traditionally gothic, horrific, medieval and Inquisitional imagery in bringing his version alive.

Throughout the evolution of Goth subculture, classic romantic, gothic and horror literature has played a significant role. Keats, Poe, Baudelaire and other tragic and romantic writers have become as emblematic of the subculture as has using dark eyeliner or dressing in black. Baudelaire, in fact, in his preface to Les Fleurs du Mal (Flowers of Evil) penned lines that as much as anything can serve as a sort of Goth malediction:

C'est l'Ennui! —l'œil chargé d'un pleur involontaire,
Il rêve d'échafauds en fumant son houka.
Tu le connais, lecteur, ce monstre délicat,
—Hypocrite lecteur,—mon semblable,—mon frère! 

It is ennui! — an eye brimming with an involuntary tear,

He dreams of the gallows in the fumes of his water-pipe.

You apprehend, reader, this fragile monster,

—hypocrite reader,—my mirror,—my brother! 

A newer literary influence on the gothic scene was Anne Rice's re-imagining of the idea of the vampire. Rice's characters were depicted as struggling with eternity and loneliness. This was their ambivalent or tragic sexuality had deep attractions for many Goth readers, making her works very popular in the eighties through the nineties. Movies based on her books have been filmed in recent years — notably Interview with the Vampire, in which goths appear directly and indirectly.

Later media influences
As the subculture became well-established, the connection between Goth and horror fiction became almost a cliché, with Goths quite likely to appear as characters in horror novels and film. For example, The Crow drew directly on Goth music and style. Neil Gaiman's acclaimed graphic novel series The Sandman influenced Goths with characters like the dark, brooding Dream and his sister Death. Anne Rice's book series The Vampire Chronicles and the popular World of Darkness roleplaying games, especially Vampire: the Masquerade, also referred directly to gothic music and culture and encouraged an interest in the scene. Influences from anime, cyberpunk fiction such as The Matrix and Shadowrun have increased interest in the goth scene although unrelated, adding to Cyber subculture, or Industrial/goth fusion; and the popularity of Industrial music.

A regular Goth character is portrayed positively on the American television series NCIS. Abby Sciuto, played by Pauley Perrette, is uniquely Goth, but works firmly on the side of the protagonists as a highly skilled forensic scientist.

Visual art influences


The Goth subculture has influenced different artists - not only musicians - but also painters and photographers. In particular their work is based on mystic, morbid and romantic motifs. In photography and painting the spectrum varies from erotic artwork to romantic images of vampires or ghosts. To be present is a marked preference for dark colours and sentiments, similar to Gothic fiction, Pre-Raphaelites or Art Nouveau. In the Fine Art field, Anne Sudworth is a well known Goth artist with her dark, nocturnal works and strong Gothic imagery.

Some of the graphic artists close to Goth are Gerald Brom, Nene Thomas, Luis Royo, Dave McKean, Jhonen Vasquez, Trevor Brown as well as the American comic artist James O'Barr. H R Giger of Switzerland is one of the first graphic artists to make serious contributions to the Gothic/Industrial look of much of modern cinema with his work on the film "Alien" by Ridley Scott.

Ideology
Defining an explicit ideology for the gothic subculture is difficult for several reasons. First is the overwhelming importance of mood and aesthetic for those involved. This is, in part, inspired by romanticism and neoromanticism. The allure for goths of dark, mysterious, and morbid imagery and mood lies in the same tradition of Romanticism's gothic novel. During the late 18th and 19th century, feelings of horror, and supernatural dread were widespread motifs in popular literature; the process continues in the modern horror film. Balancing this emphasis on mood and aesthetics, another central element of the gothic is a deliberate sense of camp theatricality and self-dramatization; present both in gothic literature as well as in the gothic subculture itself.

Goths, in terms of their membership in the subculture, are usually not supportive of violence, but rather tolerance. Many in the media have incorrectly associated the Goth subculture with violence, hatred of minorities, white supremacy, and other acts of hate. However, violence and hate do not form elements of Goth ideology; rather, the ideology is formed in part by recognition, identification, and grief over societal and personal evils that the mainstream culture wishes to ignore or forget. These are the prevalent themes in Goth music.
The second impediment to explicitly defining a gothic ideology is Goth's generally apolitical nature. While individual defiance of social norms was a very risky business in the nineteenth century, today it is far less socially radical. Thus, the significance of Goth's subcultural rebellion is limited, and it draws on imagery at the heart of Western culture. Unlike the hippie or punk movements, the Goth subculture has no pronounced political messages or cries for social activism. The subculture is marked by its emphasis on individualism, tolerance for diversity, a strong emphasis on creativity, tendency toward intellectualism, a dislike of social conservatism, and a mild tendency towards cynicism, but even these ideas are not universal to all goths. Goth ideology is based far more on aesthetics than ethics or politics.

Goths may, indeed, have political leanings ranging from left-liberal to anarchist, but they do not express them specifically as part of a cultural identity. Instead, political affiliation, like religion, is seen as a matter of personal conscience. Unlike punk, there are few clashes between political affiliation and being "goth".

For the individual Goth, involvement with the subculture can be extremely valuable and personally fulfilling, especially in creative terms. However, it also can be risky, especially for the young, partly because of the negative attention it can attract due to public misconceptions of Goth subculture. The value that young people find in the movement is evidenced by its continuing existence after other subcultures of the eighties (such as the New Romantics) have long since died out.

Individualism and consumerism
Paul Hodkinson's book, Goth: Identity, Style and Subculture, explores how the Western cult of individualism, usually expressed via consumerism, is drawn on by goths and other subcultural groups. Many who are drawn to the culture have already failed to conform to the norms of existing society, and for its participants the gothic subculture provides an important way of experiencing a sense of community and validation not found in the outside world. Hodkinson shows how inside the gothic subculture status can be gained via enthusiastic participation and creativity, in creating a band, DJ-ing, making clothes, designing, creating art, or writing a fanzine. He suggests that the self-conscious artificiality of a subculture is a valid alternative choice in a post-modern world, compared to submitting to the invisible manipulations of popular consumerism and the mass media.

Religious Imagery
While there is no one common religious tie that binds together the goth movement, spiritual, supernatural, and religious imagery has frequently played an important part in gothic fashion, song lyrics, and visual art. In particular, aesthetic elements from Catholicism play a major role in Goth culture. Reasons for donning such imagery vary between individuals, and range from expression of religious affiliation, satire, or simply decorative effect.
Fashion
Goth fashion is stereotyped as a dark, sometimes morbid, eroticized fashion and style of dress. Typical gothic fashion includes dyed black hair, dark eyeliner, black fingernails, black period-styled clothing; goths may or may not have piercings. Styles are often borrowed from the Elizabethan, Victorian or medieval period and often express Catholic or other religious imagery such as crucifixes or ankhs. The extent to which goths hold to this style varies amongst individuals as well as geographical locality, though virtually all Goths wear some of these elements.

Confusion with heavy metal fashion
Goth fashion is often confused with heavy metal fashion outsiders often mistake fans of heavy metal for Goth, particularily those who wear black trenchcoats or wear "corpse paint" (a term associated with the black metal music scene).

Controversy
The gothic fascination with the macabre has raised public concerns regarding the well-being of goths. The mass media has made reports that have influenced the public view that goths who are people associated with this subculture, are malicious; however this is disputed and the Goth subculture is often described as non-violent. Some individuals who have either identified themselves or been identified by others as Goth, whether correctly or incorrectly, have committed high profile violent crimes, including several school shootings. These incidents and their attribution to the Goth scene have helped to propagate a wary perception of Goth in the public eye.
The Dawson College shooting, in Canada, also raised public concern with the Goth scene. Kimveer Gill, who killed one and injured nineteen, maintained an online journal at a web site, VampireFreaks.com, in which he "portrayed himself as a gun-loving Goth." The day after the shooting it was reported that "it are rough times for industrial / goth music fans these days as a result of yet another trench coat killing", implying that Gill was involved in the goth subculture. During a search of Gill's home, police found a letter praising the actions of Columbine shooters Eric Harris and Dylan Klebold and a CD titled "Shooting sprees ain't fun without Ozzy and friends LOL". Although the shooter claimed an obsession for "Goth", his favorite music list was described, by the media, as a "who's who of heavy metal".
Mick Mercer, author, noted music journalist, and world's leading historian of Goth musicstated, of Kimveer Gill, that he was “never a Goth”. The bands he listed as his chosen form of ear-bashing were relentlessly Metal and standard Grunge, Rock and Goth Metal, with some Industrial presence.", "Kimveer Gill listened to metal", "He had nothing whatsoever to do with Goth" and further commented "I realise that like many Neos this idiot may even have believed he somehow was a Goth, because they're only really noted for spectacularly missing the point." Mercer emphasized that he was not blaming heavy metal music for Gill's actions and added "It doesn’t matter actually what music he liked".
Another school shooting that was wrongly attributed to the Goth subculture is the Red Lake High School massacre. Jeff Weise killed 7 people, and was believed by a fellow student to be into the Goth culture: wearing "a big old black trench coat," and listening to heavy metal music. Weise was also found to participate in neo-nazi online forums. 

Other murders which are attributed to people suspected of being part of the goth culture include the Scott Dyleski killing, and the Richardson family murders, although neither of these cases raised the same amount of media attention as the school shootings.

In part because of public misunderstanding and ignorance surrounding gothic aesthetics, goths sometimes suffer prejudice, discrimination, and intolerance. As is the case with members of various other controversial subcultures and alternative lifestyles, outsiders sometimes marginalize goths, either by intention or by accident. Goths, like any other alternative sub-culture sometimes suffer intimidation, humiliation, and, in extreme cases, physical violence for their involvement with the subculture.
In 2006 four goths were attacked in San Diego California by a Navy man and his brother resulting in one Goth, Jim Howard, having to be rushed to the hospital to undergo surgery in order to repair the damage that was done. The perpetrators of this attack were found guilty in August of 2007 on four related accounts, two of which were felonies. It was made clear that the goths were assaulted due to their subculture affiliation. This can be otherwise known as a "hate crime" though the San Diego courts do not recognize this attack as such at this time. 

On August 11, 2007, two goths, walking through Stubbylee Park in Bacup, Lancashire, England were attacked by a group of teenagers because they were goths. Sophie Lancaster subsequently died from her injuries. 

Criticism
In contrast to postcolonialist literary and cultural critics who see goth as eurocentric and laden with racist connotations, film historian David J. Skal argues that horror cinema has always served as a socially acceptable outlet for subversive social criticism, and thus neither horror imagery nor (by extension) the Gothic subculture adhere to the description suggested by these critics.

