MOTION PICTURE
Indeed, what is motion picture? How much do we know about it?
Motion picture is a series of images recorded on film or tape that appear to move when played through a film projector or a videotape player. Also known as movies, film, or cinema, the motion picture is one of the most popular forms of art and entertainment throughout the world. It is also a major source of information. Every week, millions of people go to the movies. Many millions more watch movies that are broadcast on television or are played back on a videotape player. But movies are much more than just entertainment. The motion picture is a major art form, as are, for example, painting and drama. Filmmakers express their ideas through a motion-picture camera. By using the camera in different ways, the filmmaker can express different points of view. A filmmaker may film scenes for a picture in a desert, on a mountain, and in a large city. Filmmakers can also film scenes from different angles. Later, through a process called editing, they can select the angle that most effectively expresses a dramatic point. Through editing, the filmmakers can also show events happening at the same time in different places. Movies have become a gigantic industry. A typical feature-length film costs several million dollars to make and requires the skills of hundreds of workers. Highly technical devices, including cameras, sound-recording equipment, and projectors, are needed to film and show movies. In fact, motion pictures could not exist without many of the scientific and technical discoveries made since the late 1800's. For this reason, movies have been called the art form of the 20th century. We can enjoy many forms of art and entertainment by ourselves. We can enjoy reading a story or looking at a painting alone. But films are intended to be viewed in theaters. As a result, we usually enjoy a motion picture the most when we watch it as part of a large audience. Although movies are increasingly watched at home on television or videocassette, most films deliver their strongest impact on viewers in theaters. The movies have a brief history, compared to such art forms as music and painting. Movies date back only to the late 1800's. By the early 1900's, filmmakers had already developed distinctive artistic theories and techniques. Movies use slow motion, animation, and other special techniques to demonstrate processes that otherwise could not be seen or studied thoroughly. For example, a film can show the formation of crystals at fast speed so a class can study this process. Television stations use motion pictures to inform as well as to entertain their viewers. TV stations frequently present documentaries. Teachers use such films in classes on geography, history, mathematics, and the physical and social sciences.  A documentary is a nonfiction movie that tries to present factual information in a dramatic and entertaining way. Documentaries deal with a variety of subjects, such as environmental pollution and the history of presidential elections. Made-for-TV movies may deal with sensitive social issues within the framework of a regular entertainment movie. As for me I prefer such films about various cities of Russia. It’s really interesting, you learn many new facts.  But what about making films? We can say with certainty that everyone can do it.
They enjoy taking their own motion pictures with small motion-picture cameras or with video cameras, also known as camcorders. Home movies began to develop as a hobby during the 1920's, following the invention of low-cost film that could be used in small cameras. The popularity of home movies has increased over the years with the improvement in cameras and projectors, the introduction of color and sound film, and the development of home video recorders that play back on TV sets. Indeed, we can’t imagine our life without motion pictures. 
To my mind making films is a very interesting process. And how does is it realized? Making a feature film calls for a special blend of art and business skills. A motion picture may take less than six months to more than two years to create. Although the film cast and crew may include hundreds of members, the people who perform two key functions remain at the center of the filmmaking process: the producers and the director. The producers are the chief business and legal managers of the film. Usually, one or more executive producers from the film company supervise the work of the producer of the specific motion picture. By choosing the director and other key members of the creative team, and by supervising the budget, the producers exert great influence over the creative part of the film production. Each film presents a different set of problems for the producers and director. Some movies call for extensive traveling to distant locations. Others call for complicated special effects. Some need elaborate sets or an intimate and delicate acting style. Regardless of the particular challenges, each film will pass through five stages to reach its audience. These stages occasionally overlap, but they occur in the following order: development, preproduction, production, post-production, and distribution. The most important phase is preproduction. During this stage, the producers, the director, and other key crew members create a detailed plan of action for turning the script into a motion picture. This involves planning for all the creative decisions, personnel choices, equipment, and material necessary to make the film. The goal is to anticipate and solve all problems likely to be encountered in producing the motion picture. The preproduction period can take as little as two weeks to six months or more. By the end of this period, the crew is a well-organized group with a common goal. They understand the deadlines they face to complete the film, and they have all the major materials ready so they can execute their plan smoothly. The preproduction period is the beginning of intense collaboration among the members of the production team. At the center of these collaborations are the producers and the director. They develop and carry to the members of the crew their overall vision of the film. Through a series of meetings and discussions with the cast and crew, they decide upon the specific interpretations of the look and sound of the script. All phases of preproduction start with a careful reading and analysis of the script. The director examines the script to understand the story and to develop a vision of the most effective way to translate the script into film and sound images. Suggestions from members of the creative team often lead to further revisions of the script. The director also develops ideas on casting, costuming, set design, photography, and editing. The production stage provides the raw materials from which the motion picture will be constructed. This raw material consists of fragments of film and audiotape. The fragments record the characters, places, and events that make up the film's story and interpretation. Post-production is the stage during which the raw material is edited into a motion picture. Editing refers to the total process of putting a movie together in a final form. In many ways, editing resembles the writing stage of filmmaking. But instead of constructing the story out of words, the editor and director select the best shots and dialogue. They use them to lay out the movie's structure and to determine its moment-to-moment shape. Throughout the process, the editors pay close attention to the rhythm and tempo of the film. They carefully choose where each shot begins and how it flows into the next shot. Every aspect of the film is analyzed and evaluated during editing. If necessary, the movie can be reinterpreted at this stage to take advantage of its strengths and to diminish its weaknesses.  And what studios produced various movies? Of course, everybody knows that almost all American movies were produced by major studios in or near Hollywood, Calif before the late 1940's. But nowadays most movies are made by independent film producers. After all, it’s really interesting, how do motion pictures work? As we watch a motion picture, we are actually watching many thousands of individual still pictures called frames. Each new frame shows an image slightly different from the image in the preceding frame. When a single image is flashed upon a screen, the human eye continues to see it for one-tenth of a second after the screen has gone black. Because of this phenomenon, called persistence of vision, we see a continuous flow of action when viewing a series of images flashed in rapid succession. Let’s go to the history of motion picture. Film screenings soon became a popular entertainment. In large cities, motion pictures played on vaudeville programs, in music halls, and in amusement arcades. Traveling projectionists brought the films to smaller cities and country towns. The most popular subjects included re-creations of current news events, such as battles in the Spanish-American War of 1898, and dramatized folk tales.

