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Introduction

       The theme of our research is “Ways of Re – creating Portmanteau Words in Russian Translation”. This work is devoted to the study of linguistic and stylistic features of such words and ways of its re-creation in the process of translation. This theme is very interesting and important for those who study English because the understanding of some texts depends on the ability to recognize and analyze such words.  It is an expressive stylistic device which is used in some literary genres. The standard linguistic term for this type of words is a blend. It was Lewis Carroll in “Through the Looking Glass” who coined the word portmanteau to describe them. In the book Humpty Dumpty explains that: “Well, ‘slithy’ means lithe and slimy. You see its like a portmanteau – there are two meanings packed into one word.”
The number of scientific research on this field is growing nowadays, linguists as Arnold I. V., G. Nunberg, Gries S. study this problem.
           The aim of our work is to study linguistic and stylistic characteristics of blends and possible ways of their re-creating in Russian.
     The objectives of our research are:
   1. to define what a blend word is;
   2. to analyze the structure of blends;
   3. to classify blends according to their linguistic and stylistic features;	
   4. to study the ways of re-creating them in translation;
   5. to analyze some original blends and variants of their translation. 
     The object of our investigation is the structure, linguistic and stylistic peculiarities of blends. The subject of it is the ways of re-creating blends.
     To achieve the objectives of this work we used the following methods of research: analysis of theoretical material, description, systematization and practical analysis, the comparative method and the method of transformation.
    Material of the research includes “Alice Through the Looking Glass” by L. Carroll, translations of this work by N. Demurova, L. Yakhnin, Y. Tselmin, V. Oryol, non- contextual original English blends. All in all we have analyzed 100 blends.
   The 1st part of our work is devoted to the general theory of portmanteau words.
   The 2nd one is connected with the analysis of literary works and the ways of re–creating blends.
   The 3rd part of the research presents the results we have obtained.
     We hope our work will attract students’ attention and help them to understand better the essence of blends. They will be able to use it so as to make their speech more attractive and expressive. The work also has practical value for those who are making first steps in translation.


Chapter 1. The general theory of blending.
     1.1. Blending.
According to Geoffrey Nunberg, the term “portmanteau word” was invented by Lewis Carroll, the author of Alice in Wonderland.
“We owe it to none other than Lewis Carroll, who based the notion on a rather large leather suitcase with two compartments. The term comes up in Through the Looking Glass, just after Humpty Dumpty has recited “Jabberwocky”, when he’s explaining to Alice how he formed the word slithy out of lithe and slimy. "It’s like a portmanteau," he says, "there are two meanings packed up into one word."
The term blending is used more generally for this type of word-formation.
The term blending refers to a combination of two or more forms, where at least one has been shortened. The shortening can be by simple omission of a part of a word or it can be a result
of overlapping sounds or letters. Gries defines blending as follows:
Blending involves the coinage of a new lexeme by fusing parts of at least two other source words of which either one is shortened in the fusion and/or where there is some form of phonemic or graphemic overlap of the source words. (Gries 2004:639).
      1.2. Types of blends and their structure.
1.2.1. Blends with overlapping
Overlapping in these blends might take place with overlapping as the only type of shortening of the words. The most common pattern is the one where the final part of the first word overlaps the first part of the second word. The overlap can be one phoneme or several. One example of this is slanguage from slang and language. Blends with overlapping may also include all of one form and the first or last part of the other word. In those cases it is the spelling of the word that tells us it is a blend:
Sinema “adult film” = sin + cinema
Cellebrity ”famous criminal” = cell + celebrity
Cartune “musical cartoon” = cartoon + tune
There is one type of overlapping blend that is not very common. In such blends one form is inserted into another; the overlapping might be complete or partial. In-sin-uation for example, meaning insinuation of sin, is created by a fusion of the two words insinuation and sin. In those words it is the inserted element that is stressed.
1.2.2. Blends with clipping
Blends with clipping have no overlapping. Instead one part or more is omitted. There are different patterns that are used when creating these kinds of blends. One is to keep the whole part of the first word and the last part of the second word.
Foodoholic = food + alcoholic
Fanzine = fan + magazine
Another alternative is to keep the whole second word and only use the first part of the first word.
Eurasia = Europe + Asia
When both words are clipped it is common to use the first part of the first word and the last part of the second part. Two widely used blends are examples of this combination:
Brunch = breakfast + lunch
Smog = smoke + fog
A fourth alternative is to combine the first parts of both or all elements.
Agitprop = agitation + propaganda
Aldehyde = alcohol + dehydrogenatum
1.2.3. Clipping at morpheme boundaries.
Blends that have been created by simple clipping are often shortened at morpheme boundaries. Oxbridge, which is a blend of the words Oxford and Cambridge, is an example of this. In cases like Oxbridge it can be difficult to decide if the word results from blending or from compounding if one does not know its background. Blends that are clipped at morpheme boundaries are therefore a less obvious example of the blending process than blends that are shortened in a less straightforward manner.
Blending can turn into compounding as in the example that follows. Landscape is a word that was borrowed from Dutch, and it was used to create new blends: cityscape, inscape, offscape and more. Even the single word scape was created from the word landscape. Because of this, any new word that is formed using the morpheme scape can no longer be seen as a blend but a compound. Blending can also give new meaning to morphemes. The blends radiocast, telecast, sportscast and newscast have given the word cast the meaning of broadcast.
1.2.4 Blends with clipping and overlapping
Some blends are created by using both clipping and overlapping. There are many variations of patterns to this word-formation. The words that follow are some examples:
Californication = California + fornicate
Suspose = suspect + suppose
Hungarican = Hungarian + American
1.3. Systematic categories
Blends can be described in terms of distinguishing features as was done above, but there is also another way to distinguish them: they can be classified according to whether they are syntagmatic or associative. Syntagmatic blends are blends that represent combinations of words that occur next to one another in the speech chain. Although normally regarded as blends, they could equally be seen as contractions. In most of these cases the first word ends with the same sound or sequence of sounds as the second word begins with.
Chicagorilla = Chicago + gorilla
Radarange = radar + range
However, syntagmatic blends do not need to be haplologistic1. Some reflect both clipping of one or both forms, some overlapping, and some both processes.
The following two blends are examples of syntagmatic blends:
Amerind = American + Indian
Hashbury = Haight + Ashbury
Associative blends, by contrast, are created from words that are linked in the word-maker’s mind. The words can share a common base morpheme or affix, or they might be similar in sound. They can also have a semantic link, which is most common. The clearest examples of associative blends are those which are made by combining synonyms:
Bonk = bump + conk
Swellegant = swell + elegant
Needcessity = need + necessity
When words that belong to the same paradigmatic class, but are not synonyms, are combined into a blend the result is sometimes called a dvandva blend (a term from Sanskrit grammar). Smog from the words smoke and fog is an example of a dvandva blend. Synonymic and dvandva blends are similar because the words can replace each other. It is possible to use bumped, conked and bonked in the same place in a sentence and with the same meaning.
These blends are called paradigmatic blends. A blend whose source words are associated with each other but are not interchangeable is called a jumble. Foodoholic from food and alcoholic is one example of a jumble.