Cartoonist Jhonen Vasquez has satirized the Goth subculture in his comics Johnny the Homicidal Maniac, I Feel Sick, and Fillerbunny. Vasquez depicts it as showing tendencies towards backbiting, unoriginality, and conceit. At the same time, his work is also self-mocking, particularly when it touches on issues such as murder and depression (common in Johnny the Homicidal Maniac), which are topics of interest in Goth subculture.
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A motorcycle club (MC) is an organized club of dedicated motorcyclists who join together for camaraderie, strength of numbers, and peer group acceptance. Motorcycle clubs have a group of elected officers, a probationary period for new members, and a measure of privacy about their internal structure, bylaws, and membership. As part of becoming a full member, an individual must pass a vote of the membership and swear some level of allegiance to the club. Each club has a unique club patch (or patches) adorned with the term "MC" that are worn on the riders vest, known as colors. Membership in an MC is much different than membership in a motorcycle riding club, because it is the pinnacle of the counterculture, "outlaw" biker lifestyle.

Motorcycle clubs are historically divided into two types: One-percenters, and everyone else (or 99-percenters). One-percent clubs were named in a famous statement attributed to the American Motorcyclist Association (AMA), describing certain troublemakers as only one percent of motorcyclists. There are a great many clubs for motorcycle riders who refer to themselves generically as motorcycle clubs. Though technically correct, these clubs are not considered MCs by members of "outlaw" MCs, i.e clubs who wear an MC patch, who regard these other clubs as motorcycle riding clubs. In the UK they are designated as MCCs.

 History
The oldest motorcycle clubs in the U.S. are the Yonkers MC, founded in 1903, the San Francisco MC, founded 1904, and the Oakland MC, founded in 1907.

Membership
The typical internal organization of a motorcycle club consists of a president, vice president, treasurer, secretary, road captain, and sergeant-at-arms. Localized groups of a single, large MC are called chapters, and the first chapter established for an MC is referred to as the mother chapter. The president of the mother chapter serves as the president of the entire MC, and sets club policy on a variety of issues.

The membership process for most motorcycle clubs begins as a guest or "hang-around", wherein an individual is invited to some club events or meets club members at known gathering places. If the guest is interested, or a club asks the hangaround to join he may become a member. If accepted, they remain a prospective member, or prospect, for some minimum time period, participating in some club activities, but not having voting privileges, while they are evaluated for suitability as full members. Some clubs refer to a potential member as a probationary member or probate, though probationary status is usually reserved for those that already have the necessary knowledge and experience to be members. For example, if an entire chapter switches from one club to another, the members are probationary members for some period of time.

Some amount of hazing may occur during the prospecting period, ranging from the mandatory performance of menial labor tasks for full patch members to sophomoric pranks, and, in the case of some outlaw motorcycle clubs, acts of civil disobedience or crime. During this time, the prospect may wear the club name on the back of their vest, but not the full logo, though this practice may vary from club to club. To become a full member, the prospect or probate must be voted on by the rest of the full club members. Successful admission usually requires more than a simple majority, and some clubs may reject a prospect or a probate for a single dissenting vote. A formal induction follows, in which the new member affirms his loyalty to the club and its members. The final logo patch is then awarded. Full members are often referred to as "full patch members" and the step of attaining full membership can be referred to as "being patched".

Most one-percenter MCs do not allow women to become full-patch members, but women can hold special status with the club. Membership in what authorities term 'Outlaw Motorcycle Gangs' is often racist as well as sexist, and membership in the Hells Angels is closed to African-Americans, Native Americans, and Jews. MC members are not usually referred to by their given names, but instead refer to each other by nicknames, or road names, sometimes even displaying their road name on the club vest. Whether or not this practice was carried over from the military aviation history of colorful pilot callsigns is not known.

Larger motorcycle clubs often acquire real estate for use as a clubhouse or private compound. These clubs often have security features such as closed-circuit television monitors, motion detector lights, and barbed wire-topped fences. As well, the clubhouse or compound walls may be reinforced materials such as plate steel or kevlar to provide ballistic protection.

Colors
OPP Sgt. Dave Rector positions Bandidos vest seized in raids near Iona Station prior to a news conference in London, Ontario. Note MC and 1% patches.

The primary visual identification of a member of an MC is the vest adorned with a specific large club patch or patches, predominantly located in the middle of the back. The patch will contain a club logo, the name of the club, and the letters "MC", and a possible state, province, or other chapter identification. This garment and the patches themselves are referred to as the "colors", or, sometimes, "cuts", a term taken from the early practice of cutting the collars and/or sleeves from a denim or leather jacket. Many non-outlaw motorcycle riding clubs (as opposed to MCs) such as Harley Owners Group (HOG) also wear patches on the back of their jackets or vests, but the letters "MC" are nowhere to be seen on such patches. This is an important distinction, for only true motorcycle clubs sport the "MC" moniker.

The colors will either consist of a, one-piece patch, two-piece patch, or a three piece patch. The Three Piece Patch Set consists of; the top and bottom patches, usually crescent shaped, are referred to as rockers. The number and arrangement of patches is somewhat indicative of the nature of the club. Most one-percenter clubs will have a three-piece patch arrangement; few have a one-piece arrangement. Not all (or even most) clubs sporting a three-piece patch are one-percenters, however. The club patches always remain property of the club itself, not the member, and only members are allowed to wear the clubs colors. A member must closely guard their colors, for allowing ones colors to fall into the hands of an outsider is an act of disgrace and may result in loss of membership in a club, or some other punishment. Contrary to recent popular belief, a 5 Piece Patch Set does not exist. The separate designation patch (MC, VC, SBR, etc) is sometimes called the CUE Patch. Some clubs do not count it as part of the color set.

Law enforcement agencies have confiscated a clubs colors and other club paraphernalia when they raid a clubhouse or the home of an MC member, and they often display these items at press conferences. These items are then used at trial to support prosecution assertions that MC members perform criminal acts on behalf of their club. Courts have found that the probative value of such items is far outweighed by their prejudicial effects on the defense. 
One Percenters
Members of motorcycle clubs are often viewed in a negative light by traditional society. This perception has been fueled by the movies, popular culture, and highly publicized incidents. One of the earliest and most notorious of these occurred in Hollister, California in 1947 and is now dubbed the Hollister riot. Whether or not an actual riot occurred is debatable, but there was a motorcycle rally in Hollister from July 4 to July 6 of that year that was attended by about 4000 people. Several newspaper articles were written that, according to some attendees, sensationalized the event and Life magazine ran an article and a staged photograph of an intoxicated subject on a motorcycle parked in a bar. The film The Wild One, starring Marlon Brando, was inspired by the event, and it became the first in a series of movies that depicted bikers and members of motorcycle clubs in this stereotypical manner. The press asked the American Motorcyclist Association (AMA) to comment on the Hollister incident and their response was that 99% of motorcyclists were law-abiding citizens, and the last one percent was outlaws. Thus was born the term, "one percenter".
During the 1940s and 1950s, at rallies and gatherings sponsored by the AMA, prizes were awarded for nicest club uniform, prettiest motorcycle, and so forth. Some clubs, however, rejected the clean-cut image and adopted the "one-percenter" moniker, even going so far as to create a diamond shaped 1% patch to wear on their vests as a badge of honor. Another practice was to cut their one-piece club patches into three or more pieces as a form of protest, which evolved into the current form of three-piece colors worn by many MCs today. One-percenter clubs point out that the term "one-percenter" simply means that they are committed to "biking and brotherhood", where riding is not just a weekend activity, but a way of living. These clubs assert that local and national law enforcement agencies have co-opted the term to paint them as criminals.
Sonny Barger and others went even further than wearing the rhombus-shaped patch on their colors and had the symbol tattooed on their upper bodies. In his autobiography, Mr. Barger recalls how, early on (1950's), there was an informal agreement amongst the one-percenters, regardless of gang affiliation, with certain guidelines such as "no stealing" (from each other), no "rat-packing" (on fellow one-percenters) and so forth. However, Sonny and his fellow members soon quit the "one-percenters club" because, as he describes it in his book, they felt that the other self-described one-percenters were not of equal status to the Hells Angels, and since a Hells Angel's primary allegiance needed to be to his fellow Angels, there was no need or desire for any such further affiliation with this self-described group.
Ninety-Nine Percenters
While one-percenters garner much publicity for their activities and misdeeds, there are many, many more motorcycle clubs and bikers that instead identify as ninety-nine percenters, that is to say, not one-percenters. Indeed, as of March, 2006, the American Motorcyclist Association, an organization that is the very antithesis of one-percenters, counts 269,884 active members and many chartered clubs.
99%er MCs include police, military, and firefighter clubs (or a combination thereof) such as the Iron Pigs MC, Steel Horse Posse MC, Iron Warriors MC, Shamrocks MC, Blue Knights MC, Choir Boys MC, Knights Paladin MC, and Wind and Fire MC. Various military and veterans MCs include the U.S. Military Vets MC, the Warrior Brotherhood Vets MC, the Vietnam Vets MC, the Leathernecks MC, American Badgers MC, and the Buffalo Soldiers MC. Still other MCs include the Boozefighters and the San Francisco MC. One online directory of MCs lists 216 clubs.
In addition to the many independent and "outlaw" MCs, there are a great many motorcycle riding clubs, including those sponsored by various manufacturers, such as the Harley Owners Group, Iron Indian Riders Association, Honda Riders Club of America, BMW Motorcycle Owners of America, and several others. Other riding clubs exist for a specific purpose, such as the Patriot Guard Riders, who provide funeral escorts for military veterans.

Outlaw Motorcycle Clubs
Anthropologist Daniel R. Wolf, who wrote his PhD thesis based on original research done during his membership with the Rebels MC in Canada, defined an outlaw motorcycle club as, "technically," ... "a club that is not registered with the American Motorcycle Association (AMA) or the Canadian Motorcycle Association (CMA), which are the respective governing bodies for the sport of motorcycling in the United States and Canada. The AMA and CMA are themselves affiliated with the Fédération Internationale de Motocyclisme (FIM), the international coordinating body for motorcycling whose headquarters are located in Paris, France." It is significant to note that this is a much broader definition than both the term "one-percenter", and the one used by law enforcement agencies in describing what they now refer to as outlaw motorcycle gangs.