Films were made without recorded synchronized sound. However, exhibitors sometimes accompanied the images with music or lectures, or even used off screen live actors to provide dialogue. Later, printed titles were inserted within the films. The titles gave dialogue, descriptions of action, or commentary. Titles permitted the international circulation of films, because translated titles could easily replace the originals.

Edison's company dominated the early years of American moviemaking through its control of patents on filmmaking equipment. Edwin S. Porter, who worked for Edison as a director and cameraman, became a leader in shifting film production from current events toward storytelling. Porter's 1903 film, The Great Train Robbery, portrayed a train robbery and the pursuit and capture of the robbers. The 11-minute Western became a sensational hit.

Porter's film and the storytelling movies that followed opened the way for a major breakthrough in motion-picture exhibition—the nickelodeon theater. Beginning about 1905, thousands of these theaters opened in American cities, mostly in commercial areas or in immigrant neighborhoods. Many small stores were converted to nickelodeons by adding a screen and folding chairs. Admission was only 5 cents, much less than competing entertainment. Nickelodeons attracted a large new audience for movies, and laid the foundation for the growing profitability and expansion of the movie industry. In the early years of American filmmaking; most movies were produced in New York City and New Jersey, though some were made in Chicago, Florida, and elsewhere. As the industry developed, filmmakers began working more and more in southern California. They were drawn by a climate suitable for year-round outdoor shooting and by the availability of varied scenery. By the time World War I broke out in Europe in 1914, a number of companies had established studios in and around the Hollywood district of Los Angeles. After the war ended in 1918, American movies became dominant worldwide and the name "Hollywood" came to stand for the values and style of American movies. D. W. Griffith was the most influential film director during the early years of Hollywood. Griffith pioneered many of the stylistic features and filmmaking techniques that became established as the Hollywood standard. His work brought wider appreciation to the movies as art and helped films attract a more educated and wealthier audience.

Griffith directed hundreds of short films between 1908 and 1913, and a number of feature-length films in later years. Throughout his career, which ended about 1930, he advanced a variety of stylistic improvements. Many filmmakers before and after Griffith regarded movies as filmed theater. They placed the camera a set distance from the performers, photographing the scene from a single viewpoint as a spectator would see it in the theater. Griffith liberated camera movement. He continually shifted the camera to different distances from the action. He established the close-up shot of a face, a part of a body, or an object as a basic part of film style. Using the close-up, Griffith also led his players toward an acting style of greater realism and psychological depth than was common at that time.

