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Voice of the whole epoch.

                                                                                                         Of course, I’ll sing,

                                                                                                     Just half a year won’t pass…

     I’m a seventy-years-old guy with deep and philosophic views on life. I have particular relationship with the world. I have interests different from those of the mainsream culture. I’m out of format (long hair, dark wears) and I like rock music. There are many talented rock singers and groups in my country. It’s a very special thing named “Russian rock”. Now Russian rock is slowly fading away by the force of western culture, but I still remember groups “Aria”, “Mashina Vremeni”, “DDT”, “Bi2” and “Agata Christy”. I grew up on this music. But who was the beginner of this stream? Who made this cultural revolution under the iron curtain? “Just a little slowly, my horses, a little slowly…” – everyone in Russia (if he was born here) know the author of these words. His name is Vladimir Vysotsky.
     Vladimir (Semyonovich) Vysotsky was born in Moscow in January 25, 1938. Vysotsky’s parents were divorced soon after his birth, and he lived mostly with his mother (a technical translator) first in Buzuluk and from 1945 in Moscow. He attended institute of Civilian Engineering for a year (1955-56), but after it he joined the Nemirovich-Danchenko Studio School of the Moscow Art Theatre. He graduated it in 1960 and became a professional actor, first at the Pushkin Dramatic Theatre and then at the Theatre of Miniatures (i.e. “Playlets”). From 1964 he was a member of the Moscow Theatre of Drama and Comedy on the Taganka. There he played many unforgettable roles such as Svidrigailov (Dostoevsky’s “Crime and punishment”) and the role he was dreaming about – Hamlet. He was playing this role until his death. His Hamlet was amazing, emotional and expressive. Every time he played in performance he did it like it was the last time. 
     I want not to talk about a person “Vladimir Vysotsky”, but I want to talk about a chapter of Russian art named “Vladimir Vysotsky”. 

     Vysotsky was a marvellous poet and actor of drama and cinema. He played many great roles such as principle servant of law Gleb Zheglov (“Mesto vstrechi izmenit nelzia”) or a crime Riaboy (“Hozain taigi”) – very contrast characters with their own fate and views on life and for other people. He could play God and Devil. He starred in 26 motion pictures.

     Vladimir Vysotsky was perhaps the brightest songwriter in the former Soviet Union. A highly anti-establishment actor-songwriter and singer, he became somewhat of a folk hero, called by many a “Russian Bob Dylan”. He wrote several hundred songs and poems, music for plays and films. Soviet official permitted few of his songs to be broadcasted on television in films or to be recorded. Vysotsky’s lyrical fame spread from appearance in clubs, factories and universities and through the mass distribution of homemade tape recordings and publications. He sang of such themes as Soviet prison life (“Only the final judgment could be worse”), Soviet official hypocrisy (“I grieve that honor has been put to rout, that backbiting has been deified”) and generally about ordinary Russian daily life (crowded living quarters, long food lines, unfair privileges of the elite). Vysotsky wrote his first song in 1960 and had a significant influence on an entire genre in music.
     His gruff voice and stark, sometimes sly poetic lyrics inspired two generations of Russians. The view of Vysotsky as “a poet to be more than a singer” is not universally shared. The matter is that it is almost impossible to read his words without hearing music which accompanies a song. The poet accompanied himself on the guitar, with an intense voice singing ballads of love, peace, war and every-day Soviet life. He sang about truth with ironic and sometimes sarcastic notes which made him a target for survey by the government. 

     Vysotsky was a gifted poet. His name is familiar to everyone, who was born in Russia. Satiric, ironic, serious or even sad – his poetry will tell you about life how it was seen by Vysotsky. He saw life as it really was. He could feel any hurt of society. What he sang and wrote about still has meaning for us. 

     The plot of his lyrics is impossible to retell and best of them are some kind of little dramas. 

     Vysotsky’s poetry in minds of his contemporaries was too different from all that was known before. Not many people read his lyrics, but his songs were known almost to everyone. Therefore Vysotsky was known mostly as a bard, a singer. And there is a bit of truth: two thirds of his lyrics became songs and a last third wasn’t available for the wide public. But thinking about his poetry as some kind of folk songs means to confine your view. Vysotsky’s lyrics are not only about funny situations, but about philosophic things as life and death (“Hunt on wolfs”, “Ice is above me and below…”). His songs are touching, complicated and efficient. His songs pluck at people’s heartstrings, move their hearts.
   Why the poetry of Vysotsky is so popular in different social levels and age groups? I think, because of lifeness of his lyrics. That’s why his poetry was abandoned by the Soviet government. He wanted to avoid the Soviet reality, and brightened up everything around him. He wrote about dark side of socialistic realism – bureaucracy, stamping “poets” and “singers” and oppression of other views, not fearing to swim against the stream. He wanted “to embrace unembraceable”. And he almost managed to do it – his lyrics are too different from ordinary impressions and emotions, but it’s based on poetic view of human being.
     He died at 42 of a heart attack in July 25, 1980, during the Olympic Games in Moscow. But news about his death wasn’t declared to the people the celebration not to be darkened.
     Until his death Vladimir Vysotsky was a prophet without honor in his own country. Although he wrote more than a thousand wary popular songs, he died without an official record release to his name. His lyrics took position of the Soviet status quo. The distribution of the cassettes with Vysotsky’s songs was informal. After his death, in 1980, Gorbachev granted his music and a 20-album retrospective was released.
     In conclusion I can say Vysotsky’s great Fame turned out to be stronger than his Death. Vladimir Vysotsky was a strong-willed, brave and independent son of Russia. He wasn’t afraid of being not like others.

     There are two ways in our life: to be in a main stream or to be against “grey reality”. Many people create their own river that flows in its own rhythm. We should only choose a waterway we want to follow. Vladimir Vysotsky chose his own way, the stream of freedom.