Outlaw Motorcycle Gangs
Both the Federal Bureau of Investigation (FBI) and Criminal Intelligence Service Canada have designated four MCs as Outlaw Motorcycle Gangs (OMGs), which are the Pagans, Hells Angels, Outlaws MC, and Bandidos, known as the "Big Four". These four have a large enough national impact to be prosecuted under the Federal Racketeer Influenced and Corrupt Organizations statute. The FBI asserts that OMGs support themselves primarily through drug dealing, trafficking in stolen goods, and extortion. They fight over territory and the illegal drug trade. The Royal Canadian Mounted Police Gazette, quoting from the Provincial Court of Manitoba, defines these groups as: "Any group of motorcycle enthusiasts who have voluntarily made a commitment to band together and abide by their organizations' rigorous rules enforced by violence, who engage in activities that bring them and their club into serious conflict with society and the law".
The FBI asserts that OMG's collect $1 billion in illegal income annually and that street gangs, prison gangs, and OMGs are the primary retail distributors of illegal drugs in the US, with OMGs dominating US meth trade distribution. In 1985, a three-year, eleven-state FBI operation named Roughrider culminated in the largest OMG bust in history, with the confiscation of $2 million worth of illegal drugs, as well as an illegal arsenal of weapons, ranging from UZI submachine guns to antitank weapons.
Canada, especially, has, in the past two decades, experienced a significant upsurge in crime involving outlaw motorcycle gangs, most notably in what has been dubbed the Quebec Biker war, which has involved more than 150 murders (plus a young bystander killed by an exploding car bomb), 84 bombings, and 130 cases of arson. The increased violence in Canada has been attributed to turf wars over the illegal drug trafficking business, specifically relating to access to the Port of Montreal , but also as the Hells Angels have sought to obtain control of the street level trade from other rival and/or independent gangs in various regions of Canada.
Members and supporters of these clubs insist that illegal activities are isolated occurrences. They, as a whole, are not criminal organizations. They often compare themselves to police departments, wherein the occasional "bad cop" does not make a police department a criminal organization. One biker website has a news section devoted to "cops have gone badly" to support their point of view, and the Hells Angels sponsors charitable events for Toys for Tots. 
Relationships between MCs
In the United States, many MCs have established state-wide MC confederations. These confederations are composed of MCs who have chapters in the state, and the occasional interested third party organization. The confederation holds periodic meetings on neutral ground, wherein representatives from each club (usually the presidents and vice-presidents, but not always) meet in closed session to resolve disputes between clubs and discuss issues of common interest.

The largest one-percent club tends to dominate the confederation, using their numbers to impose their will on other clubs. Sometimes clubs are forced into, or willingly accept, "support" roles for a one-percent club. Smaller clubs who resist a large one-percent club have been forcibly disbanded, e.g. told to hand over their colors or risk war.  With the exception of Law Enforcement Clubs, smaller clubs usually comply, since members of a family club are usually unwilling to risk injury or worse. Another tactic used by one-percent clubs is to force smaller clubs to join the AMA and wear an AMA patch. This is considered an act of shame by some clubs, and a club thus forced may wear an upside-down AMA patch on their colors as a form of protest and to retain their dignity.

Certain large one-percent MCs are rivals with each other and will fight over territory and other issues. In 2002, members of the Mongols MC and the Hells Angels MC had a confrontation in Laughlin, Nevada at the Harrah's Laughlin Casino that left three bikers dead. Police intelligence reports indicate that the Mongols may have initiated the confrontation to bolster their status. Another melee, this time between the Hells Angels and the Pagans MC, occurred in February, 2002 at a Hells Angels convention. Police reports indicate the Pagans were outraged that the event was held on what they considered their "home turf".
Motorcycle clubs in popular culture
Part of the mystique surrounding MCs has been driven by books, movies and television, beginning with the so-called Hollister riot in 1947, about which two articles appeared in the San Francisco Chronicle, and another in Life Magazine featuring a large staged photograph of an intoxicated subject on a motorcycle parked in a bar.

A series of biker movies followed, beginning with The Wild One, starring Marlon Brando, and culminating with the award-winning Easy Rider, with its iconic Captain America chopper. Many of these were B movies, a staple of 1960s drive-in theaters. In 1966, Hunter S. Thompson (who later started the movement known as gonzo journalism) wrote Hell's Angels: The Strange and Terrible Saga of the Outlaw Motorcycle Gangs, giving readers their first inside glimpse into the most notorious motorcycle club of all.

The 1969 Altamont Free Concert incident thrust the Hells Angels front and center for the killing of a concert-goer by a Hells Angels member, Alan Passaro, who was, along with other club members, by some reports, providing security for the Rolling Stones at the event. Meredith Hunter, was stabbed multiple times by Passaro and other Hells Angels members. Film evidence later showed that Meredith Hunter was holding a gun. Passaro was charged with murder but was later found to be acting in self-defense and acquitted.

Since Hunter S. Thompson's ground-breaking book, more books have followed, including former Angels president Sonny Barger's, Hell's Angel: The Life and Times of Sonny Barger and the Hell's Angels Motorcycle Club, and, more recently, Edward Winterhalder's account of the Bandidos, Out In Bad Standings; Inside The Bandidos Motorcycle Club. William Queen‘s “Under and Alone: The True Story of the Undercover Agent Who Infiltrated America’s Most Violent Outlaw Motercycle Gang”

· The Discovery Channel has featured looks inside several MCs including the Devil Dolls. The film Beyond the Law is based on the true story of Dan Black, an undercover officer who infiltrated a one-percenter MC. The 2007 Disney film Wild Hogs tells the story of four friends who have an encounter with the fictional Del Fuegos MC. The original script used the Hells 
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The punk subculture is a subculture that is based around punk rock. It emerged from the larger rock music scene in the mid-to-late-1970s in the United Kingdom, the United States and Australia. The punk movement has spread around the globe and developed into a number of different forms.

Punk culture encompasses distinct styles of music, ideologies, fashion, visual art, dance, literature, and film. Punk also lays claim to a lifestyle and community. The punk scene is composed of an assortment of smaller subcultures, such as «Oi!» and pop punk. These subcultures distinguish themselves through unique expressions of punk culture. Several subcultures have developed out of punk to become distinct in their own right, including hardcore, Goth and psychobilly. The punk movement has had a tumultuous relationship with popular culture, and struggles to resist commercialization and appropriation.
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History
The punk subculture emerged in the United States, the United Kingdom, Australia and South Africa in the mid-to-late-1970s, and has since undergone several developments. The punk subculture originated from a number of antecedents and influences. Various philosophical and artistic movements influenced and preceded the punk movement. In particular, several strains of modern art anticipated and affected punk. Various writers, books, and literary movements were important to the formation of the punk aesthetic. Punk rock has a variety of musical origins in the rock and roll genre. Previous youth subcultures also had major influences on punk.

The earliest form of punk, retroactively named protopunk, arose in the north-eastern United States in the early-to-mid-1970s. The first ongoing music scene that was assigned the punk label appeared in New York City between 1974 and 1976. Around that same time, a punk scene developed in London. Soon after, Los Angeles became home to the third major punk scene. These three cities formed the backbone of the burgeoning movement, but there were also other scenes in cities such as Brisbane, and Boston.

Starting in 1977, the subculture diversified, and factions such as 2 tone and Passi-punk came into their own. As the punk movement began to lose steam, Pop-punk, «New Wave», and No Wave gained the media's attention. Sometime around the early 1980s, punk underwent a renaissance in the form of the hardcore punk subculture. Hardcore proved fertile in much the same way as the original punk subculture, producing several new groups. These subcultures stand alongside the older subcultures under the punk banner.

The underground punk movement in the United States in the 1980s produced scenes that either evolved from punk or claimed to apply its spirit and DIY ethics to a completely different music, securing punk's legacy in the alternative rock and indie scenes. The commercial success of alternative rock gave way to another style that the mainstream media dubbed pop punk. A new movement in America became visible in the early and mid-1990s, claiming to be a revival of punk.

Music
Music is the most important aspect of the punk subculture. Punk music is called punk rock, sometimes shortened to punk. Most punk rock is performed in a specific style of rock music, although punk musicians sometimes incorporate elements from other genres. Different punk subcultures often distinguish themselves by having a unique style of punk rock, although not every style of punk rock has its own associated subculture. Most punk rock songs are short, have simple and somewhat basic arrangements and feature lyrics that express punk values. Punk rock is usually played in bands instead of by solo artists.

Ideology
Punk ideology is concerned with the individual's intrinsic right to freedom, and a less restricted lifestyle. Punk ethics espouse the role of personal choice in the development of, and pursuit of, greater freedom. Common punk ethics include the DIY (Do It Yourself) ethic, a radical rejection of conformity, direct action for political change, and not selling out to mainstream interests for personal gain.

Punk politics cover the entire political spectrum, although most punks find themselves categorized into left-wing or progressive views. Punks often participate in political protests for local, national or global change. Some common trends in recent punk politics include anarchism, anti-authoritarianism, anti-militarism, anti-capitalism, anti-racism, anti-sexism, anti-nationalism, anti-homophobia, environmentalism, vegetarianism, veganism, and animal rights. Some individuals within the subculture hold right-wing views (see Conservative punk) or other political views conflicting with the aforementioned, though these comprise a minority.

Fashion
Punks seek to outrage propriety with the highly theatrical use of clothing, hairstyles, cosmetics, tattoos, jewelry and body modification. Early punk fashion adapted existing objects for aesthetic effect: ripped clothing is held together by safety pins or wrapped with tape; ordinary clothing is customized by embellishing it with marker or adorning it with paint; a black bin liner becomes a dress, shirt or skirt; safety pins and razor blades are used as jewelry. Leather, rubber, and vinyl clothing are also popular, possibly due in part to the fact that the general public associates it with transgressive sexual practices like bondage and S&M. Punks also sometimes wear tight "drainpipe" jeans, T-shirts with risqué images, rocker jackets (which are often decorated by painting on band logos, adorning the lapels and pocket flaps with pins and buttons, and covering sections of the jacket, especially the back and sleeves of the jacket, in large numbers of carefully placed studs or spikes), and footwear such as Converse sneakers, skate shoes, brothel creepers, or Dr. Martens boots.

Some punks style their hair to stand in spikes, cut it into Mohawks or other dramatic shapes, often coloring it with vibrant, unnatural hues. Punks tend to adorn their favorite jacket or vest with pin-back buttons and patches of bands they love and ideas they believe in, telling the world around them a little bit about who they are. They sometimes flaunt taboo symbols such as the Iron Cross. Some early punks occasionally wore clothes displaying a Nazi swastika for shock-value, but most modern punks are staunchly anti-racist and are more likely to wear a crossed-out swastika symbol.

In contrast to punks who believe the fashion is a central part of the punk subculture, there are some punks who are decidedly "anti-fashion," arguing that music and/or ideology should define punk, not fashion. This is most common in hardcore punk.