Griffith also revolutionized film editing. Instead of filming an entire scene in one shot, or a few shots, he broke up scenes into many shots, filming from different angles and distances. He extended this idea of film editing to include action at different locations so that the story moved swiftly from place to place in a style called cross-cutting. Griffith emphasized a quicker tempo of shots, of movement from place to place, and movement within a scene. As a result, his films established a breadth, freedom, and swift pace that characterized the treatment of time and space in later American motion pictures.

Griffith's most famous, and controversial, work was the epic The Birth of a Nation (1915). The film portrayed the American Civil War (1861-1865) and the following Reconstruction period through the eyes of two families, one Northern and one Southern. The film was praised as the first great American work of cinema art, but also criticized as racist for its portrayal of blacks and its sympathetic treatment of the Ku Klux Klan. About the time The Birth of a Nation was released, movie companies were developing a "star system" similar to those of other performing arts, such as theater and opera. Publicizing performers became the most effective means of promoting movies and attracting large audiences. The first highly paid and most popular motion-picture stars included dramatic performers Douglas Fairbanks, Sr., and Mary Pickford, cowboy actor William S. Hart, and comedian Charlie Chaplin.

Before World War I, foreign-made films were strong competition for American movies in the United States, especially mystery serials from France and historical epics from Italy. But during the war, European governments diverted raw material from their film industries for military needs. American movie companies seized the opportunity to become the world's strongest film industry. Their successes enabled producers to spend money on lavish costumes and expensive sets. The studios created a sense of glamour around American motion-picture stars that appealed to audiences throughout the world. Within the United States, competition among movie companies led the most powerful studios toward vertical integration. This term describes the system in which a studio owned production facilities, distribution channels, and movie theaters. Vertical integration gave the studios control of all three major elements of filmmaking: production, distribution, and exhibition. A few movie companies came to dominate the industry-Columbia, Fox, Metro-Goldwyn-Mayer, Paramount, RKO, United Artists, Universal, and Warner Brothers. They adopted a system in which producers supervised a movie's development from script to post-production. Producers, who were usually businessmen rather than film artists, kept a close watch on budgets and schedules. As far as possible, all the people working on the film—the director, writers, designers, crew, and cast—were drawn from the studio payroll. Vertical integration enabled the companies to use their studio stages efficiently and maintain a high volume of production. But the system placed an even greater emphasis on movie stars and familiar, repeatable genre movies. A genre film is a specific type, such as a Western or a crime melodrama.

 While American movies remained popular and profitable, more demanding viewers in the 1920's began to look to Europe for new developments in film art. Moviemakers in European countries often competed against American domination of their own theaters by developing distinctive film styles. This goal was perhaps achieved most successfully in Germany. There, many film directors, writers, and designers were also active in other arts, including painting and live theater.

In subject matter, German filmmakers stressed fantasy and legend, and also an intense psychological realism not often attempted in American films. The Germans often treated themes in a style drawn from a movement in the arts called expressionism. Expressionist films used nonrealistic sets and unusual camera angles to represent a character's inner feelings. The best-known and most influential expressionist film was The Cabinet of Dr. Caligari (1919), directed by Robert Wiene.

One artistic approach in German cinema stressed lighting and camera movement. German filmmakers created a threatening visual mood to accompany their tales of the supernatural by making scenes darker than normal and by emphasizing contrasting light and shadow. A famous example is the horror movie Nosferatu (1922), directed by Friedrich Murnau. The same director also made The Last Laugh (1924), which told its story entirely through the visual images of the camera, eliminating descriptive and dialogue titles.

Filmmaking made advances in Russia, too, particularly after the Bolshevik revolution of 1917. In 1922, the Soviet Union was formed under Russia's leadership, and it existed until 1991. In the Soviet Union, movies gained attention as an important medium for education and propaganda. Soviet filmmakers emphasized film editing, refining the montage. Montage is a technique in which many separate shots are used to create a single point.

Soviet director Sergei Eisenstein developed theories of how the arrangement of shots could create associations in the mind of the audience and stimulate emotions and ideas. Eisenstein put his ideas into practice in such important films as The Battleship Potemkin (1925), which raised the Soviet silent cinema to equality with German films in artistic prestige and influence.

The silent film classics from Germany and the Soviet Union, as well as France, Scandinavia, and elsewhere, were not experienced as silent by audiences. In most large theaters, the films were accompanied by music, often prepared specifically for the film and played by a large orchestra.

