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Mona Lisa (also known as La Gioconda) is a 16th century portrait painted in oil on a poplar panel by Leonardo da Vinci during the Italian Renaissance. The work is owned by the French government and hangs in the Museum Louvre in Paris, France with the title Portrait of Lisa Gherardini, wife of Francesco del Giocondo. 
The painting is a half-length portrait and depicts a woman whose expression is often described as enigmatic. The ambiguity of the sitter's expression, the monumentality of the half-figure composition, and the subtle modeling of forms and atmospheric illusionism were novel qualities that have contributed to the painting's continuing fascination. Few other works of art have been subject to as much scrutiny, study, mythologizing and parody.

Background 
Main article: Leonardo da Vinci                                 
Self-portrait by Leonardo da Vinci, executed in red chalk sometime between 1512 and 1515 Leonardo da Vinci began painting the Mona Lisa in 1503 (during the Italian Renaissance) and, according to Vasari, "after he had lingered over it four years, left it unfinished...." He is thought to have continued to work on it for three years after he moved to France and to have finished it shortly before he died in 1519. Leonardo took the painting from Italy to France in 1516 when King François I invited the painter to work at the Clos Luce near the king's castle in Amboise. Most likely through the heirs of Leonardo's assistant Salai, the king bought the painting for 4,000 ecus and kept it at Fontainebleau, where it remained until given to Louis XIV. Louis XIV moved the painting to the Palace of Versailles. After the French Revolution, it was moved to the Louvre. Napoleon I had it moved to his bedroom in the Toiletries Palace; later it was returned to the Louvre. During the Franco-Prussian War (1870–1871) it was moved from the Louvre to ahiding place elsewhere in France.                                                                                                                                                                                                 [image: Self-portrait by Leonardo da Vinci, executed in red chalk sometime between 1512 and 1515]
Mona Lisa was not well known until the mid-19th century when artists of the emerging Symbolist movement began to appreciate it, and associated it with their ideas about feminine mystique. Critic Walter Pater, in his 1867 essay on Leonardo, expressed this view by describing the figure in the painting as a kind of mythic embodiment of eternal femininity, who is "older than the rocks among which she sits" and who "has been dead many times and learned the secrets of the grave."



Subject and title

Main article: Lisa del Giocondo             
                                                                    
                                    [image: A margin note by Agostino Vespucci from October 1503 in a book in the library of the University of Heidelberg identifies Lisa del Giocondo as the subject of Mona Lisa]

Mona Lisa is named for Lisa del Giocondo, a member of the Gherardini family of Florence and Tuscany and the wife of wealthy Florentine silk merchant Francesco del Giocondo. The painting was commissioned for their new home and to celebrate the birth of their second son, Andrea.
The sitter's identity was ascertained at the University of Heidelberg in 2005 by a library expert who discovered a 1503 margin note written by Agostino Vespucci. Scholars had been of many minds, identifying at least four different paintings as the Mona Lisa and several people as its subject. Isabella of Naples or Aragon, Cecilia Gallerani, Costanza d'Avalos—who was also called the "merry one" or La Gioconda, Isabella d'Este, Pacifica Brandano or Brandino, Isabela Gualanda, Caterina Sforza, Leonardo's mother Caterina, and Leonardo himself had all been named the sitter. Today the subject's identity is held with certainty to be Lisa, which was always the traditional view. 
 
A margin note by Agostino Vespucci from October 1503 in a book in the library of the University of Heidelberg identifies Lisa del Giocondo as the subject of Mona Lisa
The painting's title stems from a description by Giorgio Vasari in his biography of Leonardo da Vinci published in 1550, 31 years after the artist's death. "Leonardo undertook to paint, for Francesco del Giocondo, the portrait of Mona Lisa, his wife...."[5] (one version in Italian: Prese Lionardo a fare per Francesco del Giocondo il ritratto di mona Lisa sua moglie).[18] In Italian, ma donna means my lady. This became madonna, and its contraction mona. Mona is thus a polite form of address, similar to Ma’am, Madam, or my lady in English. In modern Italian, the short form of madonna is usually spelled Monna, so the title is sometimes Monna Lisa, rarely in English and more commonly in Romance languages such as French and Italian.
At his death in 1525, Leonardo's assistant Salai owned the portrait named in his personal papers la Gioconda which had been bequeathed to him by the artist. Italian for jocund, happy or jovial, Gioconda was a nickname for the sitter, a pun on the feminine form of her married name Giocondo and her disposition.[7][19] In French, the title La Joconde has the same double meaning.
Aesthetics
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Leonardo used a pyramid design to place the woman simply and calmly in the space of the painting. Her folded hands form the front corner of the pyramid. Her breast, neck and face glow in the same light that models her hands. The light gives the variety of living surfaces an underlying geometry of spheres and circles. Leonardo referred to a seemingly simple formula for seated female figure: the images of seated Madonna, which were widespread at the time. He effectively modified this formula in order to create the visual impression of distance between the sitter and the observer. The armrest of the chair functions as a dividing element between Mona Lisa and the viewer.

image2.jpeg




image3.jpeg




image4.jpeg




image1.jpeg