Visual art
Punk aesthetics determine the type of art punks enjoy, usually with underground, minimalistic, iconoclastic and satirical sensibilities. Punk artwork graces album covers, flyers for concerts, and punk zines. Usually straightforward with clear messages, punk art is often concerned with political issues such as social injustice and economic disparity. The use of images of suffering to shock and create feelings of empathy in the viewer is common. Alternatively, punk artwork may contain images of selfishness, stupidity, or apathy to provoke contempt in the viewer. Much of the earlier artwork was in black and white, because it was distributed in zines reproduced at copy shops. Punk art also uses the mass production aesthetic of Andy Warhol's Factory studio. Punk played a hand in the revival of stencil art, spearheaded by Crass. The Situationists also influenced the look of punk art, particularity that of the Sex Pistols. Punk art often utilizes collage, exemplified by the art of Crass, Jamie Reid, and Winston Smith. John Holmstrom was a punk cartoonist who created work for the Ramones and Punk Magazine. The Stuckism art movement had its origin in punk, and titled its first major show The Stuckists Punk Victorian at the Walker Art Gallery during the 2004 Liverpool Biennial. Charles Thomson, co-founder of the group, described punk as "a major breakthrough" in his art.
Dance
The punk subculture has developed a variety of dancing styles, some which appear chaotic and violent. This has led some punk concerts to look like small-scale riots. The dance styles most associated with punk rock are pogo dancing (allegedly invented by Sid Vicious of the Sex Pistols) and moshing (known earlier as slam dancing). Stage diving and crowd surfing were originally associated with protopunk bands such as The Stooges, and have appeared at punk, metal and rock concerts. Ska punk promoted an updated version of skanking and Hardcore dancing is a later development influenced by all of these styles.

Literature

Punk has generated a considerable amount of poetry and prose. Punk has its own underground press in the form of punk zines, which feature news, gossip, cultural criticism, and interviews. Some zines take the form of perzines. Important punk zines include Maximum RocknRoll, Punk Planet, Cometbus, and Search & Destroy . Several novels, biographies, autobiographies, and comic books have been written about punk. Love and Rockets is a notable comic with a plot involving the Los Angeles punk scene.

Examples of punk poets include: Jim Carroll, Patti Smith, John Cooper Clarke, Seething Wells, Raegan Butcher, and Attila the Stockbroker. The Medway Poets performance group included punk musician Billy Childish and had an influence on Tracey Emin. Jim Carroll's autobiographical works are among the first known examples of punk literature. The punk subculture has inspired the cyberpunk and steampunk literature genres.

Film
Many punk films have been made, and punk rock music videos and punk skate videos are common. The use of stock footage typifies punk film. Several famous groups have participated in movies, such as the Ramones in Rock 'n' Roll High School and the Sex Pistols in The Great Rock 'n' Roll Swindle. Some well-known punks have even had biopics made about them, such as Sid and Nancy, which tells the story of Sid Vicious (portrayed by Gary Oldman) and Nancy Spungen (portrayed by Chloe Webb).

Original footage of punk bands is also often used in music documentaries. The seminal punk documentary is The Filth and the Fury, detailing the rise of the Sex Pistols. In addition to the members of that band and its affiliates (Malcolm McLaren, Vivienne Westwood, Nancy Spungen, etc.) it also features archival footage of Billy Idol, Sting, Shane McGowan, and a young teenaged girl who would grow up to be Siouxsie Sioux, among others. One of the highlights of the movie is footage of the Sex Pistols playing "God Save the Queen" on a barge in the middle of the Thames during the Silver Jubilee of Elizabeth II, and their subsequent arrest.

The No Wave Cinema and Remodernist film movements owe much to punk aesthetics. Derek Jarman and Don Letts are notable punk filmmakers. Many other films are associated with punk, such as 24 Hour Party People, which presents the evolution of punk rock into New Wave and Madchester, and Threat, which focuses on militant Straight edge punks in the New York hardcore scene.

Lifestyle
Punks can come from any and all walks of life and economic classes. The subculture is predominantly male, with the exception of the riot grrrl movement. Compared to some alternative cultures, punk is much closer to being gender equalist in terms of its ideology. Although the punk subculture is mostly anti-racist, it is vastly white (at least in predominantly-white countries). However, members of other groups (such as Blacks, Latinos, Asians and Cambodians)have also contributed to the development of the subculture. Substance abuse has sometimes been a part of the punk scene, with the notable exception of the straight edge movement. Violence has also sometimes appeared in the punk subculture, but has been opposed by some subsets of the subculture, such as the pacifist strain of anarcho-punk.
Community
Punks often form a local scene, which can have as few as half a dozen, or as many as thousands of members. The  local scene usually has a small group of dedicated punks surrounded by a more casual periphery. A typical punk scene is made up of bands, fans, zine publishers, visual artists, clothing makers, and those who work at music venues or independent record labels. Squatting plays a role in some punk communities, providing shelter and other forms of support. Squats and punk houses sometimes provide bands a place to stay while on tour. There are some punk communes, such as the Dial House. The Internet has been playing an increasingly larger role in punk, specifically in the form of virtual communities and file sharing programs.

Subcultures within punk
The punk subculture is made up of a diverse assortment of subgroups that distinguish themselves from one another through different attitudes, music, and clothing styles. Some of these groups are antagonistic towards one another, and there is widespread disagreement within punk whether or not some are even part of the larger subculture. An individual punk may identify with several of these factions or none in particular.

	Subculture
	Origins
	Music
	Major bands
	Ideology & Lyrics
	Fashion

	Anarcho-punk
	1970s and 1980s United Kingdom
	Range of punk music styles
	MDC, Crass, Conflict, Flux of Pink Indians, Subhumans
	Anarchism and other political and social themes
	Anarchist symbolism, often all-black militaristic dress

	Art punk
	Mid-1970s New York City
	Protopunk, art rock
	Television, Wire, Suicide
	Bohemianism, abstract lyrics
	

	Celtic punk
	1970s Ireland and United Kingdom
	Punk rock, Celtic music, Oi!, Celtic rock
	Dropkick Murphys, Flogging Molly, The Real Mckenzies, The Pogues
	Scottish, Irish or Welsh themes, various spiritual or social issues, working class pride
	Includes a variety of punk and skinhead styles, as well as influences from Celtic heritage

	Christian punk
	Early 1980s American hardcore
	Hardcore punk and a range of other punk styles
	Headnoise, The Crucified, Crashdog, Flatfoot 56
	Various spiritual, political and social themes. Some profess as Christian Anarchists
	Variety of punk styles, such as Anarcho/Crust punk, DIY, anti-fashion, and hardcore punk

	Crust punk
	Late 1980s to early 1990s anarcho-punk
	Similar to grindcore; uses elements of d-beat; fuses anarcho-punk, heavy metal, hardcore
	Amebix, Doom, Nausea, Antisect
	Anarchism
	Anarchist symbolism, DIY clothing

	Deathrock
	Late 1970s California punk
	Punk and post-punk-influenced west coast United States Goth rock
	Christian Death, 45 Grave, Cinema Strange
	Horror film themes, Nihilism
	Black clothing, torn fishnets, makeup, deathhawks, Doc Martins

	Embryo punk[citation needed]
	late 1990s in Amsterdam the Netherlands
	A mix of anarcho-punk and hardcore punk, mostly influenced by American west coast hardcore.
	Gewapend Beton, Brat Pack, Antidote, NRA
	Anarchism, Left-wing politics
	Hardcore punk fashion, similar to late-1970s UK punk style

	Folk punk
	Late 1970s United Kingdom
	Fuses folk music and punk rock
	The Pogues, Attila the Stockbroker, Billy Bragg, Defiance, Ohio, The Levellers
	Various themes, including leftist ideologies
	Various styles, usually plain

	Glam punk
	Early 1970s north-eastern United States
	Protopunk, glam rock
	New York Dolls, Hanoi Rocks, D Generation
	Aestheticism, dandyism, narcissism, recreational drug use
	Cross-dressing, cosmetics, fetish fashion

	Garage punk
	late 1980s detroit, early 1990s Japan
	Faster version of Garage rock, mixed with elements of Surf Rock, power pop, Hardcore punk, Psychedelia and Stoner rock
	Guitar Wolf, New Bomb Turks, The (International) Noise Conspiracy
	Working Class Pride, Back To Basics, Independent Labels, Leftist ideologies, Angst, cars, girls, drinking, partying, adolescent abandon
	Rocker fashion mixed with punk and grunge fashion

	Hardcore punk
	Early 1980s to Now North America and United Kingdom
	Faster and heavier version of punk rock
	Black Flag,DOA,Bad Brains,
	Various themes, sometimes political
	Plain working class clothing, anti-fashion, athletic wear; usually short hair (with the exception of dreadlocks).

	Horror Punk
	Late 1970s New Jersey
	Punk or hardcore punk with elements of doo-wop and lyrics themed upon horror movies.
	The Misfits, The Undead, Wednesday 13, Blitzkid, Samhain
	Horror film and science fiction themes
	Black clothing, corpse paint, devilock, Skeletal bones.