American film companies showed their respect for European artistic advances by inviting many foreign filmmakers from Germany, Sweden, Great Britain, and elsewhere to work in Hollywood. Friedrich Murnau moved to Hollywood about 1926. Even more widely known were performers like Sweden's Greta Garbo, who became one of the greatest stars of American motion pictures.

Two important new genres in American movies came from Broadway in the 1930's, the musical and the gangster picture. Both came to symbolize Hollywood's contribution to national culture during the Great Depression that followed the stock market crash of 1929. Gangster films like The Public Enemy (1931), directed by William Wellman, and Scarface (1932), directed by Howard Hawks, dramatized the violence and disorder that accompanied the illegal manufacture and sale of alcoholic beverages during the prohibition era (1919-1933). Such musicals as Gold Diggers of 1933 (1933) portrayed a spirit of cooperation and optimism intended to combat the economic depression. The film was one of many Hollywood musicals in the 1930's that featured spectacular dance sequences created by Busby Berkeley.

The Great Depression had a strong impact on the American film industry. Interest in sound pictures had nearly doubled annual movie theater attendance in the late 1920's. But the economic crisis greatly reduced attendance, causing many theaters to close. Nearly all the movie companies lost money, and several declared bankruptcy. No major studios shut down, however.

By the mid-1930's, American movie companies again began to prosper. They launched what many consider one of the greatest periods of popular entertainment filmmaking. During the middle and late 1930's, Hollywood produced major hits in nearly all the familiar genres. In particular, the horror film gained new prominence and the sound comedy emerged as a leading film style. The horror cycle actually began in 1931 with Dracula, directed by Tod Browning, and Frankenstein, directed by James Whale.

Among the comedy films of the 1930's, one of the most popular types was the screwball comedy. These movies often portrayed the zany antics of wealthy characters. One classic screwball comedy was // Happened One Night (1934), directed by Frank Capra and starring Clark Gable and Claudette Colbert. Another example was Bringing Up Baby (1938), directed by Howard Hawks and starring Cary Grant and Katharine Hepburn.

The arrival of sound gave new emphasis to the role of language in cinema. Many countries strengthened their film industries out of national pride in their language and culture. Some countries restricted the importation of American movies, in order to encourage their domestic film industry. In most countries, the dialogue of foreign films was translated into the home language. In the United States, however, such films were almost always played in their original version, with printed English subtitles projected on the bottom of the film. The leading film-producing nations of Europe during the silent era, Germany and the Soviet Union, were displaced during the first decade of sound movies by Great Britain and France. Alfred Hitchcock led the emergence of British cinema. Hitchcock directed a number of internationally successful thrillers, including The Thirty-Nine Steps (1935) and The Lady Vanishes (1938). In France, Jean Renoir made a series of films during the 1930's that shrewdly observed social attitudes of the time, notably Grand Illusion (1937) and Rules of the Game (1939).

The rise of dictatorships in Germany and the Soviet Union hampered filmmaking in those countries during the 1930's. After Adolf Hitler seized power in Germany in 1933, a number of German filmmakers went into exile. Many settled in the United States. Fritz Lang began an important career as an American film director with Fury (1936). Renoir went to Hollywood after the German conquest of France early in World War II (1939-1945). Hitchcock had already left Britain for Hollywood in 1939, though not for political reasons. One German filmmaker who remained in Germany was Leni Riefenstahl. She made two powerful, controversial propaganda films, Triumph of the Will (1935), glorifying the Nazi party, and Olympia (1938), on the 1936 Olympic Games in Berlin.

The United States did not enter the war until late 1941, and America's prewar period closed triumphantly with two celebrated films. One was Gone with the Wind (1939), a Civil War drama directed by Victor Fleming and starring Clark Gable and Vivien Leigh. The other was Citizen Kane (1941). A young American director and actor named Orson Welles produced, directed, and starred in this story of a powerful American newspaper publisher. Welles and his cinematographer, Gregg Toland, experimented with startling camera angles and dramatic lighting. The film's brilliant photography helped make it one of the most honored films in cinema history. The role of movies in education and propaganda was far more appreciated during World War II than in World War I. Hollywood contributed to the war effort through traditional entertainment movies and through government service. Fiction films like Casablanca (1942) dramatized the war struggle using the traditional screen narrative devices of a love story and individual heroism. The film, directed by Michael Curtiz and starring Humphrey Bogart and Ingrid Bergman, became one of the most popular motion pictures in American film history.