Chapter 2. Ways of Re – creating Blend Words in Russian Translation.
             2.1. The problem of translation.
     The nature of a portmanteau word can tell us what problems a translator faces. In contrast to literal translation it is difficult to find full equivalents of elements in another language, though there are such cases. 
Even in such cases it is impossible sometimes to make a perfect translation as stylistic colouring and emotional energy can be different in the language of translation. A translator has to decide what to choose: to keep a blend word changing the image, to concentrate on the initial words or just to interpret the context. The decision depends on the specificity of the context and “opportunities” of the language of translation. The main factors a translator should take into consideration are: the meanings of the elements of the blend’s nucleus and the place of the blend in the text. Speaking about the meanings of the elements of the nucleus, a translator can use: a) the meanings of both elements; b) the meaning of one of the elements; c) new meanings.
2.2. The main methods and ways of re – creating blends.
     The use of the meanings of both elements is a rare case. It is very difficult to re-create a blend word preserving the structure and the meaning of the initial elements.
In other cases a translator has to find such words the combination of which preserves the effect of the portmanteau word. He can keep one of the elements and combine it with a new word. Sometimes a translator has to change the details of the context in order to fit this word into the context. 
In case when none of the elements of the nucleus can be used in translation, translators resort to another method of translation – method of compensation. A blend word is created on new meanings which are close to the meanings of the original and suit the context. A translator creates neologisms.
When a translator cannot resort to one of these variants, he just interprets the essence of a this word. Undoubtedly, the atmosphere, humorous or satirical effects are lost. 
2.3. Typical mistakes in translation. 
Typical mistakes are: 										1) A translator gives a literal translation of the element of the nucleus. It leads to nonsense and infringement of rules and standards of the language of translation.
2) A translator uses vocabulary which misrepresents the information of the original. 
3) If a translator ignores the information about a potential reader, a portmanteau word will not be understood. It happens in works for children. 
   4) Stylistic and emotional colouring of the element of the nucleus does not fit the peculiarities of the genre of the original.
2.4. The analysis of interpretations of “Alice through the Looking Glass”.
    Practical part of our research is devoted to the analysis of blend words created by L. Carroll in ‘‘Alice through the Looking Glkass’’ and some of their translations. Re –creation of blends is of our special attention. We are going to compare different translations of the same situations and find out what methods of re –creation different masters used. Let us analyze some of the them from the following passage:

“’Twas brillig, and the slithy toves
Did gyre and gimble in the wabe:
All mimsy were the borogoves,
And the mome raths outgrabe.”
“That’s enough to begin with,” Humpty Dumpty interrupted: “there are plenty of hard words there. ‘Brillig’ means four o’clock in the afternoon – the time when you begin broiling things for dinner.” [2,p.136]
This blend word is based on the clipping. In the sentence a portmanteau word plays the role of the adjective.