	Nazi punk & Rock Against Communism
	Late 1970s punk, 1980s Oi! and hardcore
	Typical punk, Oi!, hardcore and heavy metal music styles
	Skrewdriver, Landser, RaHoWa
	neo-Nazism, racism, white nationalism
	Nazi symbolism with typical punk, skinhead, hardcore and metal fashions

	Oi!
	Pub rock, glam rock, football chants, late 1970s punk rock
	Typical rock band instrumentation, sing-along choruses, simple melodies
	Cock Sparrer, Cockney Rejects, Angelic Upstarts, The 4-Skins, The Blood, Sham 69.
	Patriotism, populism, socialism, football hooliganism and other working class themes. Oi! bands that play humorous songs have been called punk pathetique.[10]
	Includes styles associated with 1980s UK punks and skinheads, such as: Dr. Martens, flat caps, Levi' jeans, rocker jacket or flight jacket

	Pop punk
	Late 1970s United Kingdom and United States
	Punk rock fused with various styles of pop music
	Ramones, Buzzcocks, Green Day, The Queers, The Offspring
	Off-color and toilet humour, relationships
	Rocker jackets, Chuck Taylor All-Stars, trucker hats, neckties, elements of other punk fashions

	Queercore
	Mid 1980s American hardcore punk
	Range of punk styles
	God Is My Co-Pilot, The Dicks, Pansy Division, Team Dresch, Limp Wrist,
	Homosexuality, gay rights, marginalized sexuality, Štefan ml.
	Similar to hardcore styles

	Riot grrrl
	Early 1990s Seattle, Olympia, and Washington, D.C. hardcore punk
	Alternative rock-influenced punk
	Bratmobile, Bikini Kill, Free Kitten, Sleater-Kinney
	Feminism, female empowerment, and some themes similar to queercore
	Kinderwhore

	Scum punk
	1990s American hardcore punk and shock rock artists like Alice Cooper
	Intentionally abrasive and loud, with poor musicianship
	GG Allin, The Scumfucs, Antiseen
	Transgressive art, sexual and violent lyrics with taboo subjects
	

	Ska punk
	1980s North America and United Kingdom
	Typical punk instrumentation plus brass instruments and other wind instruments; influenced by 2 Tone, hardcore punk, pop punk and reggae rock
	Mighty Mighty Bosstones, Operation Ivy, Goldfinger, Less Than Jake,Reel Big Fish
	Anti-racism, unity, light personal themes
	Styles influenced by the 2 Tone, pop punk and hardcore punk scenes

	Skate punk
	Early 1980s California skateboarding and surfing scenes
	Similar to hardcore punk
	JFA, Big Boys, Suicidal Tendencies, Drunk Injuns, Septic Death (to some degree)
	Anti-authoritarianism, extreme sports
	Sagging clothes, skate shoes, trucker hats

	Straight Edge
	1980s Washington, D.C. hardcore punk
	Hardcore, heavy metal and metalcore
	Minor Threat, Youth of Today, Slapshot, Earth Crisis
	Abstinence from alcohol, tobacco, recreational drug use, and promiscuity
	Athletic apparel, camouflage shorts, black X drawn on hand

	UK82
	1980s United Kingdom
	Elements of Oi! and hardcore; fast, angry and rough
	The Exploited, Charged GBH, The Virus, Clit 45
	Working class life, inner-city themes; sometimes political
	Includes styles associated with 1980s UK punks


Subcultures influenced by punk
Several subcultures started out closely related to the punk subculture but broke away, becoming distinct and separate cultures. Some of these groups have retained friendly and cooperative relations with punks, but others have developed a feeling of mutual animosity.

	Subculture
	Origins
	Music
	Major bands
	Ideology & Lyrics
	Fashion

	2 Tone
	1970s UK punk, ska, rocksteady, reggae, pop
	Typical punk instrumentation plus brass instruments and other wind instruments
	The Specials, The Selecter, The Beat, Madness
	Escapism (dancing), anti-racism, working class populism
	Suits, Trilby hats, & other skinhead/rude boy/mod fashion

	Emo
	Late 1980s Washington, D.C. hardcore punk
	Emotional hardcore
	Rites of Spring, Embrace, The Promise Ring
	Personal emotional subjects, Straight-edge
	Emo fashion

	Goth
	Late 1970s UK post-punk and positive punk
	Gothic rock
	Bauhaus, The Sisters of Mercy, Siouxsie & the Banshees
	Horror film themes, macabre outlook and fascination with dark subjects
	Goth fashion

	Grindcore
	Late-1980s, US hardcore punk and UK crust punk
	Grindcore and it's sub-genre's
	Napalm Death, Extreme Noise Terror, Carcass, Terrorizer
	Anarchist/leftist politics, gore and death, explicite sexual/pathological themes, black comedy
	Various, heavy metal fashion, anti-fashion etc

	Grunge
	Mid-1980s Seattle, Washington
	Grunge, post-grunge
	Nirvana, Mudhoney, Soundgarden, Alice in Chains
	Social alienation, angst, nihilism, anti-sexism, anti-media, Generation X
	Unkempt, flannel shirts, ripped jeans, long hair, Converse and Dr. Martens boots

	Hardline
	Late 1980s/early 1990s straight edge
	Hardcore, heavy metal and metalcore
	Vegan Reich, Raid
	Authoritarianism, anti-abortion, heterosexism, veganism, deep ecology, straight edge lifestyle. Many also have affiliation with Abrahamic religions, especially Islam and Rastafarianism.
	Varies, but usually typical hardcore styles

	Indie
	Mid-1980s US and UK
	Alternative rock, Garage Punk, experimental, glitch, power pop and other genres
	R.E.M., The Smiths, Sonic Youth, Pavement,The White Stripes
	Independent labels, regional diversity, grassroots fanbases
	Various styles

	Mod revival
	Late 1970s UK
	Influences from 1960s mod-related genres; 1970s punk and pop punk; power pop
	The Jam, Secret Affair, Purple Hearts
	Aestheticism, narcissism, escapism (dancing), youth issues, working class populism
	Suits, military parkas, Fred Perry and Ben Sherman shirts

	New Wave
	Mid-1970s New York City protopunk
	New Wave (music)
	Blondie, Elvis Costello, Talking Heads
	More pop-oriented, but still edgy
	More mainstream punk styles, suits, pop art influences

	Psychobilly
	Late 1970s US & early 1980s UK
	Mixture of Rockabilly, Horror Punk and Deathrock with upright bass instead of an electric bass
	The Cramps, The Meteors, Demented Are Go, Nekromantix
	Rockabilly, horror film and science fiction themes
	Rockabilly fashion mixed with punk fashion

	Taqwacore
	Late 1990s hardcore
	Fast and heavy punk/metal
	The Kominas
	Islamism, progressive and more syncretic forms of Islam (such as the MKO, who follow a syncretic hybrid of Marxism and Islam, for example)
	Varies, but Hardcore fashion or even traditional Islamic dress with punk influences are common


Interactions with other subcultures
The late-1960s skinhead subculture had largely died out by 1972, but was revived in the late 1970s, partly because of the influence of punk rock. This led to the development of the working class Oi! movement. Conversely, soul, ska and reggae, popular among traditionalist skinheads, have had an influence on punk music. Punks and skinheads have had both antagonistic and friendly relationships, depending on the social circumstances, time period and geographic location.

Punk and hip hop emerged around the same time in New York City, and there has been some interaction between the two subcultures. Some of the first hip hop MCs called themselves punk rockers, and some punk fashions have found their way into hip hop dress. Malcolm McLaren played roles in introducing both punk and hip hop to the United Kingdom. Hip hop has influenced some punk and hardcore bands, such as Blaggers I.T.A., Biohazard, The Transplants and Refused.

The punk and heavy metal subcultures have shared similarities since punk's inception. The early 1970s metal scene was instrumental in the development of protopunk. Glam rockers New York Dolls were massively influential on early punk fashion, and also influenced glam punk and glam metal. Alice Cooper was a forerunner of the fashion and music of both the punk and metal subcultures. Motörhead, since their first album release in 1977, have had continued popularity in the punk scene, and singer Lemmy is a fan of punk rock. Punk-related genres such as metalcore, grindcore and crossover thrash were greatly influenced by heavy metal. The New Wave of British Heavy Metal influenced the UK 82 style, and hardcore punk was a primary influence on thrash metal bands such as Metallica and Slayer; and by proxy, was an influence on death metal and black metal. The grunge subculture was in large a fusion of punk and metal styles in the late 1980s. However, metal's mainstream incarnations have proven anathema to punk. Hardcore and grunge developed in part as reactions against the metal music popular during the 1980s. The industrial subculture also has several ties to punk, in terms of music, fashion and attitude.

In punk's heyday, punks faced harassment and violent attacks from the general public and from members of other subcultures. It has been reported that in the UK, punks were involved in brawls with Teddy Boys, greasers and bikers. There was also considerable enmity between positive punks and the New Romantics. In the United States, punks sometimes faced abuse from rednecks and other right-wing groups such as white power skinheads. In Sweden, the raggare have sometimes attacked punks.

Interactions with popular culture
In the years following the birth of punk, elements of the subculture have become more socially acceptable (at least in Western-style democratic countries). It many cases, punk was looked at as merely a youthful fashion statement. Some maintain that the punk scene has lost the very heart of its former nature as one of explosive creativity, rebellion, anger, and individualism, and that it has become a mere caricature of what once was. Bryn Chamberlain writes, "By the mid 1980s, the punk became publicly acceptable. The punk became intelligent, artistic and fun. This became the constructed punk: a sterilized figure, a shadow of his mindless adolescent ancestor."

Punk has influenced, and has been influenced by, popular culture in a number of ways. Since the beginning of the subculture, major label record labels, haute couture, and the mass media have attempted to use punk for profit. For the most part, punk has met this cultural appropriation with resistance, because of the punk ethic of musical integrity.
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Emo is a style of rock music which describes several independent variations of music with common stylistic roots. As such, use of the term has been the subject of much debate. In the mid-1980s, the term emo described a subgenre of hardcore punk which originated in the Washington, DC music scene. In later years, the term emocore, short for "emotional hardcore", was also used to describe the emotional performances of bands in the Washington DC scene and some of the offshoot regional scenes such as Rites of Spring, Embrace, One Last Wish, Beefeater, Gray Matter, Fire Party, and later, Moss Icon. (In more recent years, the term "emotive hardcore" entered the lexicon to describe the period.)

Starting in the mid-1990s, the term emo began to refer to the indie scene that followed the influences of Fugazi, which itself was an offshoot of the first wave of emo. Bands including Sunny Day Real Estate and Texas Is the Reason had a more indie rock style of emo, more melodic and less chaotic. The so-called "indie emo" scene survived until the late 1990s, as many of the bands either disbanded or shifted to mainstream styles. As the remaining indie emo bands entered the mainstream, newer bands began to emulate the mainstream style. As a result, the term "emo" became a vaguely defined identifier rather than a specific genre of music.

[image: image15.png]


History
First wave (1985-1994) 
In 1985 in Washington, D.C., Ian MacKaye and Guy Picciotto, veterans of the DC hardcore music scene, decided to shift away from what they saw as the constraints of the basic style of hardcore and the escalating violence within the scene. They took their music in a more personal direction with a far greater sense of experimentation, bringing forth MacKaye's Embrace and Picciotto's Rites of Spring. The style of music developed by Embrace and Rites of Spring soon became its own sound. (1984 album Zen Arcade is often cited as a major influence for the new sound.) As a result of the renewed spirit of experimentation and musical innovation that developed the new scene, the summer of 1985 soon came to be known in the scene as "Revolution Summer".

Where the term emo actually originated is uncertain, but members of Rites of Spring mentioned in a 1985 interview in Flipside Magazine that some of their fans had started using the term to describe their music. By the early 90s, it was not uncommon for the early DC scene to be referred to as emo-core, though it's unclear when the term shifted.