American directors such as John Ford, William Wyler, John Huston, and George Stevens entered military service and produced important documentary films about the war. Working for the U.S. Army Signal Corps, Frank Capra supervised the "Why We Fight" documentary series, which explained American war aims. year during the 1950's. Independent production began to take over from the studio system, though studios still functioned as distributors. International co-productions became common, mingling stars from many countries. The impact of the war led many European directors to make movies that focused on society and its problems. This impulse resulted in the emergence of the first important postwar European film movement, neorealism. Neorealist directors were concerned primarily with portraying the daily life of ordinary people. They mainly filmed on location rather than on a studio set, and they used mostly nonprofessional actors and actresses. These qualities gave neorealist films a gritty, almost documentary look.

Italian director Roberto Rossellini made the first internationally significant neorealist films. Rossellini's Open City (1945) and Paisan (1946) told of the struggle to liberate wartime Italy from its own Fascist government and the later German occupation of the country. Probably the most famous of the neorealist films was The Bicycle Thieves (1948), directed by Vittorio de Sica. It follows a workingman and his young son as they search for a stolen bicycle. The Italian government regarded the treatment of social problems in these films as harmful to the country's image internationally and passed a law in 1949 hampering their export. The law effectively ended the neorealism movement in Italy.

Thanks to the international impact of neorealism, films and filmmakers previously little known outside their home countries began to gain international recognition. Some of this acclaim resulted from screenings at film festivals. Japanese director Akira Kurosawa brought attention to his country's distinguished film tradition with Rashomon (1950). The Latin-American film industry gained recognition with Los Olvidados (1950), made in Mexico by Spanish director Luis Bunuel. One place where the Hollywood movie remained appreciated was France. There, young film critics praised John Ford, Howard Hawks, and certain other studio directors for bringing a unique visual style and personal viewpoint to standard genre films. Under the influence of critical writings from France, the artistic qualities of Hollywood films began to be appreciated more than ever before.

The chief goal of the young French critics, however, was to revive what they saw as a stuffy French film industry. Leaving writing for directing, they were to become leaders of the French New Wave. Their impact on filmmaking of the 1960's was as profound as that of Italian neorealism several years earlier. Such films as The 400 Blows (1959), directed by Francois Truffaut, and Breathless (1960), directed by Jean-Luc Godard, marked the emergence of a new generation of influential movie directors.

Claude Chabrol is credited with starting the New Wave with Le Beau Serge (1958). Louis Malle gained recognition as an important New Wave director with The Lovers (1958). Other major directors who emerged from the New Wave included Jacques Rivette and Eric Rohmer.

The years 1959 and 1960 proved to be a key moment in cinema development. Besides the works of Truffaut and Godard, a number of other films showed that a widespread artistic revival was underway. These films included Hiroshima, Mon Amour (1959), a French film directed by Alain Resnais; Fellini's La Dolce Vita (1960); and Alfred Hitchcock's Psycho (1960).

The decade of the 1960's saw the appearance of Cinema Novo in Brazil, a movement that resembled neorealism. It attempted to combine political subject matter with bold cinema techniques. Such directors as Nagisa Oshima in Japan and Bernardo Bertolucci in Italy became part of the international film scene. Stanley Kubrick, an American director working in England, made a number of popular and influential films. The best known was Dr. Strangelove or: How I Learned to Stop Worrying and Love the Bomb (1964). The film is a dark comedy that satirizes the serious subjects of conflict between the United States and the Soviet Union and the threat of nuclear destruction. Kubrick also directed 2001: A Space Odyssey (1968), a science-fiction work about future space travel and humanity's self-renewal.

During the 1960's, Eastern European films made their mark on the world scene for the first time. Polish director Roman Polanski's Knife in the Water (1962) was the first major international success from Eastern Europe. Czechoslovak cinema soon captured worldwide attention with a series of comic films that criticized social and political conditions. The best known included Loves of a Blonde (1965) and The Firemen's Ball (1967), directed by Milos Forman; and Closely Watched Trains (1966), directed by Jiri Menzel. These movies were popular with audiences but not with government officials, and the movement ended when Soviet troops invaded Czechoslovakia in 1968.

Several Eastern European filmmakers, including Polanski and Forman, emigrated to Hollywood, where they could pursue their craft with greater artistic freedom. Forman won the 1975 Academy Award as best director for One Flew Over the Cuckoo's Nest.
For several reasons, the American film industry did not fully participate in the world cinema renaissance of the 1960's. Theater attendance continued to suffer in the United States from the availability on television of both old and more recent films, as well as made-for-TV movies. Traditional methods and higher production costs slowed the Hollywood studios' response to new trends and younger talents. Only in the late 1960's did opportunities open up for a new generation of filmmakers. Their impact began to be felt in the 1970's, stimulated by new ways in which motion pictures were marketed to the public.

