Данная работа предназначена для проведения внеклассных мероприятий и уроков в школах с углубленным изучением английского языка.

Цели:

Обучающая: ознакомление учащихся с биографией и творчеством Томаса Гейнсборо и его ролью в мировой живописи; углубление знаний о британской живописи.

Воспитывающая: воспитание уважения и интереса к стране изучаемого языка, толерантности и эстетического вкуса.

Развивающая: совершенствование общеязыковых умений и навыков; расширение социокультурной компетенции.
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Thomas Gainsborough
Thomas Gainsborough was the outstanding English painter and the draughtsman, the great master of portrait painting and the biggest landscape painter. He is one of the founders of Royal academy (1768). 

«... If the nation makes enough talents that we receive honour to be called an English school of painting, — the name of Gainsborough will pass in posterity among the first carriers of its conceived glory...» Such an appreciation of creativity of the artist was given in one of the speeches in Royal academy by Joshua Reynolds in 1788. 
Gainsborough went down in history first of all as the portraitist though he always preferred a landscape painting in which he felt free from will of customers and necessity to write for the sake of earnings. During the time of flourishing of the talent he owned up to his friend Johnson: «Portraits make me sick, and I awfully would like to leave in any lovely village where I can write landscapes and enjoy last years my life in rest and silence». This desire came true only partly. But what the artist butted in landscape painting was appreciated only after his death. Marking this paradox, the known researcher of Gainsborough’s creativity E.A.Nekrasova wrote: «In obituaries he was eulogized mainly as singer of the nature, almost without mentioning portraits so by the end of the life he, at last, deserved reputation of which he always dreamt».
Thomas Gainsborough was born in 1727 (exact date of his birth is unknown, a christening date only remained on May, 14) in a small town Sudbury in the county Suffolk (East England). He was the youngest, the ninth child in the family of John Gainsborough, dealer of cloth and shrouds, and his wife Suzanne Burrows. Thomas's father was an inventive and energetic person. These qualities were especially shown in his business trips to France and Holland. However it didn’t save the senior Gainsborough from bankruptcy because he was kind and generous, and these qualities are ruinous for business. 
The same qualities were seen also in Thomas's nature. And his early awakened passion to drawing the boy most likely inherited from his mother. It is known that this clever and educated woman painted flowers with great talent and encouraged art bents of her son in every possible way.

Drawing and painting involved young Thomas so that instead of attending classes he frequently went to the fields and painted uncountable landscape sketches. The first Gainsborough’s biographer Thickness wrote: «In his childhood there wasn’t any picturesque group of trees, a lonely fine tree, a green hedge, a stone or a column on the brink of a footpath around the place of his birth which would not be so precisely imprinted in his memory for him to sketch them from it». Works of the small artist attracted everybody by their unique freshness, poetical simplicity, power of his unusual talent. Even the father who first disapproved of his son’s hobby, on looking through his albums changed his mind and believed in Thomas's genius. And when the family acquaintance offered the parents to let the boy go with him to London for training, they agreed with pleasure. So the 13-year-old Thomas began an independent life in the capital. None of the English artists but Gainsborough matured so quickly and confidently. It seemed that he was only waiting for suitable conditions to splash out on the canvas all his natural skill. Only slight improvement from the point of view of professionalism was necessary for him. At first Thomas studied at a silversmith, and then at the popular portrait painter Francis Hayman. Studies at St. Martin's Academy with the excellent French draughtsman and engraver Hubert François Gravelot helped him greatly to master the art of drawing.