Within a short time, the D.C. emo sound began to influence other bands such as Moss Icon, Nation of Ulysses, Dag Nasty, Soulside, Shudder To Think, Fire Party, Marginal Man, and Gray Matter, many of which were released on MacKaye's Dischord Records. The original wave of DC emo finally ended in late 1994 with the collapse of Hoover.

As the D.C. scene expanded, other scenes began to develop with a similar sound and DIY ethic. In San Diego in the early 1990s, Gravity Records released a number of records in the hardcore emo style. Bands of the period included Heroin, Indian Summer, Angel Hair, Antioch Arrow, Universal Order of Armageddon, Swing Kids, and Mohinder. Also in California, Ebullition Records released records by bands of the same vein, such as Still Life and Portraits of Past, as well as more traditional hardcore punk bands, all having various social and political themes in common.

At the same time, in the New York/New Jersey area, bands such as Native Nod, Merel, 1.6 Band, Policy of 3, Rye Coalition, Iconoclast and Quicksand were feeling the same impulse. Many of these bands were involved with the ABC No Rio club scene in New York, itself a response to the violence and stagnation in the scene and with the bands that played at CBGBs, the only other small venue for hardcore in New York at the time. Much of this wave of emo, particularly the San Diego scene, began to shift towards a more chaotic and aggressive form of emo, nicknamed screamo.

By and large, the more hardcore style of emo began to fade as many of the early era groups disbanded. However, aspects of the sound remained in bands such as Four Hundred Years and Yaphet Kotto. Also, a handful of modern bands continue to reflect emo's hardcore origins, including Circle Takes the Square, Hot Cross, City of Caterpillar, Funeral Diner, and A Day in Black and White.

Following the disbanding of Embrace in 1986, MacKaye established the influential group Fugazi, and was soon joined by Picciotto. While Fugazi itself is not typically categorized as emo, the band's music is cited as an influence by popular second-wave bands such as Sunny Day Real Estate, Braid, and Jimmy Eat World.
Early influence
In California - particularly in the Bay Area - bands such as Jawbreaker and Samiam began to incorporate influences from the "D.C. sound" into a poppier framework; The former's music was described by Andy Greenwald as "a sonic shot-gun marriage between the bristly heft of hardcore, the song-writing sensibility of Cali pop-punk, and the tortured artistry of D.C. emo". Other bands soon reflected the same sense of rough melody, including Still Life and Long Island's Garden Variety.

Also in the early 90s, bands like Lifetime reacted in their own way to the demise of youth crew styled straight-edge hardcore and desired to seek out a new direction. While their music was often classified as emo, it was also considered to be melodic hardcore. In response to the more metal direction their hardcore peers were taking, Lifetime initially decided to slow down and soften their music, adding more personal lyrics. The band later added a blend of speed, aggression, and melody that defined their sound. Lifetime's sound, lyrics, and style were a virtual blueprint for later bands, including Saves the Day, Taking Back Sunday, and The Movielife.

Second wave (1994–2000)
As Fugazi and the Dischord Records scene became more and more popular in the indie underground of the early 1990s, new bands began to spring up. Combining Fugazi with the post-punk influences of Mission of Burma and Hüsker Dü, a new genre of emo emerged.

Perhaps the key moment was the release of the album Diary by Sunny Day Real Estate in 1994. Given Sub Pop's then-recent success with Nirvana and Soundgarden, the label was able to bring much wider attention to the release than the typical indie release, including major advertisements in Rolling Stone. The heavier label support allowed the band to secure performances on TV shows, including The Jon Stewart Show. As a result, the album received widespread national attention.

As more and more people learned about the band, particularly via the fledgling World Wide Web, the band was given the tag emo. Even where Fugazi had not been considered emo, the new generation of fans shifted the tag from the earlier hardcore style to this more indie rock style of emo. It was not uncommon for Sunny Day and its peers to be labeled with the full "emo-core". However, when pressed to explain "emo", many fans split the genre into two brands: the "hardcore emo" practiced in the early days and the newer "indie emo".

In the years that followed, several major regions of "indie emo" emerged. The most significant appeared in the Midwest in the mid-90s. Many of the bands were influenced by the same sources, but with an even more tempered sound. This brand of emo was often referred to as "Midwestern emo" given the geographic location of the bands, with several of the best-known bands hailing from the areas around Chicago, Kansas City, Omaha and Milwaukee. The initial bands in this category included Boy's Life and Cap'n Jazz. In ensuing years, bands such as The Promise Ring, Braid, Elliott, Cursive, and The Get Up Kids emerged from the same scene and gained national attention.

The area around Phoenix, Arizona became another major scene for emo. Inspired by Fugazi and Sunny Day Real Estate, former punk rockers Jimmy Eat World began stirring emo influences into their music, eventually releasing the album Static Prevails in 1996. The album was arguably the first emo record released by a major label, as the band had signed with Capitol Records in 1995.

Other bands that followed the "indie emo" model included Colorado's Christie Front Drive, New York's Texas Is the Reason and Rainer Maria, California's Knapsack and Sense Field, Baltimore's Cross My Heart, Austin's Mineral, and Boston's Piebald and Jejune.

As "indie emo" became more widespread, a number of acts who otherwise would not have been considered part of the "indie emo" scene began to be referred to as emo because of their similarity to the sound. The hallmark example was Weezer's 1996 album Pinkerton, which, years later, was considered one of the defining "emo" records of the 90s.
As the wide range of emo bands began to attract notoriety on a national scale, a number of indie labels attempted to document the scene. Many emo bands of the late 90s signed to indie labels including Jade Tree Records, Saddle Creek, and Big Wheel Recreation. In 1997, California's Crank! Records released a compilation titled (Don't Forget to) Breathe, which featured tracks by notable indie emo bands such as The Promise Ring, Christie Front Drive, Mineral, Knapsack, and Arizona's Seven Storey Mountain. In 1998, Deep Elm Records released the first installment in a series of compilations called Emo Diaries, featuring tracks from Jimmy Eat World, Samiam, and Jejune. In 1999, famed 70s compilation label K-tel released an emo compilation titled Nowcore: The Punk Rock Evolution, which included tracks by Texas Is the Reason, Mineral, The Promise Ring, Knapsack, Braid and At the Drive-In among others.

With the late-90s emo scene being more national than regional, major labels began to turn their attention toward signing emo bands with the hopes of capitalizing on the genre's popularity. Many bands resisted the lure, citing their loyalty to the independent mentality of the scene. Several bands cited what they saw as mistreatment of bands such as Jawbox and Jawbreaker while they were signed to majors as a reason to stay away. The conflict felt within many of the courted emo bands resulted in their break-ups, including Texas Is the Reason and Mineral.

By the end of the decade, the word emo cropped up in mainstream circles. In the summer of 1998, Teen People magazine ran an article declaring "emo" the newest "hip" style of music, with The Promise Ring a band worth watching. The independent nature of the emo scene recoiled at mainstream attention, and many emo bands shifted their sound in an attempt to isolate themselves from the genre. In the years that followed, Sunny Day Real Estate opted to shift to a more prog-rock direction, Jejune aimed for happy pop-rock, and The Get Up Kids and The Promise Ring released lite-rock albums.

While "indie emo" almost completely ceased to exist by the end of the decade, many bands still subscribe to the Fugazi / Hüsker Dü model, including Thursday, The Juliana Theory, and Sparta.

Third wave (2000-present)
At the end of the 1990s, the underground emo scene had almost entirely disappeared. However, the term emo was still being bandied about in mainstream media, almost always attached to the few remaining 90s emo acts, including Jimmy Eat World.

However, towards the end of the 1990s, Jimmy Eat World had begun to shift in a more mainstream direction. Where Jimmy Eat World had played emocore-style music early in their career, by the time of the release of their 2001 album Bleed American, the band had downplayed its emo influences, releasing more pop-oriented singles such as "The Middle" and "Sweetness". As the public had become aware of the word emo and knew that Jimmy Eat World was associated with it, the band continued to be referred to as an "emo" band, despite their objections. Newer bands that sounded like Jimmy Eat World (and, in some cases, like the more melodic emo bands of the late 90s) were soon included in the genre.
2003 saw the success of Chris Carrabba, the former singer of emo band Further Seems Forever, and his project Dashboard Confessional. Despite musically being more aligned to the singer songwriter school, Carraba found himself part of the emerging "popular" emo scene. Carrabba's music featured lyrics founded in deep diary-like outpourings of emotion. While certainly emotional, the new "emo" had a far greater appeal amongst adolescents than its earlier incarnations. 
With Dashboard Confessional and Jimmy Eat World's success, major labels began seeking out similar sounding bands. Just as many bands of the early-to-mid 1990s were unwillingly lumped under the umbrella of "grunge", some record labels wanted to be able to market a new sound under the word emo.

At the same time, use of the term "emo" expanded beyond the musical genre, which added to the confusion surrounding the term. The word "emo" became associated with open displays of strong emotion. Common fashion styles and attitudes that were becoming idiomatic of fans of similar "emo" bands also began to be referred to as "emo". As a result, bands that were loosely associated with "emo" trends or simply demonstrated emotion began to be referred to as emo.
In an even more expanded way than in the 90s, emo has come to encompass an extremely wide variety of bands, many of whom have very little in common. The term has become so broad that it has become nearly impossible to describe what exactly qualifies as "emo".

Appropriately or not, emo has been used to describe such bands as AFI, Alexisonfire, Brand New, Coheed and Cambria, Fall Out Boy, From First to Last, Funeral for a Friend, Hawthorne Heights, My Chemical Romance, Panic! at the Disco, The Red Jumpsuit Apparatus, Senses Fail, Something Corporate, The Starting Line, Story of the Year, Taking Back Sunday, Thursday, The Used, and Underoath.

The classification of bands as "emo" is often controversial. Fans of several of the listed bands have recoiled at the use of the "emo" tag, and have gone to great lengths to explain why they don't qualify as "emo". In many cases, the term has simply been attached to them because of musical similarities, a common fashion sense, or because of the band's popularity within the "emo" scene, not because the band adheres to emo as a music genre.

As a result of the continuing shift of "emo" over the years, a serious schism has emerged between those who relate to particular eras of "emo". Those who were closely attached to the hardcore origins recoil when another type of music is called "emo". Many involved in the independent nature of both 80s and 90s emo are upset at the perceived hijacking of the word emo to sell a new generation of major label music. Regardless, popular culture appears to have embraced the terms of "emo" far beyond its original intentions.

In a strange twist, screamo, a sub-genre of the new emo, has found greater popularity in recent years through bands such as Thrice and Glassjaw. The term screamo, however, was used to describe an entirely different genre in the early 1990s, and the new screamo bands more resemble the emo of the early 1990s. Complicating matters further is that several small scenes devoted to original screamo still exist in the underground. However, the new use of "screamo" demonstrates how the shift in terms connected to "emo" has made the varying genres difficult to categorize.