For many years, movies were released slowly, first in a few big cities, then fanning out across the country to smaller cities and towns. In the early 1970's, the movie companies discovered that they might gain greater financial returns by releasing a film in hundreds of cities at the same time, supported by national television advertising.

The new distribution method was used experimentally on director Francis Ford Coppola's The Godfather (1972), a much-anticipated film based on a best-selling novel about organized crime. The results were impressive. The Godfather became the most commercially successful film produced to that time-dethroning Gone with the Wind, which had reigned as box-office champion for more than 30 years. In addition, Coppola was the first of Hollywood's younger directors to make a major impact. His success helped open the door for other young filmmakers.

Steven Spielberg and George Lucas became the most successful of the new generation of filmmakers who surfaced in the 1970's. They established a remarkable record for producing and directing popular films, beginning with Jaws (1975), directed by Spielberg. Lucas' science-fiction movie Star Wars (1977) was the first of many highly popular new movies to come from Hollywood's own adventure, military, and science-fiction genres instead of a best-selling book.

Spielberg and Lucas succeeded with old-fashioned genre movies modernized with spectacular visual effects. Lucas produced two more films in the Star Wars series, The Empire Strikes Back (1980) and Return of the Jedi (1983). Spielberg and Lucas teamed up to make three films that re-created the daredevil adventures of action movies of the 1930's and 1940's. Lucas produced and Spielberg directed the adventure movies Raiders of the Lost Ark (1981), Indiana Jones and the Temple of Doom (1984), and Indiana Jones and the Last Crusade (1989). As co-producer and director, Spielberg made one of the most commercially successful films in history, E.T.: The Extra-Terrestrial (1982). 

Adventure movies and fantasies were not the only motion pictures that revived the enthusiasm of American movie audiences. A group of comic actors gained wide appeal, especially Bill Murray and Dan Aykroyd, featured in Ghostbusters (1984), and Eddie Murphy, star of Beverly Hills Cop (1984).

The hits of the 1980's revived and transformed the American movie industry. Budgets soared as filmmakers sought to achieve a mix of star attraction and special effects. The gap grew wider between Hollywood's emphasis on blockbuster hits and the more modest resources and goals of moviemakers from other countries. Critics argued that too many American films aimed at the youth market and ignored the tastes and concerns of adults. In the 1980's, as in the 1920's and 1950's, artistic developments seemed to come from outside the United States.

In the 1980's, however, the artistic advances centered less on style and more on subject matter. From Asia, Africa, the Middle East, Australia, and elsewhere, came films whose visions of history, culture, and social relations were little known to audiences in other countries. Examples include My Brilliant Career (1980) from Australia and The Official Story (1985) from Argentina. Movies throughout the world became more accessible than ever before. This availability resulted from the widespread popularity of videocassette technology, film courses, film festivals, and screenings in museums.

The ability of films from distant places to find audiences in North America also encouraged some American moviemakers to work outside the big-budget, commercially oriented Hollywood film industry. Perhaps the most important figure among the non-Hollywood type of director has been Woody Allen. He aimed his comedies at adult, urban moviegoers, and achieved considerable success with such films as Annie Hall (1977) and Hannah and Her Sisters (1986). Susan Seidelman directed the hit Desperately Seeking Susan (1985), casting rock music star Madonna in one of the leading roles. Spike Lee became a leading black voice in American cinema with School Daze (1988), Do the Right Thing (1989), Jungle Fever (1991), and Malcolm X (1992).

During the 1980's and 1990's, motion pictures continued to be pulled between the two poles that have influenced their development throughout the century: the small-budget art film and the big-budget, mass-audience movie. New means of distribution-particularly cable TV and videocassettes-have helped foster filmmaking throughout the world, resulting in an increased variety of national and cultural viewpoints in film. At the same time, Hollywood has continued to exert its powerful attraction on both foreign and American independent moviemakers for its financial resources and access to a vast audience. The majority of popular films internationally continue to be big-budget Hollywood movies like Batman (1989) and its sequel Batman Returns (1992). 

So you see that history of motion pictures is very interesting and profound. It isn’t only an art but expression of feelings, thoughts, and ideas too. Every man likes various kinds of films. And he finds something interesting, individual, and cognitive in them.  As for me I prefer adventure films. To my mind it is very interesting kind of films.

 I tried to tell only part of this history. After all I want to say that every art is important and has its own history. 