The young artist combined studying with working at the known engraver and publisher Boydell. By this time, along with landscapes, he started to paint portraits to earn his life. One of his friends, journalist Henry Bates Dudley, recollected later: «His first experiences were small landscapes which were often sold dirt-cheap to dealers and when later he was engaged in portraits, their price was from three to five guineas». The young artist not only did without addressing his relatives for help, he could even rent his own workshop in 1745. Here he painted such known early works, as «Bumper—A Bull Terrier» (1745), «Wooded Landscape with a Peasant Resting» (1747), « Cornard Wood» (1748), «Robert Andrews and His Wife Frances» (1748-1749). The pictures are typical for Gainsborough because people are depicted on the background of nature, and the landscapes are realistic and distinct. We feel in them the charm of live. The picture «Cornard Wood» is especially remarkable, it is sometimes called «The wood of Gainsborough». This landscape is a depiction of everything that the artist had learnt by then. This composition is influenced by the landscapes of a Dutch painter Jacob van Ruysdael. All the picture is penetrated by silvery tones. Plants on the foreground and clouds are painted especially naturally. The genre of sketch organically penetrates into the landscape. 
The " Charterhouse " painted by Gainsborough in 1748 for as a decoration of the Assembly Hall in Hospital of Foundlings was no less successful. The work was a great honour to the young painter. 
Due to his talent and personal charm the young artist soon found many friends in London. Here he met charming Margaret Barr, the collateral daughter of Duke Bofor. In 1746 they married. But a modest allowance of the wife (the lifelong annuity of 200 pounds) and unstable earnings of the beginning painter wasn’t enough to live in the capital. Besides in 1748 their first daughter  Mary was born. The artist decided to move to the province to improve their financial state. In 1750 the Gainsboroughs move to Ipswich — a small seaport in Suffolk.

But hopes on success in a province justified only partly. In Ipswich Gainsborough really received many orders for portraits from the local nobility. For nine years he painted nearby 80 portraits. There were group portraits among them best of which is «the Self-portrait with the wife and the child» (1751), executed with treal warmth and expressiveness. The children's portraits representing daughters of the artist (by that time the second daughter — Margaret - was born) were remarkable also. One portrait (1750) depicts the children running for the butterfly, on the other, unfinished (about 1759), they hold the kitten. Gaisborough’s pictures show the impulsiveness and charm of babes, they are full of sincerity and surprising freshness which were absolutely absent in the children's portraits of that time. Children in such portraits looked rather like elegant dolls or small adults than living children. Gainsborough peers into serious faces of girls with deep tenderness and attention and aspires to give to their poses as much liveliness and naturalness as possible. And the refined combination of yellow, silvery and pink tones against the background of garden foliage reveals the remarkable coloristic gift of the artist.

At that time Gainsborough painted a lot of landscapes. But only two of them («The woodcutter who is looking after the shepherdess» and «The river landscape the horseman», 1755) found buyers. It was still difficult to live on the income of pictures, and Gainsborough got into debts. That’s why he decided to move to Bath, a fashionable resort where his two married sisters lived.

The choice turned out rather successful. In Bath Gainsborough did not have serious rival-portraitists, but there was enough people wishing to make a portrait among the rich aristocrats visiting a resort. And soon orders began to arrive in such quantity that the artist hardly had time to paint them. Fifteen years that he had lived there appeared not only to be fruitful; they brought Gainsborough great popularity and a recognition. He was recognized as one of the leading masters in the field of English portrait painting, not less well-known than his outstanding contemporary Joshua Reynolds. Unlike him, Gainsborough created his own, special type of portrait close to rococo style that inherited the best features of Van Dyk manner — the extended proportions of figures, graceful poses and movements, elegant colour. His works seem easier and refined than Reynolds’s works. 
But the main feature of Gainsborough’s portraits consisted in the fact that in spite of the external restraint of the image there were internal agitation, poetry and spirituality underlined by lyrical sounding of a landscape background of pictures. The original masterpieces of the painter became portraits of the unknown young man (the end 1760), countesses Mary Hoe (1763 1764), Mrs. Christopher Horton (1766), duchesses Montague (about 1768), Edward Gainsborough-Dupont (about 1770), the viscount and viscountess Ligonier (1771), Elizabeth and Mary Linley (1772).