The difficulty in defining "emo" as a genre may have started at the very beginning. In a 2003 interview by Mark Prindle, Guy Picciotto of Fugazi and Rites of Spring was asked how he felt about "being the creator of the emo genre". He responded: "I don't recognize that attribution. I've never recognized 'emo' as a genre of music. I always thought it was the most retarded term ever. I know there is this generic commonplace that every band that gets labeled with that term hates it. They feel scandalized by it. But honestly, I just thought that all the bands I played in were punk rock bands. The reason I think it's so stupid is that - what, like the Bad Brains weren't emotional? What - they were robots or something? It just doesn't make any sense to me."

Fashion and stereotype

Emo is also oftenly associated with a certain fashion. The term "emo" is sometimes stereotyped with tight jeans on males and females alike, long [image: image16.jpg]H
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fringe (bangs) brushed to one side of the face or over one or both eyes, dyed black, straight hair, tight t-shirts (sometimes with short-sleves) which often bear the names of rock bands (or other designed shirts), studded belts, belt buckles, canvas sneakers or skate shoes or other black shoes (often old and beaten up) and thick, black horn-rimmed glasses. Emo fashion has changed with time. Early trends included straight, unparted hair (similar to that of Romulans and Vulcans in Star Trek), tightly fitting sweaters, button-down shirts, and work jackets. This fashion has at times been characterized as a fad.

Another example of hair characteristic of emo
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In recent years the popular media has associated emo with a stereotype that includes being emotional, sensitive, shy, introverted, or angsty. It is also associated with depression, self-injury, and suicide.
Criticism
As certain fashion trends and attitudes began to be associated with "emo", stereotypes emerged that created a specific target for criticism. In the early years of the "third wave", the criticism was relatively light-hearted and self-effacing. In ensuing years, the derision increased dramatically. Male fans of emo found themselves hit with homosexual slurs, largely a reflection of the style of dress popular within the "emo scene" and the purported displays of emotion common in the scene. Complaints pointed to the histrionic manner in which the emotions were expressed.
In October of 2003, Punk Planet contributor Jessica Hopper leveled the charge that the "third wave" era of emo was sexist. Hopper argued that where bands such as Jawbox, Jawbreaker and Sunny Day Real Estate had characterized women in such a way that they were not "exclusively defined by their absence or lensed through romantic-specter", contemporary bands approached relationship issues by "damning the girl on the other side ... its woman-induced misery has gone from being descriptive to being prescriptive". Regarding the position of women listening to emo, Hopper went on to note that the music had become "just another forum where women were locked in a stasis of outside observation, observing themselves through the eyes of others".

Critics of modern emo have argued that there is a tendency toward increasingly generic and homogenized style. Many popular bands have attempted to disassociate themselves with the "emo" tag; some have adopted the genre designation post-hardcore. Despite the criticism, the modern version of emo has maintained mainstream popularity. However, given the disfavor of the term "emo", the future of the genre remains unclear.

In September 2006, emo music was criticised by Tom Meighan lead singer of rock band Kasabian, who complained about the depressing nature of the lyrics and its lack of positives.
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Young Pioneer organization of the Soviet Union




Emblem of the Young Pioneer organization of the Soviet Union

The Young Pioneer Organization of the Soviet Union, also Lenin All-Union Pioneer Organization (Russian: Всесою́зная пионе́рская организа́ция и́мени В. И. Ле́нина; tr.:Vsesoyuznaya pionerskaya organizatsiya imeni V. I. Lenina), was a mass youth organization of the USSR for children of age 10-15, that existed in the Soviet Union between 1922 and 1991.
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History
After the October Revolution of 1917, some Scouts took the Bolsheviks' side, which would later lead to the establishment of ideologically-altered Scoutlike organizations, such as ЮК (Юные Коммунисты, or young communists; pronounced as yook) and others.









50 years, Stamp, 1972

During the Russian Civil War from 1917 to 1921, most of the Scoutmasters and many Scouts fought in the ranks of the White Army and interventionists against the Red Army.

Those Scouts who did not wish to accept the new Soviet system either left Russia for good (like Oleg Pantyukhov and others) or went underground.

However, clandestine Scouting did not last long. Komsomol persistently fought with the remnants of the Scout movement. Between 1918 and 1920, the second, third, and fourth All-Russian Congresses of the Russian Union of the Communist Youth (Российский коммунистический союз молодёжи, or Rossiyski kommunisticheskiy soyuz molodyozhi) decided to eradicate the Scout movement and create an organization of the communist type that would take Soviet youth under its umbrella.

Nadezhda Krupskaya (Vladimir Lenin's wife) was one of the chief contributors to the cause of the Pioneer movement. In 1922, she wrote an essay called Russian Union of the Communist Youth and boy-Scoutism, which fully renounced the values of the original Scout movement and advertised a communist approach to teenagers. Combined with the ideological coloring, sports, games, tourism, and surviving skills played a significant role in the upbringing of the Pioneers.

On May 19, 1922 the second All-Russian Komsomol Conference decided to create pioneer units all over the country. This day is considered the birthday of the All-Union Pioneer Organization (Всесоюзная пионерская организация, or Vsesoyuznaya pionerskaya organizatsiya). By October 1922 pioneer units were united to form an organization Spartak Young Pioneers (Russian: Юные пионеры имени Спартака), which was named after V. I. Lenin by a decision of the Central Committee of Komsomol of January 21, 1924. Since March 1926 it bore the name Lenin All-Union Pioneer Organization.

By the middle of 1923 it had 75 thousand members. Among other activities, Young Pioneer units, helped by Komsomol, played a great role in the eradication of illiteracy (Likbez policy) since 1923. Membership was at 161 thousand in the beginning of 1924, 2 million in 1926, 13.9 million in 1940, and 25 million in 1974. Many Young Pioneer Palaces were built, which served as community centers for the children, with rooms dedicated to various clubs, such as crafts or sports. Thousands of Young Pioneer camps were set up where children went during summer vacation and winter holidays. All of them were free of charge, sponsored by the government and Trade Unions.









Soviet Young Pioneers in 1983 in the Zeravshan Mountains of the Tajik SSR.

Structure
Its main grouping of members until 1942 was the "Young Pioneer detachment," which then typically consisted of children belonging to the same secondary school. From 1942 to October 1990 (when the organization was broken up) the "detachment" was made up of children belonging to the same class within a school, while a school was referred to as a "Young Pioneer group."

There was also an age-scale structure: children of 10-11 years were called Young Pioneers of the first stage; 11-12 years were Young Pioneers of the second stage; 13-15 years were Young Pioneers of the third stage. Young Pioneers of 15 years could join Komsomol, with a recommendation from their Young Pioneer group.

The main governing body was the Central Soviet of the Young Pioneer organization of the Soviet Union, which worked under leadership of the main governing body of Komsomol. Its official newspaper was Pionerskaya Pravda.

Main goals and requirements of membership
The main goals and duties of Young Pioneers and requirements of membership were specified by the Regulations of the Young Pioneer organization of the Soviet Union; by the Solemn Promise (given by each Young Pioneer joining the organization); by the Rules of the Young Pioneers; and by the Young Pioneer Motto, всегда готов! (vsegda gotov, Always Prepared). There were two major revisions of them: in 1967 and 1986.

Although membership was theoretically optional, almost all the children in the Soviet Union belonged to the organization; it was a natural part of growing up.

Symbols, attributes, rituals and traditions








Member pin (The inscription reads "Always Ready!")

The main symbols of Young Pioneers were the red banner, flag, Young Pioneer's red tie, the badge. Attributes are: the bugle, the drum, the uniform (with badges of rank). Some of rituals were: salute, Young Pioneer parade, banner bearing, raising of the flag. Most common traditions were the Young Pioneers rally (usually round a bonfire) and festivals.

Songs
Young Pioneer songs were usually sung at various Young Pioneer meetings, in Young Pioneer camps, and at schools. One of the earliest and the most popular song was the Young Pioneer March. It was written in 1922 by Aleksandr Zharov (music by Sergei Dyoshkin) and was sometimes called The Anthem of Young Pioneers. There were a great many other songs, here are some very popular ones:

· Accepting You into Young Pioneers (music by Aleksandra Pakhmutova, lyrics by N.Dobronravov) 

· Song About the First Young Pioneer Detachment (A.Dolukhanian, S.Runge) 

· Our Land (Dmitry Kabalevsky, A.Prishelets) 

· Gaidar is Marching First (Aleksandra Pakhmutova, N.Dobronravov) 

· The Eaglet (V.Bely, Ya. Shvedov) 

· The Little Joyful Drummer (L.Shvarts, Bulat Okudzhava) 

· March of Young Pioneer Groups (N.Gubar'kov, G. Khodosov) 

· May There Always Be Sunshine (A.Ostrovsky, L.Oshanin) 

Awards
The Young Pioneers who excelled in academic study, work, sports or social activity were elected to the self-governing institutions, were sent as delegates to the Young Pioneers gatherings (including All-Union ones). The most notable were recognized in the organization's Book of Honor. During World War II, many Young Pioneers fought against Nazis in partisan detachments, which existed near their homes on the territories occupied by Nazi Germany. Nearly 30 thousand of them were awarded various orders and medals; 4 Young Pioneers became Heroes of the Soviet Union
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Komsomol




Komsomol (Russian: Комсомол) is a syllabic abbreviation word, from the Russian Kommunisticheskiy Soyuz Molodiozhi (Коммунистический союз молодёжи), or "Communist Union of Youth". The organization was established on October 29, 1918. Since 1922 the full official name in Russian was Vsesoyuzny Leninskiy Kommunisticheskiy Soyuz Molodyozhi (VLKSM) (Всесоюзный Ленинский Коммунистический Союз Молодёжи (ВЛКСМ) listen (help·info); English: All-Union Leninist Young Communist League).
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Overview
Komsomol served as the youth wing of the Communist Party of the Soviet Union (CPSU), the youngest members being fourteen years old, the upper limit for an age of rank and file being 28, while Komsomol functionaries could be older. Younger children could join the allied Pioneers organisation.

Komsomol had little direct influence on the Communist Party, and on the government of the Soviet Union. But Komsomol played an important role as a mechanism for teaching the values of the CPSU in the young, and as an organ for introducing the young to the political domain. Along with these purposes, the organisation served as a highly mobile pool of labour and political activism, with the ability to move to areas of high-priority at short notice. Active members received privileges and preferences in promotion. For example, Yuri Andropov, CPSU General Secretary for a short time following Leonid Brezhnev, reached political heights by means of the Komsomol organisation of Karelia. At its height, in the 1970s, Komsomol had tens of millions of members; around two-thirds of the present adult population of Russia is believed to have once been a member.