     N. Demurova translated it so:

Варкалось. Хливкие шорьки
Пырялись по наве,
И хрюкотали зелюки,
Как мюмзики в мове.
- Что ж, хватит для начала! – остановил ее Шалтайю – Здесь трудных слов достаточно! Значит так, «варкалось» - это четыре часа пополудни, когда пора уже варить обед. [9,p.156]
This blend word «варкалось» is also based on the clipping, but here we have the change of part of speech and the verb-forming inflection. The meaning of the original word is preserved but it changes its role in the sentence.

L. Yakhnin:

Червело. Ужные мрави
Кузали на снову.
За нисом прали курави, 
Склюняя пелаву.
- Пока достаточно, - остановил ее желток-белток. – Тут уже хватает закавыристых слов. Червело – означает, что уже пять часов. Еще только вечереет, но уже немного чернеет. 
- Ясно, - сказала Алиса, - а теперь слово «ужные».
- Так. Ужные – это, конечно, похоже на ужей, и чаще всего – выползающих к ужину…[15,p.166]
This author uses in his translation as well as Demurova the verb instead of the adjective but he creates his own blend word and compensates the meaning of the original blending in the next portmanteau word in order to preserve the meaning of the initial situation. He also preserves the function of the word in the sentence.

    V. Oryol:

Сверкалось… Скойкие сюды
Волчились у развел.
Дрожжали в лужасе грозды, 
И крюх засвиревел.
- Для начала вполне достаточно, - перебил ее Шалтай-Болтай. – Тут и так полно трудных слов. «Сверкалось» - значит, что уже рассвело, скоро обед, но в то же время уже немножко смеркалось. [12,p.140]
This translator uses the same methods as the previous one but he compensates the meaning of the original blend word with the help of the explanation of this word by one of the characters. 

“That’ll do very well,” said Alice: “and ‘slithy’?”
“Well, ‘slithy’ means ‘lithe and slimy.’ ‘Lithe is the same as ’active’.” [2,p.136]
This blend word is based on the clipping at morpheme boundaries. In the sentence a portmanteau word plays the role of the adjective.

     N. Demurova:

- Понятно, - сказала Алиса, - а «хливкие»?
- «Хливкие» - это хлипкие и ловкие. [9,p.156]
She preserves the function of the word but she changes the original meaning in order to keep the effect. The method of creating this blend word is the same as of the original one.

L. Yakhnin:

He omitted this word and didn’t compensate it in his translation.

    V. Oryol:

- Понятно, - сказала Алиса. – А что значит «скойкие»?
- Ну, это просто. «Скойкие» - значит «бойкие и скользкие». [12,p.140]
The function of the word in the sentence is the same as in the original version and the method of creating is also the same. He is the only one who was able to find and combine words with meanings similar to the original portmanteau word.



















Conclusion

Blending is a method of word-formation which has got wide prevalence in the English language. The term blending refers to a combination of two or more forms, where at least one has been shortened.
There are four types of blending: blends with overlapping, blends with clipping, clipping at morpheme boundaries, blends with clipping and overlapping.
Blends can be described in terms of distinguishing features as was done above, but there is also another way to distinguish them: they can be classified according to whether they are syntagmatic or associative. Syntagmatic blends are blends that represent combinations of words that occur next to one another in the speech chain. Associative blends, by contrast, are created from words that are linked in the word-maker’s mind. The words can share a common base morpheme or affix, or they might be similar in sound.
Speaking about the meanings of the elements of the nucleus, a translator can use: a) the meanings of both elements; b) the meaning of one of the elements; c) new meanings.
The most common way of re-creating blend word is compensation. Mostly translator doesn’t preserve the function of the portmanteau word in the sentence but changes it.
One and the same pun can be recreated in Russian in different ways. Each translator finds new means of doing it. 
The English language is constantly changing. New words are created in many different ways. It is very important to be able to cope with such words. We hope our work will be interesting for those who study English and help them to understand this language better. The research is of practical value for those who are making first steps in translation.
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