But the portrait of Jonathan Buttle ( the so-called «the Blue boy»), is especially remarkable. It was painted about 1770. In it the artist resorted to the courageous coloristic decision, having represented a figure of the character in a blue suit against the landscape painted in warm brown tones. A portrait was valued for aristocratism and refinement. But, as a matter of fact, Gainsborough absolutely consciously opposed in it the hero — the ordinary boy, the son of a dealer of hardware goods — to aristocrats of Van Dyk and Rubens.

With special love the artist represented people of art — musicians, composers, actors (Anna Ford's portraits, 1760; David Garrick, 1769, etc.). It is not casual, as Gainsborough possessed not only picturesque, but also musical gift: he played many musical instruments well, collected them, he was a member of the city Musical club. D.Garrick, a well-known actor, enthusiastically wrote about him:« ... The head of Gainsborough is filled by any talents that always there is a danger that it will blow up, as overheat steam copper». And "explosion" really occurred: in 1763 the artist became so seriously ill with overwork that the local newspaper hurried to announce about his death. The illness, fortunately, was overcome, but there was a weariness which continued to increase. Affected not only by great amount of work, but also by the habit to work at night, with artificial illumination, he ruined his health. He did all the sketches from the model in the darkened room: in his opinion it was easier to catch the general plan, without distracting on details. Only in the process of finishing the work the artist added more light. With the same purpose he worked with extraordinary long brushes and very liquid paints. Sometimes it lead to underpainting of the canvas, creating the effect of incompleteness of the picture. But it was the accurately calculated effect. Not without reason Reynolds said that «close painting of Gainsborough made impression of chaos, and in the distance it created the magic image of  the form, and everything appeared the places». 

Unlike other known masters, Gainsborough never improvised. His nephew Edward Gainsborough-Dupont was his only assistant and pupil. Together they quite often made experiments in the area of art techniques and materials — the painter adored novelties, choosing sometimes unexpected methods of work. So, on memoirs of a contemporary, once he started to draw with «a piece of the sponge; he put shades, and the small fragment bleached, clamped by sugar tweezers, became the tool for blanks». Gainsborough admitted in the letter to Jackson: «... I’m the most inconsistent, changeable being full of different inventions and inventions».

Such it was not only in work, but also in life. His daughter Margaret told in 1799 that «her father was two persons: one diligent, hardworking, kind and another — an easy-go-lucky for drinking companions and friends... Sometimes it went behind the limits, his health suffered from it so then he could not work for about a week». The artist frankly wrote to 1768 to the attorney D.Unvin: «it seems to me that I have not changed at all... Only the grey hair rushed to the head — the wife washing says that I became....» His happiness, really, was changeable. Gainsborough was very devoted to his wife and children who inherited his abilities to drawing. By each anniversary of wedding he painted the portrait of Margaret , the best of which was painted in the end of 1770th. At the same time, being the generous person, he suffered from the excessive thrift of the wife. But most of all Gainsborough suffered of incurable mental disease of his younger daughter. This tragedy saddened the last decade his life.

Meanwhile many best works of the artist weren’t painted yet. He creates them during the last, London period of his life. In 1774 Gainsborough returned to the capital after he became one of the founders of Royal Academy (1768) and his pictures, represented at the academic exhibitions, won tremendous success. In London he paints in a courageous and picturesque manner the smart portraits of royalty (George III and his wives Charlotte, the prince Welsh), recognised beauties of Mary Gram (1775-1777), Elizabeth Sheridan and the duchess Devonshire (both in 1783), many visible politicians and people of art. But even among these remarkable pictures the outstanding remains «the Lady in blue» (a portrait of the duchess dе Bofor) and a portrait of tragedienne Sarah Siddons 1785), as well as landscapes "Watering place" (1777), «At hut doors» (1780) «The Market vehicle» (1786-1787) and the latest, not remained picture "Woodcutter" to. 1787-1788). John Constable wrote about them: «Landscapes of Gainsborough are penetrated by rest, tenderness and love... To him there was no business to details; its purpose was to give fine feeling, and it has completely reached it».

The artist died on August, 2nd, 1788 of a throat cancer. 