During the revolution, the Bolsheviks showed no interest in establishing or maintaining a youth wing. However, by 1918 the first Congress was held under the patronage of the Bolshevik Party, despite the organisations having not entirely coincident membership or beliefs. By the time of the second Congress, a year later, however, the Bolsheviks had, in effect, taken control of the organisation, and it was soon formally established as the youth wing of the party. In the early years, the organisation was initialized as RKSM and RLKSM.

The reforms of Mikhail Gorbachev, perestroika and glasnost, finally recognized that Komsomol was no longer serving the interests of the youth; the calibre of Komsomol leadership was low, and these, along with other structural problems, could no longer be hidden in the new, more open, atmosphere. Komsomol had long been a haven for conservatism and bureaucracy, and had always been largely politically impotent, properties then at odds with the times. At the radical Twentieth Congress of the Komsomol the rules of the organisation were massively altered to reflect a more market-oriented approach. However, the reforms of the Twentieth Congress eventually destroyed the organisation, with fragmentation, lack of clarity-of-purpose, and waning of interest, membership and calibre of membership—there was simply no longer a need for the organisation.

During the early stages of perestroika, when private enterprise was cautiously introduced, Komsomol was given privileges in opening businesses, with a motivation to give youth a better chance. At the same time, many Komsomol leaders entered and headed the Russian Regional and State Anti-Monopoly Committees. As a result, many Komsomol activists were given an advantageous foot on the business ladder—Mikhail Khodorkovsky being a prominent example. Folklore was quick to put together a motto: "Komsomol is a school of Capitalism", hinting at Lenin's "Trade unions are a school of Communism".

The organ of the Komsomol, the Komsomolskaya Pravda newspaper, survived the organization.

	



1930 poster urging Komsomol members to join "the Bolshevik shock sowing".
	



Komsomol on construction of cities, 1958 USSR stamp to the 40th anniversary of VLKSM
	



1966 Soviet Union stamp dedicated to Komsomol
	



70th anniversary of VLKSM badge

	



Badge of Komsomol membership
	
	
	


Honours
The Komsomol received three Orders of Lenin, one Order of the Red Banner, one Order of the Red Banner of Labour, and one Order of the October Revolution. The asteroid 1283 Komsomolia is named after the Komsomol.

Name of the organization
· Armenian: Համամիութենական Լենինյան Կոմունիստական Երիտասարդության Միություն, ՀամԼԿԵՄ 

· Estonian: Üleliiduline Leninlik-Kommunistlik Noorsooühing, ÜLKNÜ 

· Latvian: Vissavienības Ļeņina Komunistiskās Jaunatnes Savienība, VĻKJS 

· Lithuanian: Visasąjunginė Lenino komunistinė jaunimo sąjunga, VLKJS 

· Romanian: Uniunea Tineretului Comunist Leninist din URSS 

Branches of the organization
· Armenian SSR: ՀԼԿԵՄ (abbreviation) 

· Belorussian SSR: Ленинский Коммунистический Союз Молодежи Белоруссии, ЛКСМБ ("Leninist Communist Youth League"; succeeded by the Belarusian Republican Youth Union) 

· Estonian SSR: Eestimaa Leninlik Kommunistlik Noorsooühing, ELKNÜ 

· Karelo-Finnish SSR: Ленинский коммунистический союз молодежи Карело-Финской ССР, ЛКСМ КФССР 

· Latvian SSR: Latvijas Ļeņina Komunistiskā Jaunatnes Savienība, LĻKJS 

· Lithuanian SSR: Lietuvos Lenino komunistinė jaunimo sąjunga, LLKJS 

· Moldavian SSR: UTCLM (abbreviation) 

· Russian SFSR: Ленинский коммунистический союз молодёжи РСФСР, ЛКСМ РСФСР 

Ukrainian SSR: Ленинский Коммунистический Союз Молодёжи Украины, ЛКСМУ 
2.2 SUBCULTURES IN RUSSIA

Bike subculture appeared in Russia with the appearance of Moscow motorbike club “Night Wolves”. Officially it was founded on May 31, 1989. But the core of it appeared in the early 80s.
A Night Wolf № 1, nicknamed “The Surgeon” got his motorbike from his grandfather. The grandfather got it from the USA by lend- lease. The motorbike was produced in 1942, but it works well. The Surgeon together with his friends kept order at the concerts of underground musicians as “Hell’s Angels” did it. Working as guards is classical pastime of bikers.

The club is so famous not only in Russia but also all over the world that the first Russian Bike Show, which took place in 1995 attracted a lot of guests from abroad. Among them there were the representatives of subdivisions of “Hell’s Angels” in different countries.

A biker in Russia prefers a heavy bike like Harley Davidson and a leather jacket. But besides a real biker has his own values and beliefs as bikers of the USA have. 

Some people consider bikers aggressive. But in most cases they have only threatening appearance.

The good old times for most of our hippies were the 1970s. Their ideals include love, peace, and freedom of self- expression, and nonconformity to society’s rules. Against the background of speeches, reports, slogans, which served as a smokescreen for corruption and moral crisis, hippies showed to young people an alternative to all that.  Unfortunately, now the hippie community is becoming a place for really hopeless characters and those without any ideas and principles. It is not so difficult to look like a traditional hippie: a pair of worn- out blue jeans, long hair tied with bit of string and a couple of decorative chains. This is often used by drug sellers. They have noticed that if you are wearing your hair long and your jeans are old, you have a much easier time on the road.

Remarkably, while in society at large the drug problem is becoming more serious; within the hippie community it has stopped growing.

Today hippies are more socially active. They set up environmental groups and join charity projects.

“Everything that brings people together is good; everything that draws them apart is evil. Love is the most powerful thing that brings people together”. 









To meet the aims of the essay a kind of a research into the theme was made. The knowledge of senior class school students of the gymnasium was on the agenda. All the students took an active part in interviewing. Moreover, when the results of the survey were made public the students took great interest in them, and, above all, they wanted to know what their schoolmates thought on the problem. Most of the interviewed were almost unaware of the number and the variety of subcultures existing in the world.
Subcultures Survey 

1. Why do subcultures come to life?

2. What subcultures do you know?

3. Do subcultures have the right to live?

4. Why are some subcultures aggressive?

5. Would you like to become a member of any subculture? Why? Why not?

The results of the survey showed that 98% of senior school students are aware of what subcultures are. 
   The most popular subcultures are: 

· Emo

· Skinheads

· Punks

· Goths

· Hippies

· Bikers

· Rockers

· Rappers

Our teens understand that other subcultures,are like mods or metallists, less popular, because their clothes and jewellery are expensive and the young people don’t have enough money for it. 

50% of interviewed think, that subcultures have the right to live. 25% consider thay subcultures must not be aggressive. 
Most of the students wouldn’t become members of any subculture, because it is abnormal. They prefer their lifestyle. But somebody’s said that they would like to be punk or emo.   

  Question #1 showed that many students have humble opinion about subculture’s origin:

· For self- assertion (30%)

· To find like- minded people (25%)

· Because of boredom (20%), problems with family and friends (15%), fashion (5%).




I think, people, actually teenagers, must know anything about subcultures, because people usually meet them on streets, public places, everywhere. 

Taking into account all the above mentioned facts I deem it necessary to conclude that nowadays if you want to be a sief sufficient personality you hsve to learn as much as possible and to make sure of what you learn. 
Young people have a particular relationship with the world. There are many groupings (subcultures) that have interests different from those of the mainstream culture. A particular cultural grouping is a way for young people to express their individuality. By the mid-60s, teenagers had begun to form distinct cultural groupings. Most young people in the world follow some kind of youth culture.

a) Mods developed their own style distinct from others. A person has college-style hair, a neat white shirt, a short jacket, or a short blazer jacket, and narrow trousers. The clothes are Italian by choice. They have a very pale face, plenty of make-up. Scooters are the preferred means of transportation. He or she prefers soul music.

b) Punks dress in a shocking way to express his or her identity. He or she has brightly coloured hair and wears metal chains. The person is thought to rebel against the society. The music is aggressive. They reject everything.

c) Rockers wear a leather jacket, army boots and a cowboy hat just to show off. He is associated with something rebellious.

d) Hippies like drug users and rock and roll fans, since their behaviours differ from social norms. They don’t conform to society’s standards and support a liberal attitude and lifestyle. They always want to change the world to the best.

e) Hackers are the ‘wizards’ of the computer community; people with a deep understanding of how their computers work, and can do things with them that seem ‘magical’. They do not protest against their parents.

f) Ravers are the folks who use computer-made synthesized music and drugs to creative massive all-night dance parties in empty warehouses. They like to be in a collective. They want to try out all sorts of options and are thought to be violent.

g) Goths wear the blackest black, with a lot of silver jewellery and have very black hair and look as thin and pale as possible. The members gather together to read Bram Stoker and talk about being vampires, and about the end of the world.

h) Bikers ride 2 or sometimes 3 wheeled motorized vehicles and identify themselves with a particular subculture.

i) Skinheads cut their hair shorter than others do. The majority of them are working class, patriotic, reggae and football fanatics, and very uninterested in politics. Most wear tight trousers and heavy boots and are usually regarded as violent and aggressive.

Nowdays school students don’t read good resource books that much. Having personal computers at their disposal they prefer to click on “Search” and to find the necessary into the line as soon as possible not going deep into details.

  Nowadays living in such a great stream of information is not that easy. As a matter on fact people must spend a lot of time to find the info they need. You take great risk to get drowned in a lot of junky info that mass media and different publications are full of.




· www.wikipedia.com
· Johnsrude, Larry, "Goths say Medicine Hat killings give them bad name"
· [http://www.nriinternet.com/NRI_Murdered/CANADA/Montreal/Kimveer_Gill/index.htm
· Radin, Andy. What the heck *is* emo, anyway?. Retrieved on July 17, 2005. 

· Andersen, Mark (2001). Dance Of Days, Two Decades of Punk In The Nations Capitol. Soft Skull Press. ISBN 1-887128-49-2.  

· Willoughby Sharp Joseph Nechvatal, Machine Language Books, 1984, 74 pages 

· Alan Moore and Marc Miller, eds., ABC No Rio Dinero: The Story of a Lower East Side Art Gallery (Colab, i.e. Collaborative Projects, NY, 1985) 
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